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ADVANCED PHOTO PRODUCTS FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 


















































































NEW! World’s first fully auto- 
matic projector that automates 
every 2 x 2” slide format... 
and first to handle 24” sq. 
slides and single stereo frames. 
Provides exclusive 2-way edit- 
ing... with or without a slide 
tray. Offers 3-way operation... 
Auto-Time, Automatic and 
Manual... even turns the room 
lights off and on! Fully equip- 
ped, including remote control 
cord, at no extra cost. No other 
projector does so much at any 
price! Don’t you think you 
deserve an Anscomatic®? Only 
$119.50 at leading dealers every- 
where. 


Write Ansco, Customer Service 
Dept., Binghamton, New York, 
for a folder of specifics. Ansco, 
Binghamton, N. Y., A Division 
of General Aniline & Film Cor- 
poration. 


Watch Playhouse 90 
Thursday Nights, CBS-TV 
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Lovely girl on the pier was photo- 
graphed in Fuji National Park 
by Masaharu Yoshimura, a Tokyo 
newspaper photographer, who used 
a Nikon with 50-mm Nikkor {/1.4 
lens and Ektachrome. Bottom two 
pictures were made by Wylie 
Leong of New York City with 
Hasselblad 1000F, 80-mm Tessar 
{/2.8 lens. Exposure for butter- 
flies, %5 at {/3.5; beach scene, 2 
sec at {/2.8; both Anscochrome. 
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“me NEW 


SINGLE LENS REFLEX WITH BUILT-IN METER...RAPID FILM ADVANCE 
a ee 


COLORFLEX I — 
as shown with waist-level finder. 
$99.95 (case extra) 


a 

it _ 

se touet prism ll 

| ‘¥ a with eye-level prism finder. 
me " 


$129.95 (case extra) 


COLORFLEX I! — 














Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 
Start to-day! 

Buy yourself a set of 


MARSHALL 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 

you need to learn how to color 
hotos in minutes and 

_ to go about earning money. 


At photo dealers everywhere or write to: 


JOHN G. MARSHALL MFG. CO, INC. | 


Dept. P-5 167 North Sth Street, Brookiyn 11, W.Y. 


, 
| 


Please send me FREE Coloring Brochure | 
| (1 bex of Photo-Oil Color Pencils at $4.98 } 
C1 Learn te Color Set of Photo-Oil Colors ot 
| $3.25 
" 
| 
4 


1o “Phote-Oil Coloring for Fun or Profit’’—$3.95 
(a professional book ) 


NAME 
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Expand or contract? 

On page 6 of the March issue the very 
excellent article on pictures at night stated, 
as is similarly claimed in other photog- 
raphy magazines, that with respect to 
certain of the pictures shown, “the photog- 
rapher took a deep breath before exposing, 
eliminating the possibility of camera mo- 
tion through breathing.” 

This is not in accord with the current 
U.S. Army Field Manual 23-5 for 30 caliber 
rifles at Par. 57(b) which contains this in- 
struction for correct rifle shooting: “Take 
in a normal breath and let out part of it, 
locking the remainder in the throat; then 
relax and squeeze the trigger.” I am in- 
formed that under this instruction trainees 
are taught to let out about half of the 
breath before firing and it will be found 
by taking a few practice breaths that this 
procedure will give a greater feeling of re- 
laxation and steadiness than one has if a 
deep breath is taken and held. 

Freperick H. Koscuwirz 

New York 17, N. Y. 

® Opinions differ on the point; it’s a matter 
of personal preference.—Eb. 


Verichrome versus Kodachrome 
I agree with Mr. Newton (Letters to Edi- 
tor, Feb. °59); I too deplore the trend away 
from serious black-and-white work. The 
fault does not lie with the manufacturer for 
his work in advancing color but the fault is 
with the many photographers who are neg- 
lecting composition and relying on color 
to carry their pictures. A visit to any cam- 
era club will show that color entries are in 
the majority and confirm this. I believe 
that a serious amateur should begin with a 
small 35-mm camera, buy a few rolls of 
black-and-white film, process his own pic- 
tures and then submit them to a camera 
club. Only then will he become aware of 
the fine laws of photography—composition, 
neatness, processing—and only then will he 
be able to make color pictures that are 

worth while. 

M. H. ErpMANN 
Clermont, Fla. 


Man of action! 

I have read with interest your editorial 
in the December 1958 issue on show places 
for creative photography as | too recognize 
that a great art is now becoming recognized 
alongside the classic art of the ages. For- 
tunately as part owner of the Shelton 
Towers Hotel in New York, I am in a good 
position to do something about it and have. 
A block-long mezzanine at the hotel to- 
gether with an adjacent ballroom will be 
used as a permanent exhibition hall for 
creative color photography (black-and- 
white will also be shown). Tentatively 


LETTERS TO eb ae oat 


called the Museum of Color Photography, 
it is to be set up as any regular public art 
museum, with the same ideals and purposes. 
It will have no connection whatsoever with 
my own company, nor with any other com- 
mercial company. Included in the program 
are permanent displays, changing shows, 
one-man exhibits, as well as travel and ex- 
change shows. 

Many prominent figures in art and pho- 
tography have expressed an interest in the 
museum and we hope that other large cities 
will establish similar show places for pho- 
tography. 

Micwaet Lavette, President 
Authenticolor 


New York, N. Y. 


Topsy turvy West! 
Is the southern habit of driving on the 
right-hand side of the road unique? Or do 





Bridge, right-side-up 


westerners have the right idea when they 

drive down the left hand side of the road 

as shown in the picture of the Golden Gate 

bridge on page 67 of the March 1959 issue? 

JAMES FROXCLAN 

Gramercy, La. 

© American as well as European cars are 

the vogue in the west. To our alert readers: 

the transparency in this instance was re- 
versed in printing.—Eb. 


Better results 
Pictures at Night (Mar. issue) rates with 
your best. I have been shooting such pic- 
tures for some time and really enjoy it 
although the results are not always what I 
have hoped for. With the many tips offered, 
I am sure that I will be able to improve on 

my shortcomings. 
Cuarves K. WEARING 
Madison, Wis. 
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' New photographic principle makes new 
_ KONICA IIIA the hottest camera to hit 
these shores in years! Startling! More 
accurate than the single lens reflex... 
faster than the “35”! See it to believe 


it...at your Konica Franchised Dealer. 


KONICA IIIA, 50mm f1.8 Hexanon Lens $129.95 (piss cas) 
KONICA III MXL, with 48mm f2.0 Hexanon Lens, $112.00 (plus case) 


KONIFLASH I11 BC type, pocket-size flash- Sia KONIPAN FILM Try the new KONIPAN 
gun with folding reflector. Can also operate ee SS Fine Grain 35mm film in 20 exposure car- 
on ordina ight batteries. Built-in, auto- ; tridges. (ASA Daylight 100—Tungsten 80) 
4, matic test-light and film guide......... $9.95 85c each, 3 rolls for $2.50 





For the name of your nearest Franchised Dealer, write to: 


KONICA CAMERA COMPANY. 72 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 
IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9,8.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 


Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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POLARO'D COMF., CAMBRIDGE, MASS, POLAROID ® 


NEW POLAROID LAND 4X5 FILM HOLDER 


Instantly adapts | 
your 4x5 camera for 
Q-second pictures! : 








This new Polaroid Land Film Holder is interchangeable The holder remains in the camera as you shoot picture 
with your regular film holders. Slide it in and you're after picture without delay. A new specially designed 

(1) ready to produce a finished full-size 4 x 5 picture of pro- 4 x 5 film packet contains negative, positive sheet and 
fessional quality in 60 seconds. There’s no change in film 


developing pod . . . all the elements necessary for making 
plane; no readjustment of rangefinder or ground glass. a 60-second picture. 
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Slip in this new Polaroid Land film 
packet until it engages, and pull 
back the protective envelope (which 
serves the same purpose as pulling 


out the slide of a regular film 
holder). Now take your picture. 


The pictures are of exceptional quality, made with either 
of two new Polaroid Land films. Both have high resolving 
(5) rover and an extended dynamic range which make 
pictures especially suitable for photoengraving. One of 
the films (Polaroid Professional Pan Type 53) offers a 


May, 1959 


To process your picture, flip down 
this lever and pull the film packet 
out. (You don’t have to wait 60 
seconds before you take the next 
picture; you can shoot again 
immediately.) 


(4) 





Your picture processes itself in- 
side its packet, outside the camera. 
After 60 seconds, pull the packet 
apart and see the finished picture. 
If you wish, development can be 
postponed until any later time. 





film-base negative which can be retained and reprocessed 
in the darkroom for use as a conventional printing 
negative. Ask your dealer to demonstrate this new system 
to you. Price of the complete film holder is $49.95 and the 
packets retail for $6.22 and $7.31 per box of 12. 


TURN THE PAGE FOR ADDITIONAL DETAILS 





(CONTINUED) 


Additional information about 
the Polaroid’ Land 4x5 Holder and films 


Holder details 


The Polaroid 4 x 5 Land Film Holder con- 
forms to A.5.A. specifications for cameras 
and instruments designed to use 4 x 5 film 
holders of the lock rib type. It will fit press 
and view cameras equipped with Graphic, 
Graflok and similar type backs. The holder, 
which weighs 24 ounces, is constructed of 
die-cast aluminum. Built-in stainless steel 
processing rollers are ball-bearing mounted, 


How the system works 
Each packet is an individual exposure com- 
prising negative, positive and a developing 
pod, all contained in a light-tight envelope 
with a metal cap at one end. These three 
steps show how the system works: 


Envelope 
Processing Rollers Open 


"eet 


Negative 


(1) The packet is inserted into 
holder, where metal cap is captured. 
Envelope is then withdrawn to allow 
the negative to be exposed. 


Processing Rollers Pressed Together — 


(2) After exposure, the envelope 
slides back into the holder, where it 
is recaptured by the metal cap to 
form again a light-tight enclosure. 
Processing lever on the holder is 
then moved to the “‘process”’ posi- 
tion, which closes the stainless steel 
pressure rollers on either side of 
the envelope. 


Developer 
Being Spread 
by Roliers 


(3) The entire packet is then with- 
drawn through the rollers, which 
apply pressure to the pod of develop- 
ing reagent and spread the reagent 
in a uniformly thin layer between 
positive and negative. Development 
starts at this point, and after the re- 
quired development time the packet 
is pulled apart and the positive print 
is separated from the negative. 


Film types 
Two types of film are being offered initially. 
Both produce sharp grainless black-and- 
white images. Polaroid Pola Pan Type 52 is 
a panchromatic high-speed (200 ASA 
equivalent index for daylight) emulsion 
yielding prints of long scale and good resolv- 


10 


ing power, capable of 2X or more enlarge- 
ment without noticeable loss of detail. This 
material is furnished with a paper-base 
negative which is not intended for reuse. 
Retail price $6.22 per box of 12 packets. 

Polaroid Professional Pan Type 53 is a 
panchromatic high-speed film (200 ASA 
equivalent daylight exposure index) produc- 
ing prints of broad dynamic range and very 
high resolving power, capable of 3X en- 
largement or more. This film is furnished 
with an acetate-base negative which can be 
reprocessed for use as a conventional print- 
ing negative. Retail price $7.31 per box of 
12 packets. 


Reclaiming the negative 
in Type 53 film 


The negative is partially developed as it 
produces the positive image, which is formed 
from silver carried over from the negative 
to the positive through the reagent layer. If 
the negative is to be preserved for use as a 
conventional negative, development of the 
remaining silver in the negative must be 
completed before additional light strikes the 
negative. 

To do this, the print is developed in the 
usual way in the 4 x 5 film holder, but the 
positive is removed from the negative in the 
darkroom—no light must strike the negative. 
After the positive has been removed, the 
negative is washed in a Kodalk bath to re- 
move the reagent layer. Then it is redevel- 
oped in a standard developer formula recom- 
mended by Polaroid; after which it is fixed, 
washed, and dried as usual. Full details for 
handling the negative are included with each 
box of packets. The negative which results 
from this processing is of excellent quality— 
very high resolving power, long scale. 
Because of the manner in which the negative 
is developed initially by the Land process 
reagent, there is much less overall “fog” 
level and less tendency to block or wash out 
at either end of the density range than would 
be the case if the same negative were devel- 
oped completely by conventional techniques. 


Contrast control of positive 


Both film types offer considerable contrast 
control of the positive print by altering de- 
velopment time. The shorter the develop- 
ment time, the less contrasty the print will 
be. 45 seconds development at or near room 
temperature yields moderately low contrast 
prints. Prolonged development up to two 
minutes heightens contrast by increasing 
density in intermediate and dark tones while 
preserving purity of highlights. 


Exposure latitude 
The latitude of these materials is similar to 
that of color, inasmuch as the positive print 
results from a single exposure. Latitude is 
approximately one-and-one-half stops either 
side of optimum exposure, although for 
many subjects useful and pleasing pictures 
can be obtained a full two stops either side 


of what might be judged to be the optimum 
exposure. Of course, if the negative in Type 
53 is to be retained, additional latitude is 
obtained through use of the negative which 
can then be printed through an exposure 
range of an additional two or three stops, 
depending on the printing paper used. 


Copies and enlargements 


The Polaroid Copy Service offers fast, 
economical service on copies and enlarge- 
ments of 4.x 5 prints. You can obtain same- 
size prints, 5 x 7 or 8 x 10 enlargements or 
70mm copy negatives by mailing the original 
srint to the Copy Service in Cambridge, 
fassachusetts. 


Applications 

In general, the work to be performed will 
dictate the film type selected. If substantial 
enlargement, retouching or recomposing of 
a portion of a picture is required, the Type 
53 film will be the film of choice, because it 
yields a quick positive proof that reveals all 
of the information that will be in the nega- 
tive, and the negative can then be used for 
the remainder of the photographic task. 

A number of professional photographers 
have been using this system for some months 
in connection with the preliminary evalua- 
tion and testing program, and broad use- 
fulness has been found for the system in 
every phase of professional photography. 
Several photographers have made it routine 
practice to salvage the negative and file it for 
further work, meanwhile using the positive 
print as the proof print for submission to 
the client, either in original or photostated 
form. Then, when the subject matter is ap- 
proved for final production, the negative is 
used for the balance of the work. 

The Type 52 (paper-base negative) ma- 
terial is ideal for record shots and for 
illustrating catalogs, brochures, reports, etc., 
because it lends itself to direct reproduction 
in the engraving process. Pictures made with 
it can be enlarged 2X or more right in the 
engraving camera without noticeable loss 
of detail. This film type is also of great value 
for proofing pictures in color photography. 


Cost 


Although the actual cost per exposure of 
4x 5 pictures in this system is greater than 
that of a single cut film negative, the savings 
in the photographer’s time and in processing 
time have been found to be substantial, far 
more than offsetting in most instances the 
actual materials cost. Perhaps the greatest 
cost-saving aspect of this system is its ability 
to let the photographer know when the 
result he desires has been achieved, so that 
he need not take a multiplicity of pictures 
of each subject in order to be able to select 
one which best meets his needs. Further, 
the ability to see the finished black-and- 
white image of each exposure as it is made 
enhances the creative process by showing 
a final result each time instead of an ap- 
proximation in the ground glass. 
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FROM HERE (4’) TO INFINITY 


CLOSE-UP AT 4 INCHES INTERMEDIATE 


Exakta announces continuous focusing 
with Exakta and the New, remarkable 
Steinheil Auto-Quinaron Lens 


Just imagine...with only one lens...you take pictures at infinity 
...and close-ups of the same subject in life size or magnified... 
by simply moving in closer and closer to the subject while turning 
the lens! 


Terrific isn't it, not to depend on extension tubes or bellows exten- 
sions! Virtually no exposure increase and no computations when 
time is a factor and the work is important. 


You'll get the complete subject to fill the entire film frame espe- 
cially with such small subjects as flowers, insects, coins, stamps, 
etc. You can even fill the film frame with only part of your subject 
as the petal of a flower, the head on a coin, etc. 


What's more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
lens because it is both a GENUINE 7-element WIDE ANGLE lens 
and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
length of 35-mm (62° angle of view). It is ideal for both color 
and black and white. 


Not only does the Auto-Quinaron combine the latest advancements 
in optical design, but its fully automatic diaphragm mechanism is 
the most dependable ever designed! 


Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today,, 
at your dealer. Price $149.50, list. 


NEW, STEINHEIL F1.9 AUTO-FLASH QUINON 55-MM LENS WITH 
FLASH CALCULATOR—A NEW AND INVALUABLE FEATURE FOR EXAKTA 


The New F1.9 Steinheil Auto-Fiash Quinon 55-mm lens with automatic 
diaphragm is tops of the latest optical creations in the Exakta system 
of photography. 

This newest automatic lens for Exakta features a smart new calculating 
device which accurately computes and indicates diaphragm stops and 
distance settings for flash pictures! Its excellent correction renders maxi- 
mum definition and fine contrast. This and its high speed rates the Auto- 
Flash Quinon outstanding for color and black and white photography. 


Exakta Light-Meter ila Camera with Built-in Electric Exposure Meter & Penta 
Prism eye-level viewfinder and automatic Split-image Rangefinder and Direct 
Optical viewfinder with F1.9 Steinheil Auto-Quinon lens with flash calculator 
and fully automatic diaphragm , .. $429.50, list 


F1.9 Steinheil Auto-Quinon lens only, without camera........ . .$169.50, list 


EXAKTA CAMERA COMPANY 10s sronx river roan, BRONXVILLE, NEW YORK 


Exclusive Factory Appointed Representative in the U.S.A. for Sales and Service of Exakta and Exa Cameras 
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Hard-to-believe... but TRUE! 
COLOR KING SAVES YOU 


35% AND MORE ON 


FACTORY FRESH, RESPOOLED 


COLOR FILM 
(PROCESSING INCLUDED) 
Around-the-clock lab service! 

No waiting! 
1 YEAR EXPIRATION DATE 


3 Worry 
List SALE 
vim TYPE Price | price 


Kodachrome | 35mm—20 Exp. ‘11.40 | 7.47 
Anscochrome - 


Ektachrome 











35mm—36 Exp. “17.25 | 11.07 
cuban | 8mm Roll—25 ft ; 8.97 
ble. 
MOVIE 
FILM 16mm Roli—100 ft. 
gs rorwanapyy ‘ees 
ANSCO- 35mm—20 Exp. 


CHROME 35mm—36 Exp. 


KODACOLOR FILM 


All sizes processed 


KODACOLOR PRINTS (JUMBO SIZE)... 
SPECIAL! 35mm. Kodacolor 20 Exp. roll. $ 75 
Process and prints (Wallet Size) Per roll. 


COLOR FILM PROCESSING 


KODACHROME e@ EKTACHROME 
ANSCOCHROME e SUPER ANSCOCHROME 
828, 8-Exp 
135, 20-Exp. 

135, 36-Exp : 

135, Stereo-15 pair 

135, Stereo-28 pair 

120, 620, 127 (unmounted) 
120, 24x24 (mounted) 
120 SUPER SLIDES 

127 SUPER SLIDES . 


DUPLICATE SLIDE SAVINGS 


35mm. slides (any 10), 

Individual slides, ea, 

50-35mm. Duplicates 

Duplicate transparencies made of 
any size up to and including 24%4x3% 


BLACK & WHITE CUSTOM QUALITY 


Enlarged Prints on Silk Finish Paper 
127-120-620 ‘ : P TT 
35mm., 20 exp. . *2.00 
45mm., 36 exp. 3.00 
Additional silk finish prints 80 ea. 


























FACTORY-FRESH, RESPOOLED 


TRIPLE xX 
5 rolls, 20 Exp. 
5 rolls, 36 Exp 














Get Glamorous Color Prints! 
WITH THE NEW KODAK 


EKTACHROME PRINT PROCESS 
LUXURIOUS—COLORFUL 


MAT-TONES 


MAT-TONES have the deluxe-finished, non- 
glossy texture of studio portrait prints. Try a 
sample order, You'll be delighted with the 
results. Prices below are for prints from trans- 
parencies only. Money back guarantee! 
SEE THE DIFFERENCE! 
(Prices from transparencies only) 
MAT-TONE Reg. MAT-TONE Reg. 
2¥4x3%4 (2K) .a8¢ 25¢ 5x7_....$1.50 1.00 
3x3 40c 8x10 ... 3.00 2.00 


60 
60c 40c 





Send cash with order! We pay postage! 10-day 
money back guarantee on all our work! 


COLOR KING LABS 
Dept. P-7, Box 1421, Baltimore 3, Maryland 











Out of the many, which? 


COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


CHOOSE YOUR COLOR FILM 


Wi new color films 
being introduced every 
year or so, and with am- 
ateurs, and profession- 
als, too, using different 
sizes of cameras and dif- 
ferent kinds of film, it’s 
no wonder that a fre- 
quent inquiry to reach us is one asking just 
which film to use, and how many kinds of 
film to carry along. Some months ago 
(June issue 1958) I gave a run-down on the 
characteristics of various films as to grain, 
contrast, speed, etc. The data given then, 
still holds true, although by now the Pro- 
fessional Ektachrome E-3 would have to re- 
place the E-2 material then listed. The 
E-3 material has much finer grain and 
better sharpness than the E-2 material, as 
well as improved rendition of yellows and 
whites. 
the point I want to make is 
this: although a professional may try all of 
the films on the market and know their 
characteristics and how and when to use 
each one, 


However, 


this may be much too complex, 
expensive, and confusing for the amateur. 
And my standing suggestion (even to my- 
self) is to pick whichever film you have 
had the best results with and use it as often 
and under enough conditions till you really 
feel comfortable with it and, what is more 
important, know just what you are doing. 
There are certain basic materials that I use 
every day in which I have the fullest con- 
fidence, and as a result, I have confidence 
in my ability to bring back good pictures. 
But I have also made myself familiar with 
the other materials. | have shot a good 
deal of each of them, and have kept copious 
notes on their behavior with my use. 
This brings me to another point: when 
I first started to make pictures (back in 
1929, in high school) I kept notebooks on 
exposures and the results I got. Then, for a 
period, I began to feel that notebooks were 
only for amateurs. A short while later, in 
I began to realize how valuable 
notebooks and records were, and humbly 
(and somewhat proudly) confess that to 
this day I keep notes on experiments, tricky 
setups, and all sorts of things I might refer 
to years later. I can not stress too highly 
the advantages of a notebook. When that 
sunset comes along, or the assignment for 
fireworks pictures, or for color shots of the 
interior of a plane full of passengers, I 
know I can work it out—but it’s so much 
easier just to look the data up and see 
what gave good results last time. In my 
camera bag I carry Kodak’s pocket- 
sized Master Photoguide, a small data col- 


college, 


By DAVID B. EISENDRATH, JR. 


lection with all of the statistics I just can’t 
clutter my mind with. And Ansco has 
small pocket-sized Exposure Guide cards 
for all of their films. So I know by heart 
the basic exposure and filter data for the 
materials I use daily; at my finger tips | 
have the memory-jogging data sheets, and 
in my personal notebooks, the results of 
years of experience. 

By not having to worry about petty 
statistics, I can spend most of my time 
thinking about the picture to be made 
rather than worrying about how to make it. 


Reciprocity again 

We have been using Ektacolor Film Type 
L and also Type S in our studio with good 
results. However we note that Type L is 
recommended for exposures of 60 seconds 
to 1/5 second; Type S is recommended for 
1/25 second or shorter. What film would 
you use for an exposure of 1/10 of a sec- 
ond?—F.X.T., Chicago, II. 

It’s unfortunate that Kodak didn’t offer 
an overlap of exposure times to include the 
1/10 second time of exposure. However, 
either film would probably do if you could 
not open up or close down one stop and 
use the materials at their recommended 
limits of exposure time. Type S Ektacolor 
is corrected for use with flashbulbs at 3800 
K, but also is used with sunlight or elec- 
tronic flash with proper filters. Inasmuch 
as flashbulb exposure is not longer than 
1/25 of a second, the film was not really 
designed to give best results at longer ex- 
posure times. The Type L material was 
intended for use with 3200 K illuminants 
and therefore at longer exposures. 

Both materials have enough latitude so 
that if you really had to shoot at 1/10 you 
could get away with it. 


Super vs. regular Anscochrome 

Now that Ansco Super Anscochrome is 
available everywhere in roll film sizes, 
they are still selling regular Anscochrome. 
Does this mean that the regular speed is 
better than the Super speed?—L.P.I., 
Boise, Idaho 

The fact that Ansco is continuing to 
supply regular Anscochrome (only in Day- 
light coatings, please note) has no bearing 
on the quality of either film. This is like 
asking whether, in black-and-white mate- 
rial Panatomic-X is better than Verichrome 
Pan or Tri-X. Each type of film has a place 
and reason for being used. 

Regular Anscochrome is cheaper than 
the Super Anscochrome, most probably be- 
cause it costs less to make. It also has been 
competitive with Ektachrome E-2. More 

continued on page 110 
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CHALLENGE! 
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You complete this Comparison Test! Fill in the 
Facts as you find them. Prove to yourself that 


On All Counts, New CANON VI 
Rates No. 1 Among the “Big 3” 
swam 


2 





~ Pt a ow 
a re 


mover VI-T 





Canon VI with meter and 
50mm [1.8 lens 


$29.950 


(with meter & 50mm 
{2.8 lens, $289.00) 






































Most sensitive, 
compact, lightweight, 
easy to read. 


Get the full Canon story, 
at your Canon Franchised Dealer, 


or write: Scopus/Brockway Inc., Speed. | Fastest trigger action 
404 Fourth Ave., New York 16, N. Y.., 5 of- built-in, fastest rewind 
s ® action crank, fastest loading. 


Sole U.S. Rep. for Sales & Service. 


18 available—fastest 
6. Lenses ipeed, standard mount, 
lowest cost. 


CANON LENSES, the world’s CANON BINOCULARS embody CANON CINE 8 MOVIE CAMERA 
finest, embody the latest ‘rare the same high standards that set with exclusive Select-A-View 
earth” optical glass elements, in Canon lenses and workmanship ' Finder that is bigger, brighter, 


~ revolutionary optical designs. Full above all others. Prism optics, ; easier to use than any on the 
wee * range of focal lengths to 800mm. lightweight, center focus market. Many more features! 
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new 
OLYMPUS 
ELECTRO-SET 


OLYMPUS 
ELECTROSET 138% 


Here, in this beautiful camera, is the ultimate in 
automatic photography! Olympus craftsmanship 
is evident throughout. It is ‘years ahead’ in design. 


Check these EXCLUSIVE FEATURES: 


*Built-in Electric Exposure Meter automatically couples to the superb 
Zuiko lens, giving simpler operation and faster handling than any 
other system 


*Ultra-Sharp 7-element G. Zuiko {/1.8 42mm lens set in Special 
Seikosha SLV Shutter with speeds of B, 1 sec. 4%, %, Y%, 1/15, 1/30, 
1/60, 1/125, 1/250, 1/500th, plus Self. Timer and Flash Synchronization 


“Luminous Golden Frame Finder surrounds your subject with a brillant 
frame, The frame moves as you focus, always keeping your subject 
centered, always correcting for parallax, regardless of the distance! 


*Single window rangefinder / viewfinder allows you to focus quickly and 
accurately and to compose at the same time! 


*Rapid Advance Film Lever automatically advances film, counts ex 
posure, cocks shutter, shows ‘red dot’. Lever can remain at 25 degree 
angle for fast sequence shots 


*Safety-Lock Button prevents accidental shooting. Special button al- 
lows intentional double exposure. Special window shows ‘film-in- 
sprocket’ advance. Simple ‘single-push’ rewind button allows full roll 
to be rewound by flush lever. PLUS DOZENS OF OTHER EXCLUSIVE 
FEATURES! 


See, hold, feel the OLYMPUS ELECTRO-SET. 
It is the greatest value in existence in 35mm 
cameras. Before you buy ANY camera be sure to 
check OLYMPUS ELECTRO-SET! At your 
Dealer or write for brochure. 


Olympus 
Electro- Set 
shown with 
accessory 
Booster 


OLYMPUS SCOPUS/BROCKWAY, INC 
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80mm Telephoto Lens 


wa © 


a ad 


‘eam @ 


1 a 


35mm Wide Angle Lens 
new 


OLYMPUS 
INTER-CHANGEABLE 


sO) By AV) | es © 


Normal Lens 


INTER-CHANGEABLE*79°° 


A truly remarkable camera, combining Olympus *Shutter with speeds of B, 1 sec., 1/2, 1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 
craftsmanship PLUS COMPLETE LENS 1/250, 1/500, plus Self-Timer and built-in Flash Synchronization! 
INTER-CHANGEABILITY —for only $79.95! 


r ITTQ AT WRCHANGE te 
*Built-in Rangefinder automatically coupled to all 3 lenses! Single- The OLY MF US’ IN TER HANGEABLE ts 
window range/viewfinder automatically corrects parallax for all 3 really 3 ¢ AMERAS IN ONE! See it at your 
lenses! Golden Bright Frames show exactly what you get with all 3 lenses! Dealer or write for a brochure. 


*Needle-sharp Zuiko Lenses, made by Olympus, are among the finest 
anywhere. 3 Inter-Changeable Lenses are E. Zuiko-T, 80mm Telephoto, 
£/5.6; E. Zuiko 45mm Normal, f/2.8; E. Zuiko-W, 35mm Wide Angle, 
{/2.8. Telephoto and Wide Angle Lenses are $49.95 each. All lenses 
interchange instantly, are free of aberration, are fully corrected, have 
perfect resolution, uniform definition. 


*Single stroke rapid wind lever automatically advances film, cocks 
shutter, prevents double exposure, counts film! 


*ASA Film Speed Indicator for black and white and color. Flush 
Rewind Knob. ‘Single-push’ rewind button, eliminating need to hold 
rewind button during rewinding! 


mt ee LR: 


May, 1959 








TIFFEN FILTERS 


AND LENS ACCESSORIES 





No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


AROID® 
TIFFEN POL 
FILTERS 


Serve Every Purpose’ 
Eliminate unwanter 
giare! Darken sky W -4 
out affecting ot 
ors! Eliminate refies oe 
on non-metallic sur ac 
Cut through haze sizes 
21.5mm to Series Be 
Priced from $3.5 
$13.50. 


porareat Potaree COP 


® 
FFEN POLAROID™ 
ma (\ ¥ \ 
ROTOSCREE! 
; iffen Polaroid 
ersatility plus 
ence of viewing 
fore you shoot 
ate handle until 
filter shows the 
4 effect! For 
meras, all types 
an tite! Sizes from 
eries #5 to #7. 


You enjoy 7 


to $23.95, 
917. complete. 


Slips over flash 
reflector Provides 

; complete polarization 
when shooting with 
flash, in combimation 
with heneecrene. 

1) Medium 

33.75 $4.75 $5.50 


Write for complete catalog 


» OPTICAL CO. 


71 Jane Street 
Roslyn Heights, L. 1., N.Y 








WE ASKED THE 
PROS 


Who takes better glamor pictures — 
men or women? 


INGEBORG DE BEAUSACQ 
Men are better at cheesecake where sex is presented as a 
matter of curves. Normally, a woman would resent cheap- 
ening a woman, whereas, a man may get a kick out of it. 
A photographer projects his ideas into his work. It is easy 
for a man to project his wishes into a pin-up photograph. 
A woman is more likely to express herself subtly in a 
romantic or flirtatious manner. These moods are important 
elements of fashion photography. Here she can identify 
herself with the situation, and is more likely to be successful. 





JULES ALEXANDER 


A glamor photograph is produced, not so much as the 
result of a concept in the mind of the photographer, as in 
the development of a link between the photographer and 
the model: This link is something which grows and is 
developed to a high point during the shooting. To be 
glamorous, a woman must feel that way while being 
photographed, and she is more likely to achieve that feeling 
“= with a man than with another woman. | think a man can 
definitely do a better job than a woman. 





BUNNY YEAGER 


The photographer who takes the best glamor pictures is 
not only the one who has the most interest in his work, and 
has the technical aspects down pat, but also one who has 
a good understanding of human nature, and possesses the 
qualities of sensitivity, imagination, patience, and ingenu- 
ity. Since neither man nor woman has cornered the market 
on any of these things, how can one say that either is better 





at doing a job where sex is unimportant. Naturally, each 
sex has advantages and disadvantages of its own, but I believe that if you listed 
them side by side, they would most likely balance. 


ORMOND GIGLI 
Men—there is no question in my mind about it. After all, 
a man sees a woman differently than a woman does. Re- 
member, glamor photographs are made for men. They cre- 
ate an aura of sex and romance around the woman. In 
order to capture this, the photographer must generate 
between himself and his subject the electricity that you 
get only between a man and a woman—something that 
never exists between one woman and another. I find that 


women tend to freeze up in front of one another rather than relax and reveal 
themselves as women. 





Photographs by Harvey Shaman 
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NEW FROM RICOH 


tame Loes Hverything 
"ETO. 205.00... 


except empty 
your wallet! 






a BLS Ors A“New Deal” in cameras! For the first time, professionalism minus 
onal 


the $200 tag! “Dream” equipment with features that make the 


Sie teen. oh. .« , ae difference between snapshots and photographs...sharp f2.8 lens; 
adie Giey.....o...eo 1/300th second shutter; brilliant window range/viewfinder; split- 
Complete Outfit $5440 second lever that advances film, cocks shutter, counts frame —in 
one wind! Complete with clip-on flash unit and luxury leather case. 

See the complete Ricoh camera 
line at dealers everywhere! Don’t be fooled by the price—this is for “bug” as well as novice! 


(o @) RIKEN OPTICAL INDUSTRIES, LTD. 521 FIFTH AVENUE. NEW YORK 17.N. Y. 


IN CANADA: GENERAL PHOTOGRAPHIC PRODUCTS CO., REGINA, SASK 
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Whitehall] 

tripods by 
Quick-Set 
give 


you 


your 


money 


QUICK-SET, INC, 





TRAVELITE 


A full size tripod 
that telescopes to 
slip into your 
gadget bag. And 
it weighs practical- 
ly nothing. Check 
the quality con- 
struction and its 
modest price. 


$1895 





SKOKIE, ILL. 











An old case 


sheds some new light 





LEGAL PROBLEMS 


hernoff and Hershel B. Sarbin 
Members of the Bar of the State of New York 


MODEL RELEASES REVISITED 


T he now-famous model-in-bed case (Rus- 
sell vs. Marboro Books) was originally re- 
ported in this column over two years ago. 
Our readers will recall that the model in 
question, Mary Jane Russell, had posed in 
bed with a male model for a Marboro Book 
Club ad which appeared in The New York 
Times. The two were shown in adjoining 
beds reading educational books. There- 
after, Marboro sold the picture to Spring 
Mills which retouched the picture and used 
it for advertising Springmaid bed sheets. 
However, there were some radical differ- 
ences between the two pictures and in the 
advertising text accompanying them. In its 
retouched form the male model in the ad- 
joining bed was an older man and the 
title of the book he was reading was clearly 
depicted as Clothes Make the Man. It 
seems that this book had for some years 
been nationally advertised as containing 
reading matter and illustrations that had 
been refused publication by editors be- 
cause of the vulgar nature of its contents. 
Underneath the picture the following text 
appeared: “We bought this picture to ad- 
vertise Springmaid sheets but we can’t 
write the caption. Elliott Springs tried but 
all he came up with was Lost Weekend, 
Knight Errant, Lost Between the Covers 
and You Can’t Go Wrong On A Spring- 
maid Sheet.” The readers were then invited 
to “Caption This Picture” and win a prize. 

The original picture was taken by a 
famous fashion photographer, Richard 
Avedon, who was engaged by an advertis- 
ing agency to take the photo for the Mar- 
boro Book Club ad. The photographer 
hired the model and obtained a signed re- 
lease under which the model consented to 
the unrestricted use of the picture by the 
photographer, “advertisers, customers, suc- 
cessors and assigns” for advertising pur- 
poses or for purposes of trade. Further- 
more, the model also waived the right to 
inspect or approve the completed pictures 
or advertising material. 

The Springmaid ad appeared in 1955, 
in a number of magazines having a cir- 
culation running into the millions. The 
model promptly Marboro Books, 
Spring Mills, the advertising agencies, and 
the magazines which carried the Spring- 
maid ad. The photographer was not sued. 

However, the defendants promptly 
slowed the progress of the case down to 
a complete halt by obtaining a dismissal 
of the complaint on technical grounds, 
namely, that the complaint did not con- 
tain a clear and concise statement of the 
material facts. However, the Court per- 
mitted the service of an amended or cor- 
rected complaint. The model’s attorney 


sued 





then served a new complaint containing 
16 causes of action including breach of 
contract, violation of right of privacy, and 
libel. 

Fortified by the broad form of model 
release, the defendants again moved for a 
dismissal of the complaint claiming that 
under the form of release, the model not 
only had consented to the use of her photo- 
graph by advertisers other than the one 
for whom the photo was taken but had 
also waived the right to inspect the pic- 
tures before their use and, therefore, could 
not complain about the way the picture 
was used. 

The Court decided the second motion 
on January 12, 1959, handing down a 
lengthy opinion in which the model’s claim 
that Marboro had no right to sell the picture 
was completely rejected but her claim 
that the use of the photo in altered form 
in the Springmaid ad constituted a libel 
was held to be sufficiently set forth to 
entitle her to her day in Court on the issue 
of libel. 

The model had rallied to her cause a 
number of organizations who filed briefs 
as friends of the Court, supporting the 
argument of the model’s attorney that not- 
withstanding the language of the release, 
evidence should be admitted as to a trade 
custom in the fashion field under which 
an advertiser may use a picture only for 
the specific purpose for which it was taken. 
The organizations which filed briefs in be- 
half of this position included the American 
Society of Magazine Photographers, the 
joint ethics committee of the Art Directors 
Club of New York, Artists Guild of New 
York, and the Society of Illustrators. 

In answer to the arguments of the model 
and those supporting her position that if 
Marboro’s right to sell the photo to Spring- 
maid were upheld it would do irrevocable 
harm to the fashion advertising industry, 
the Court said: “It is quite a simple matter 
to protect the model, the photographer- 
artist, the advertising agency, the adver- 
tiser and any others engaged in this trade. 
Those who desire to do so may, and if 
they care, can execute and accept releases 
consenting to use only by the immediate 
prospective client.” 

The above language of the Court, of 
course, gives the solution to the problem 
as to the effect and validity of a model 
release which contains broad language 
giving the photographer and his clients un- 
restricted rights in the photo, The Court 
has emphatically held that if the language 
of the release is clear, it will be upheld. 
So the first lesson to be learned from this 

continued on page 126 
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G-E FLASH NEWS 








ANNOUNCING..... 





THE WORLD’S SMALLEST FLASHBULB........ 


a fort YO GENERAL ELECTRIC 








THE G-E 
ALL GLASS 
FLASHBULB 







( 


Nc) | 


12 11 





No bigger thé 


A REVOLUTIONARY ADVANCE IN PHOTOGRAPHY, 
OFFERING HIGH LIGHT OUTPUT AND LOWER COST 
IN THE WORLD'S TINIEST, HANCIEST FLASHBULB. 





ILLUSTRATING DEPTH OF FIELD, pees tn cael EVEN COVERAGE with new flashbulb and focal 
ey? . 
1 


shot this picture on a Leica IIIg, “X” syne 


roniza- om camera shows up in this shot taken with 
tion, 1/30th sec, @ £/22, ASA 25 film. 


eica IIlg, 1/125th sec. @ £/16, main light at 3 feet. 





NEW TWO-INCH REFLECTOR, the 6-LAMP CLIP dispenses bulbs individually 


ultimate in compactness, is just right for . paves the way for “cartridge-loading” in 
the new G-E All Glass Flashbulb. Makes automatic flashguns. Space saving introductory 
truly pocket-sized flash equipment practical. pack of two 6-lamp clips is smaller than a 


pack of cigarettes. Look for it soon. 


meeepeeeeeee weeeeeeeeyerepeeeyeeereeepeeeceee eee meee ete 
5 6 7 : 
9 7 6 5 


ENGINE IL 
U.S. S 


ZIRCONIUM-FILLED, the revolutionary G-E All Glass Flashbulb delivers the same light 
output as a PowerMite M2 .. . and it costs only 10¢. 

DESIGNED TO WORK with all cameras... simple box cameras... adjustable cameras 
with “F” or “X” synchronization at speeds up to 1/60 of a second .. . Class M synchronized 
cameras at all shutter speeds .. . and late model 35mm Focal Plane cameras. 


COMPLETE "M" SYNCHRONIZATION is possible STOPPING ACTION at 1/5(0th sec. with new 
with All Glass flashbulb. Shot above was taken with flashbulbs, photographer got this unusual pic- 
Rollei on ““M” at 1/125th sec., £/12.5 at 4 feet. ture with rim lighting, Leica IIlg, set at £/6.3. 





G-E’s ALL GLASS FLASHBULB TODAY... 
WILL REVOLUTIONIZE 
FLASH PHOTOGRAPHY TOMORROW 











COMING! 6-LAMP CARTRIDGE FLASH HOLDER. For 
simple cameras, a flash holder with a multi-lamp clip stored 
in its handle. Could contain six G-E All Glass flashbulbs, 
batteries, reflector and bulb-changing mechanism. After one 
bulb is fired, a new one would be advanced by a lever, eject- 
ing used bulb. Sketches show design possibilities. 


COMING! 6-LAMP AUTOMATIC FLASH HOLDER. 
For more expensive cameras, a completely mechanized flash 
holder. Bulb changing would be accomplished by pushing a 
single lever. Could include a combination flash shield and 
used-bulb container, eliminating hot bulb handling and 
disposal problems. 





COMING! COMPLETELY AUTOMATIC FLASH CAMERA. The entire unit will be 


small enough to fit in the palm of your hand. All a photographer will have to do is point 
the camera at the subject, and press a button. 


IMPORTANT PERFORMANCE SPECIFICATIONS 

























































ALL GLASS—CLEAR ALL GLASS—BLUE 
Light Output... «secs 7OOO Lumen seconds Light Output .. secs 4000 Lumen seconds 
Peak Intensity ........5566.5 400,000 Lumens Peak Intensity ...... + +++ + 230,000 Lumens 
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Progress /s Our Most Important Product 
GENERAL ¢) ELECTRIC 


PHOTO LAMP DEPT. NELA PARK, CLEVELAND 12, OHIO 


Litho in U.S.A 
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MOMNCL ON Me al if izsotn sec., if/12.5 at 4 feet. ture with rim lighting, Leica IIlg, set at {/6.3. 
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AWAY CHANG 


(Rolleiflex 4x4 


a true miniature—gives maximum area 
Slides (Super-Slides) within 2x2 frame 
— projection quality unmatched! 


Made in Western Germany where finest craftsmanship is a tradition. 


Mow Unmatched Value—because you get true Rollei quality at a 


price barely more than is asked for cameras of questionable 


ROLLEICORD Va background and quality. Gives you automatic operation, syn- 
with new ROLLEICLEAR chro-Compur LVS shutter, finest Schneider Xenar f:3.5 lens 
focusing screen ... quality components available on no other camera in its size 


the 


Rollei which enables 


you 
lar 


#120 film. 


1959 






class. Preferred for color, of course, because of its larger, 
more practical size. And the same larger size (1% x 1%) 
gives magnificent black and white enlargements, holding all 
the finest details. Be sure to see Rolleiflex 4x 4 at dealers today. 


Burleigh brooks, tne. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif. 


exclusive 5 format 


to take all 5 popu- 
picture sizes, using 
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Philadelphia 
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Philadelphia Photo 
Show Highlights 
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Litho in U.S.A 





Highlights of this 35th annual convention and trade show of the Master Photo Dealers and Finish- 


ers Association ranged from the camera to the darkroom with an exciting array of post-Photokina products aimed 
at everyone from the greenest duffer to the grayest pro. Elsewhere in this issue are reports on outstanding exhibits includ- 
ing the Veigtlander-Zoomar 35-mm still camera zoom lens and the budget-minded Kodak electric-eye still cameras. 
The June issue will carry a full story on the show, and future issues will bring you test reports on products highlighted here. 


The burgeoning single-lens reflex received heavy emphasis 
with the Voigtlander-Zoomar, a |4-element //2.8 lens 
that zooms from 36-to-82-mm for the benefit of SLR’s of the 
;5-mm persuasion (see story, page 30). To the concept of 
the instant-return mirror that flies back immediately after 
each exposure has been added the instant flip-open dia- 
phragm that pops open just as soon as the IR mirror drops 
back to focusing position, and three new SLR’s have it. In 
this group is the Canonflex, imported by Scopus-Brock- 
way, with fully automatic 50-mm //1.8, 100-mm //2, and 
soon to arrive 35-mm //2 lenses. The Canonflex, equipped 
with the Super Canomatic R 50-mm //1.8 lens is priced at 
$299.95. The other SLR’s that make up this automatic three- 
some are the Nikon Automatic Reflex and the Zenza 
Bronica, both imported by Nikon, Inc. A 35-mm companion 
to the Nikon SP, the Automatic Reflex is equipped with a 
50-mm //2 lens (more to follow), and features fully auto- 
matic operation including depth-of-field preview control, and 
should be available early this summer at about $350, The 
Bronica, a 21/,x21/, SLR which bears a superficial resem- 
blance to the Hasselblad, but in gray-leather trim, incorpo- 
rates a number of novel features aside from its rapid-action 
mirror- and diaphragm-manship, not the least of which is a 
focusing mirror pivoted to swing down, not up, during expo- 
sure. Advantage of this new fillip in SLR design is the ability 
to handle lenses with shorter flange-to-film distances, such as 
nonretrofocus wide-angles. Bronica optics exhibited in- 
cluded a startling 50-mm wide-angle, a 75-mm_ normal- 
focus, and a 135-mm tele, all Nikkors. A button on the 
eamera’s front panel instantly stops any of these interchange- 
able lenses to their preselected apertures for d-of-f exami- 
nation, Other noteworthy features are interchangeable roll- 
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film backs and a delayed-action self-timer which doubles as 
an exposure regulator for time exposures up to 10 seconds 
long. No price was announced, but this and the hardware 
are scheduled for ‘early delivery. Also at the Nikon booth 
was the Nikkor 50-mm //1.1, newly clad in a mount to 
clutch the outer bayonet of the Nikon camera models for 
more critical optical alignment and rangefinder tracking 
required by a lens of its near-phenomenal aperture. More 
SLR news was made at the Zeiss stand where company 
officials expressed some uncertainty over exact availability 
dates for their Photokina-introduced Contarex which offers 
fully integrated exposure control with each of a large series 
of interchangeable optics coupling to the camera’s built-in 
exposure meter (see story in Jan. °59 Photokina report). 
Another Zeiss entry, the Steritar B fits the Contaflex 
Models III and IV enabling the user to make stereo close-ups 
of small subject matter down to eight inches from the camera. 
Priced at $69.50, this unit is immediately available. Another 
accessory, also for the Contaflexes III and IV, is the Pro- 
Tessar M 1:1 which, when added to these cameras’ Tessar 
lenses, makes possible macro shots as large as life. Priced 
at $55, it’s also available right now. Petri also is joining 
the SLR ranks with its new Petri-Penta rapid-return- 
mirror camera with 50-mm //2 Orikkor lens. 

E. Leitz attracted considerable interest with an exhibit 
of new, as well as Photokina-previewed, items. The Pradovit 
F, an improved version of the Model I shown at Photokina, 
is a fully automatic 35-mm and super-slide projector with 
a remote focusing and changing cord. A novel, to say the 
least, accessory, the Ultrasonic Receiver plugs into the 
Pradovit F’s remote-control plug, permits focusing and 


changing by squeaks emanating from either of two tuned 





World’s first 


1/2000." 


Revolutionizes Action Photography 








The entire boat, driver and markings are fuzzy 


Both boat and driver are sharp. Even the 
—even with panning (note background). For 


markings are completely legible. At 1/2000 sec- 
ond you just sight and snap. No worries about 
angles or panning. (At 1/500 second you would 
get a hardly recognizable blur.) 


1/1000 
SECOND: 


1/2000 


children, pets, sports—or anything that isn’t SECOND: 


nailed down 1/1000 is a necessity. 1/2000 is a 
dream, and a must for the new fast films. 
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NEW MINOLTA V2 <i44 
“Freezes” motion 


Forget about angles, 
panning, peak action. 


Minolta “Autocord quality”- plus 
world’s fastest shutter speed-only | 


59995 , J 


®vo00%" 


F:2 Lens: A proven Rokkor 45 mm, f:2, 
six element, rare earth, platinum pot 
lens—coated on all air-to-glass surfaces. 


Rapid Rewind Lever: Folding crank 


Plus self-timer, automatic “zero” return, 
makes rewinding film fast 


effortless, MX Flash synchronization. 


Automatic Parallax Compensation: Ultra 
bright Lumi-Frame in single window 
range/viewfinder, automatically moves 
to correct parallax. 

Single Stroke Lever Advances Film: Cocks 
shutter, counts exposure, 





LVS NUMBERS: World’s first system that 
ranges all the way to number 20, 


Free Turning LVS System: Knurled rings 
allow you to change aperture and shutter 
speed simultaneously—or individually. 


MINOLTA 


MINOLTA CAMERAS «¢ 150 BROADWA 


Click stops at 1, 1/2, 1/4, 1/8, 1/15, 1/30, 
1/60, 1/125, 1/250, 1/500, 1/1000, 1/2000 


second and bulb. 


Special “color coding” shows that set at 
f:8 to f{:22, you get a true 1/2000; set at 


{:4 to f:22 you get a true 1/1000. 
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$129.50 







Minolta Autocord $99.50) Autocord ‘‘L’’ $124.50 

















Minolta “A” $49.95 | Minolta “A2" $69.95 | with f:1.8 lens $149.50] Minolta “16” $39.95 | Autowide $89.50 


Distributors~U.8,: The FR Corporation, 951 Brook Ave., New York 51, N.Y. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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PHILADELPHIA SHOW continued 


bulb-type squeakers, and provided much fun for conven- 
tioneers. Visoflex Wt reflex housing was exhibited for the 
first time in the U.S. with a short-mounted 90-mm Summi- 
cron {/2 lens. Adapters are provided for all other Leitz 
old-style Visoflex lenses. Newest of Leica lenses is the 50-mm 
Summilux //1.4 now available in “M” mounts only, with 
screw threads to follow, Other new Leitz optics exhibited 
included: the 21-mm Leitz Super Angulon //4 ultra-wide- 
angle, the 35-mm Summaron /{/2.8, the 35-mm Summicron 
//2 high-speed wide-angle (both 35’s either with or without 
integral optical viewing units), and the 90-mm Summicron 
//2 in rangefinder focusing as well as short Visoflex I 
mounts. Also shown was the Karbi, a 25x14x5-inch box 
that opens up into a double-decker projector stand with 
rugged two-section brass-tube legs. 

On the ever-active automation front the front-runners 
were all in the still-camera field. Kodak’s $34.50 Brownie 
Starmatic and $84.50 Automatic 35 (see story, page 
36) and Revere’s EE-127, are all electric-eye cameras 
featuring absolute exposure automation. The Revere EE- 
127 Eyematic is a 127 roll-film camera making 4x4-cm 
square negs that’s equipped with a 58-mm Wollensak 
Raptar //2.8 in a single-speeded (1/80 sec) Flashmatic 
Shutter, and a brightly contrasty coupled rangefinder. Con- 
trolled entirely by the meter cell, apertures appear on a scale 
inside the viewfinder window. It is priced at $139.50. 

Follow-pointer exposure control was offered by one of 
two new Rolleiflex models exhibited. This is the 3.5 E 
offered with either a Schneider Xenotar or Zeiss Planar 
75-mm //3.5 5-element double-Gauss-type lens. Available 
with or without follow-pointer exposure meter, the four 3.5 E 
Rolleis range from $199.95 to $249.95. A low-priced Rollei, 
the Model “T’’ makes either 12 214x214, or 16 4x4-cm 
super-slide exposures. Optical novelty of the new “T” is 
a brand-new computation of the 57-year-old Zeiss Tessar 
said to give notably improved performance. A new ground- 
glass focusing screen containing millions of precision-ground 
minute prisms makes focusing easier. The new screen pro- 
vides a very bright image (even in the corners) and should 
shortly be available to qualified repair agencies) as replace- 
ment for existing Rollei groundglasses, 

The new Linhof-Color 4x5, a monorail view camera 
provides necessary front-and-back movements for correc- 
tion of perspective distortion as well as full utilization of 
lens depth of field. The lens board rises, falls, tilts, swings, 
and shifts. The revolving back tilts and swings in all direc- 
tions, and has a built-in bubble-level. The camera accepts 
standard Technika lens boards, 4x5 holders, Polaroid sheet 
and roll holders, a 21/,x314 reducing back and the new 
Linhof Rolex adapters for 120 roll film. Maximum exten- 
sion is 17 inches, and the camera accommodates lenses from 
the 53-mm Zeiss Biogon //4.5 to 360-mm teles. Less lens, 
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the Linhof-Color 4x5 lists for $219.50. A wide range of 
accessories, including a focal-plane shutter speeded to 
1/1000 sec, is provided for this new addition to the Linhof 
lineup. At the same time, the Kling Photo Corporation 
announced drastic price reductions on their larger, and even 
more versatile Duplex Kardan-Color cameras. The 8x10 
model, previously $695 is now $495, and the 5x7 has been 
dropped from $425 to $295, all prices less lens. 

New automatic slide projectors included an improved 
version of the Kodak Cavalcade and the new Ansco- 
matic (see story, page 46) which even handles 214x21, 
slides. Amsco also unveiled a brand-new metal-and-plastic 
model of their familiar Easy-Loader for bulk purchase of 
Anscochrome films. The new loader is a lot handier to 
manipulate, sells for $10.75 with enough film to represent 
a better-than-30-percent saving on eight rolls of Ansco- 
chrome. Simultaneous with their release of the new Ekta- 
chrome Process E-3 color films, Kodak announced a new 
E-2 Processing Kit designed to yield superior quality with 
current 35-mm and roll-film Process E-2 Ektachrome films. 
Unlike the old E-2 kit, the new process uses separate clear- 
ing and fixing baths, differs from the new E-3 chemicals 
only in the First and Color developers. 

A new Heiland electronic-flash unit, the Strobonar 72A, 
uses the Futuramic chassis as a means of obtaining a 90- 
watt-sec power rating and a Kodachrome guide number of 
50. Trick is turned by using a 510-volt Eveready No. 497 
high-voltage dry battery, filling the handle (which holds 
3 D-cells in the Futuramic) with an additional capacitor. 
Because of the high-voltage source no transistors, vibrators, 
or whatever are needed, and a new flashtube is claimed to 
give better beam coverage in the same Pressmaster-type re- 
flector. The Strobonar 72A will retail for $99.50, should 
be available shortly. 

Plymouth Products, manufacturers of Ethol UFG and 
other developers showed prints made from film developed 
in a new formula designed for pushing medium- and high- 
speed films to obtain maximum emulsion speed. Called Ethol 
Type ‘‘T’’ (not to be confused with a Rollei of the same 
designation), it’s been extensively press-tested by a great 
many pro’s and already has gained loyal adherents. We'll 
have a story on “T” in an up-coming issue. Caprod, Ltd., 
exhibited a little gizmo, the Mamiya Enlahead which is 
attached to any enlarger lens board, converts the machine 
to 16-mm subminiature negatives. The Enlahead incor- 
porates its own optical condenser unit, projection lens, and 
negative carrier and is said to handle blow-ups to 20 times. 
No price yet, but the unit should be on dealers’ shelves soon. 

The Polaroid Corporation introduced a new accessory 
timer to fit all models. The new No. 120 Timer lists for 
$5.95, has variable settings to two minutes, buzzes when 


the Polaroid Print is cooked.—® 





This Balomatic projector gives 


you the sharpest corner-to- 





corner clarity of any slide pro- 





jector you can buy. 
Why ? 


Because the Balomatic projects 


with High Picture Fidelity. An 





actual demonstration of any 


Balomatic...any model...proves 
it before your eyes. See for 


yourself at your dealer’s. 


BAUSCH & LOMB BALOMATIC 


BAUSCH & LOMB OPTICAL CO.. 


May, 1959 


ROCHESTER 2, NEW YORK 
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Show them better with Sy/vania Blue Top Projection Lamps 


Whether you’re shooting or showing your movies, be sure 
you use the lighting that best enhances picture quality. 

You'll get that better quality when you use Sylvania 
Movie Lights and Projection Lamps. That’s because 
Sylvania builds balance into every lamp .. . gives you 
both the right quantity and quality of light. 

Yes, regardless of type, or size, or cost, there are none 
better than Sylvania lamps for movie showing or viewing. 
Be sure to ask for them by name. 


SY | N. AN LA —world leader in photographic lighting 


SYLVANIA LIGHTING PRODUCTS, DIVISION OF SYLVANIA ELECTRIC PRODUCTS Inc., 1740 Broadway, New York 19, N. Y, 
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can’t help but take —_— pictures with aYASHIC A reflex 


You can’t beat the ‘follow-through’ handling ease of 
a Yashica twin-lens reflex. You sight the subject on 
a full-size viewing screen, and watch for the right 
moment —then trip the shutter. It’s that simple! 


Accurate focusing and composition are especially 
easy with a Yashica because the image is bright and 
clear to the very edges of the viewing screen. You 
can tell exactly what your final picture will look like. 


There are six Yashica twin-lens cameras to choose 
from. Each is an outstanding value with features 
you’d normally expect to find at twice the price. 


See Yashica reflex cameras at your photo dealer. 
Also, Yashica movie-8 cameras, starting at $49.95. 


a> 


Yashica Inc., 234 Fifth Avenue, New York 1, N. Y. 


May, 1959 





YASHICA-MAT—tully automatic, 2%-square reflex uses 120 film. Makes 
jumbo prints in color and black & white. Has {/3.5 lenses; synchro-flash shut- 
ter, speeds: 1 sec. to 1/500th and ‘B’; fleld-lens focus-viewing screen; single- 
stroke film transport; focus magnifier; sports finder. $75.50. 


YASHICA 44—small-size reflex makes super-size color slides on 127 film and 
jumbo prints in color and black & white. Has £/3.5 lenses; synchro-flash 
shutter, speeds: 1 sec. to 1/500th and ‘B’; field-lens focus-viewing screen; 
single-stroke film transport; focus magnifier; sports finder. $59.95 


OTHER YASHICA REFLEX CAMERAS INCLUDE: YASHICA A, $29.95; YASHICA C, $46.50; YASHICA LM, $59.95; YASHICA 635, $69.95. 
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Popular Photography field-tests IMPORTANT NEW PRODUCTS | 


NOW-—A ZOOM LENS 


we ee, 


50-mm 


Voigtlander and Zoomar team up to introduce variable focal length optics 


By BOB SCHWALBERG 


Voigtlander-Zoomar {/2.8 offers continuously variable focal length from 36 
to 82-mm, automatic stop-down to preselected aperture, and adapts to most 35-mm inter- 
changeable lens SLR cameras. Bessamatic model automatically couples to all controls. 


ites years ago Dr. Frank G. Back, scien- 
tist-president of a then almost completely 
unknown optical company on Long Island’s 
North Shore added the noun Zoomar and 
the verb to zoom to the American language. 
Today these words which have come to 
mean a new way of seeing for the television 
as well as the amateur and professional mo- 
tion-picture photographer take on new 
meaning for the majority of still photog- 
raphers who use 35-mm cameras. In collab- 
oration with the venerable house of 
Voigtlander, the 203-year-old Braun- 
schweig, West Germany, firm whose 
pioneering achievements include the con- 
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struction of the world’s first all-metal cam- 
era, as well as the first mathematically 
computed lens in 1840 (one year after the 
Daguerrean onslaught) the yearnings of a 
large segment of the 35-mm fraternity have 
become a reality for cameras of the single- 
lens reflex persuasion. 

The revolutionary Voigtlander Zoomar 
is the world’s first still-camera zoom lens. 
Offering a continuously variable range of 
focal lengths from 36 through 82 mm, it 
has a maximum aperture of {/2.8 that is 
maintained throughout its zoom range. 
Weighing in at 28.5 ounces, with a front- 
element diameter of 3% inches and an 


over-all length of 46 inches, it is available 
in two basic auto-diaphragming mounts. 
The first of these accommodates Voigt- 
lander’s new Bessamatic camera (See last 
month’s issue.) and, once mounted, the 
Voigtlander Zoomar integrates with this 
camera’s automatic diaphragm opening and 
closing mechanism as well as its built-in 
follow-pointer exposure meter. The other 
mount is for SLR cameras of the focal- 
plane-shutter genre, and with a wide variety 
of available adapters the lens can be had 
to fit practically any camera of this stamp. 
The focal-plane camera mount has an auto- 
matic diaphragming mechanism of the type 
that closes down to any preselected aper- 
ture at the moment of exposure. but which 
must be reopened manually. The lens-to- 
camera linkage is effected by means of a 
flexible cable-release system designed to 
work with all existing SLR body types. 

In operation, the photographer first fo- 
cuses the lens by turning a large conven- 
tionally styled focusing flange. Once in 
focus his hand drops back to a zoom-control 
ring which is pulled straight back or pushed 
straight in to obtain any focal length be- 
tween a 36-mm wide-angle with its diagonal 
field coverage of 62 degrees, to an 82-mm 
medium-tele whose angle across the 24x36- 
mm negative diagonal is 29 degrees. Once 
in focus at any given distance, the lens stays 
in focus at that distance regardless of the 
focal length used. The zoom control ring 
has a set of linear calibrations indicating 
the positions for focal lengths of 36, 40, 50, 
60, 70, and 82 mm. But the important point 
is that the photographer need never consult 
this scale unless he wants to, and any con- 
ceivable in-between focal length can be set 
at will. Within these 36-82-mm limits the 








photographer becomes a perfectly free 
agent capable of suiting his optics to his 
subjects, with no concern for the niceties of 
engraved focal lengths. As the lens is 
zoomed from one end of its scale to the 
other the depth of field does, of course, 
change with each setting. For this reason, 
as well as because of the greater magnifica- 
tion obtained, the best Zoomar technique 
is to focus with the lens in its 82-mm posi- 
tion, then zoom to whatever focal length 
fills the bill. Theoretically, the lens may be 
focused at any setting, but in its longest 
focus this becomes a lot easier, and consid- 
erably more accurate. 

Technically speaking, the Voigtlander 
Zoomar is a varifocal objective with linear 
movement and optical compensation. Its 
construction employs 14 elements arranged 
in five assemblies, three movable and two 
fixed. Focusing is accomplished solely by 
movement of the front lens assembly which 
comprises a single element. When we oper- 
ate the zoom-control ring the second and 
fourth lens assemblies (each comprising 
two elements) move in unison within an 
internal barrel assembly. This second ele- 
ment-assembly (which happens to be an un- 
cemented pair) varies the focal length 
while the fourth assembly (a cemented 
pair) keeps the image stationary. The other 
nine elements are variously devoted to the 
removal of aberrations and the production 
of image quality, which leads to the very 
natural question, “Just how good is this 
still-camera zoom lens?” 

In the instruction manual, which was 
written by the noted photo-technician 
Henry M. Lester. at least a partial answer 
is given when Mr. Lester states: “... just 
as you wouldn't use an elephant gun for 


36-mm “establishing” shot shows boys climbing 
around on a statue in New York's Central Park. 


hunting rabbits. there are a few things for 
which you wouldn't use this lens. Unless you 
are avery unusual photographer, you prob- 
ably prefer to take pictures of people and 
places and things, rather than spend your 
time copying newspaper pages or photo- 
graphing test charts and scales.” 

What this means is that this is a lens that 
will perform more than adequately for most 
picture-taking purposes, but not a lens for 
setting records on resolution charts. And, it 
has to be recognized that a conventional 


Photographs by George D. Margolin 


82-mmM allows use of frame-filling close-up with- 
out requiring any change in the camera position. 


fixed-focal-length lens made to equally high 
manufacturing standards almost necessar- 
ily has to perform somewhat better than the 
zoom lens at any given focal length. The 
point is, however, that this is a zoom lens, 
able at an instant’s notice to enlarge or 
reduce its field over an aspect ratio of ap- 
proximately 2.3-to-l, and the tremendous 
creative potential of such a tool must. be 
weighed against the theoretically necessary 
loss of optimum image sharpness. A point 
in the Zoomar’s favor, incidentally, is its 
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eprom CASH IN NOW ON 
ability to focus (either by means of the 


reflex groundglass or split-image range- 


finder) in its depth-reducing, image-mag- 
nifying 82-mm position, We'd like to bet 
that this tele-position focusing feature will OPPORTU N iT} FS 
enable the average SLR man to focus a lot 
more accurately and consistently than with 


short-focus conventional lenses. Another Fe Paste . , 
thing worth noting is the odds-on probabil- : a+ é a 
ity that people working with zoom lenses * 


will tend to make better use of the full neg- es 
ative area, thereby reducing the amount Take your pick: 
of enlargement required to obtain equal- 


. 
aaa ! Advertising 
sized prints. This, of course, is particularly 

of value to the maker of color transpar- News 


encies for projection, 


Fashion 
In testing the two prototype lenses that 


were given to us for use in preparing this oe ae Portraiture 
article, we found, as Mr. Lester indicated, . ' ; 4 : Color 


that the lenses were a lot better with sub- 


Commercial 
Industrial 


ADVERTISING ... these are just a 
Photos by few of the many ex- 
Alfonso Roa, NY! raat citing fields where 
Colombia, $.A. . photographic train- 
ing pays off. Re- 
gardless of your 
choice, NYI gives 
you the latest up-to- 
the-minute “know- 
how” that you need 

for success. 
You will never know how easy it is, how far you can go, how much you can make— 
until you take that first step. It’s up to you to make the most of every opportunity that 
comes your way. DON’T WAIT. Send for your copy of this important book today. 

No charge—no obligation. 
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Push-pull ring makes focal length changing 
simple throughout entire sange of the lens. 


ject matter than with test targets. Both ap- 
peared to give better corner definition at 
the shorter rather than at the longer focal 


lengths, whit h was the cause of some sur- 


prise. Every lens is, of course, a compro- 


mise, and a zoom lens must involve not only 
more, but more difficult compromises, and 
as a Zoomar spokesman put it: “We de- 
cided to compromise in favor of the wide- 
angle primarily because we felt that this 
focal setting would be used for architec- 
tural and other types of pictures in which Erol NEWS 
on i | Photo by 


corner-to-corner definition is most impor Julian Bogdan\ NY! 


tant. At the same time we guessed that the 
longer focal lengths would be used primar- 


ily for portraits, sports pictures, and other ENROLL ANYTIME —NO ENTRANCE REQUIREMENTS 


applications where critical standards aren’t 


Approved by State of New York 
a aps All NYI Instructors are licensed by N. Y. State Dept. of Education 
At its full //2.8 aperture we found the America’s Oldest and Largest Photography Schoo! 
two prototype lenses loaned us for this ar- ¢ ; 
ticle to be reasonably good. In all fairness, Note to those living on a budget: Tuition fees are surprisingly moderate. 
first, to the reader, we must report that a Ve er Bot resident and home study courses approved for veteran training. 


number of conventional fixed-focal-length MAIL THE COUPON AT ONCE! r > > 


usually pegged quite so high.” 














lenses proved to be noticeably better: and 
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Training 
Shows YOU How to: 


Y Earn More Money 

Y Start Your Own Business 

Y Get Top-Paying Jobs 

VY Make Spare-Time Earnings 


The success and security you can 
achieve are unlimited. They depend 
upon the quality of your training and 
your own ambition. When you get 
right down to it, YOU’RE THE 
BOSS! You alone can decide where 
you are going and how you will get 
there. 


EARN WHILE YOU LEARN 

with the PROVEN NY! METHOD 
Hundreds of NYI students earn more 
than enough to pay for tuition and top- 
notch equipment—while learning. It’s 
easy with NYI’s unique LEARN-BY- 
DOING method. From the very first 
day, you use the same techniques that 
bring the world’s finest photographers 
hundreds of dollars for a single pic- 
ture! From the moment you enroll, 
you avoid the waste of “trial and 
error”’—the hit-or-miss methods that 
hold you back. YOU KNOW WHAT 
YOU ARE DOING EVERY TIME 
YOU SHOOT — and you do it 
RIGHT. Every picture assignment 
gets expert, personalized attention 
from seasoned professionals on NYI’s 
outstanding staff . . . good advice that 
puts you on the road to success, and 
keeps you there. MAIL COUPON NOW. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept.995-9 10 West 33 St., New York 1, W. Y. 
May, 1959 
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PHOTO JOURNALISM 


Photo by Martin Hershenson, NY! 
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There's no bet- 
ter time to start 
than right now 
Opportunities 
and picture 
prices ase at a 
record-breaking 
high. This fact 
filled 49th An 
niversary Book 
shows how you 
can Start getting 
your share. 


PICTORIAL 
Photo by 
Henry D. Hill, 


RESIDENT TRAINING 
COURSES — 


Visit, write or phone our Resident 
School if you prefer On-the-Spot 
training. Your choice of four reg- 
ular courses or special short-term 
courses, tailored to your individual 
requirements. Complete facilities 
include 14 studios, 18 streamlined 
labs , glamorous models, all types 
of cameras, and the finest up-to 
date Speedlight, Color and Air- 
brush equipment. Day and night 
sessions. Co-ed. Easy payment 
plan. Free Placement Service. 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 995-9, 10 West 33 Street, New York 1, N. Y. 


Please send me free and without obligation your illustrated 
Photography Book. Also send me complete information 
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second, to the manufacturer we must admit 
that early prototypes of new lenses (partic- 
ularly where new design and manufactur- 
ing principles are involved) seldom are as 
good as the production-run models that fol- 
low them. 

The Zoomar’s focusing scale runs from 
infinity down to 414 feet, but with auxiliary 


a ad front-lens attachments (which were not 























Sempese etielinte Avelloble Unk? Shots available for testing) the close-up range 
can be narrowed to as little as 10 inches, 
according to information in the manual in- 
dicating a three-diopter close-up lens. With, 
we thought, noteworthy candor the instruc- 
tions indicate that these close-up acces- 


NOW ! You can take 


pictures like these with 


sories are not intended for copying, but for 
the photography of small, three-dimen- 
sional objects. 

fj t I! Neither the significance nor the ultimate 
your very first roi: value of this first still-camera zoom lens can 
be measured in terms of statistics or com- 
parisons with conventional optics. By unit- 
ing the picture-emaking functions of the 
35-mm man’s three basic lenses—the me- 





dium-wide-angle, normal-focus, and me- 
dium-tele—in a single lens the Voigtlander 
Zoomar offers far more because its inter- 
mediate settings are infinite, and because 
all of these optical characteristics can be 
put into effect instantly, This is a creative 
challenge that can only be met by the pho- 
tographer’s individual creativity. 

The Voigtlander Zoomar, a design of the 
Zoomar Corporation's president, Dr. Frank 
G. Back, is manufactured under an agree- 
ment with Voigtlander A.G., of Braun- 
schweig, West Germany. No change in the 
corporate structure, ownership, or control 
of either corporation is involved. Voigt- 
lander products are imported exclusively 


by H. A. Bohm & Co. of 4761 W. Touhy 
Ave., Chicago 46, Ill. At press time no def- 
inite price information was available, but 
35-ML the Voigtlander Zoomar will probably sell 


somewhere in the neighborhood of $325. 





Automatic built-in precision features 


a Ma ee a 


Automatic Parallax Correction that make better shots easier to take FEATURES 


®@ Focal length continuously variable from 36 to 
82 mm. Engraved focal settings give positions for 
. , 36-, 40-, 50-, 60-, 70-, and 82-mm focal lengths. 
i) : : KCN vi Angle of view on 24x 36-mm negative is 62 de- 
itura . un trait grees at 36-mm setting, 29 degrees at 82-mm 
3 , it tag focal length. 








Easy eye-level rear focusing 


Quick shift from 2'/y' to infinity ® Maximum aperture of f/2.8, minimum f/22. 
Aperture remains constant regardless of zoom 
focal length selected. 


‘ byife # fot 


@ Bayonet mount for Voigtlander Bessamatic 


erUatIVA - ° 9?> camera provides fully automatic diaphragm clos- 


ing and opening, integration of aperture control 
with automatic follow-pointer exposure meter. 





Sanat lett ana-hant Gaeamns See the FUJICA today at your camera dealer 

FREE: ee Ady P at ®@ Mount for SLR cameras with focal-plane shut- 

‘ § ; ters has automatic diaphragm closing through 

cable-release mechanism; is reset manually after 
each exposure, 


Take 36 shots in 30 seconds 





FUJI PHOTO OPTICAL PRODUCTS 
Caprod Ltd., 111 5th Ave., Dept. A-10,New York 3, N.Y 


«ft 


®@ Focusing range: 41 feet to infinity; can be ex- 
tended with front-lens close-up accessories. 
We WHAT’S NEW continued on page 36 
y, GARY LEHMANN, Inc., 111 New Montgomery St.. San Francisco 5, Ca 
Popular PHOTOGRAPHY 


na 
PRECISION CAMERAS OF CANADA LTD., 77 Vitre St. W., Montreal, P. Q 


’ 
¥< 








matic Light Value System 


yht exposure for you 





UNPRECEDENTED OPPORTUNITY! 


NEW LINE IN LINHOF HISTORY! 


NEW 4x5 Aero Technika with interchangeable lenses 


NEW 4x5 Linhof Color View Camera 


NEW inhot stide Projector for the “Ideal Format” 274x234 


NEW Super Rollex 214x2% 


NEW 120 page Linhof 
: PRODUCT HANDBOOK. Over 
400 illustrations! Request 
on business letterhead 
or send 50¢. 


NEW Complete line of Linhof Precision Tripods and Panheads 


ALSO Linhof Super Technika 24%4x3%, 4x5 and 5x7 cameras. 
Technika Press 23 and Kardan Color Cameras, 5x7 and 8x10 








May, 1959 


39 Shows in 355 Cities 


ALBANY, WN. Y. 

April 23 « Berns Camera Stores 
BINGHAMTON, N. Y. 

May ll « Tuthill’s 

BRIDGEPORT, CONN. 

April 25 « Jay James 

CHICAGO, ILL. 

April 15- i6 * Central Camera Co. 
May 12-13 « Altman Camera Co. 
CINCINNATI, OHIO 

May 22-23 * Ohio Valley Photo Supply 
CLEVELAND, OHIO 

April 27 * The Dodd Co 

DENVER, COLO. 

June 26-27 * Gart Bros. Sporting Goods 
DETROIT, MICH. 

May 16-18 « Detroit Camera Shop 
EL PASO, TEXAS 

May 23 « Patterson Photo Supplies 
GARY, IND. 

April 23 * Gary Camera 
HARTFORD, CONN. 

May 4 « Gustave Fischer Co. 
HOUSTON, TEXAS 

April 20 Carroll Camera Co. 


INDIANAPOLIS, IND. 

April 27-28 « H. Lieber Co., Inc 
KANSAS CITY, MO. 

June 6 « Crick’s Camera Shop 

LOS ANGELES, CAL. 

April 18 « Sid Klein, Inc. 

May 2 * American Camera Exchange 
MILWAUKEE, WISC. 

April 23 * Reimer’s Photo Materials Co. 
NEWARK, N. j. 

june 26-27 * Gruber Camera 

NEW YORK, N. Y. 

April 16-17 * Willoughby’s 

Apr. 30-May 1 « Peerless Camera Stores 
May 21-22 « Haber & Fink, Inc. 

PALO ALTO, CAL. 

June 30 © Action industrial Photo Supplies 
PHOENIX, ARIZ. 

May 16 « Wilson’s Camera Shop 
PHILADELPHIA, PA. 

April 22 « Williams, Brown & Earle 
PITTSBURGH, PA. 

May 5 * Penn Camera 

PORTLAND, MAINE 

May 11 ¢ Bicknell Photo Service 


Check the following schedule for 
the Linhof Show in your city 


PORTLAND, ORE. 

May 15-16 « Benson Hotel 
PROVIDENCE, R. |. 

June 3 « United Camera, Inc 
ROCHESTER, N. Y. 

April 18 « Main Camera Center 
SACRAMENTO, CAL. 

May 15 * McCurry's 

SAN FRANCISCO, CAL. 

May 18 « Brooks Cameras & Supplies 
SANTA BARBARA, CAL. 

April 25 « Westen’s 

SEATTLE, WASH. 

April 24-25 * Washington Athletic Club 
ST. LOUIS, MO. 

May 7 « W. Schiller Co 

ST. PAUL, MINN. 

May 7 © O. N. Olsen Photographic Supplies 
SPOKANE, WASH. 

May 29-30 « Davenport Hotel 
SPRINGFIELD, MASS. 

May 21 * Bloom's Photo Supply, Inc. 
SYRACUSE, WN. Y. 

May 15-16 « Francis Hendricks Co 
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TWO KODAK 
ELECTRIC-EYE 
STILL CAMERAS 


Photographer’s finger provides 


power for unique photocell- 


diaphragm meter control 


"Two new budget-minded Kodak electric- 
still $34.50 box-type 
Brownie Starmatic and the $84.50 Auto- 


meaning to George 


eye cameras, the 


matic 35, give new 
Eastman’s old slogan, “you push the button, 
we do the rest.” Responding to reflected 
light from the scene these new units auto- 
matically adjust the exposure by means of 
a built-in photoelee tric exposure meter 
that is in no way connected to either shutter 
or diaphragm blades. Existing electric-eye 
designs utilize various electrical and me- 


chanical dia 


means to operate the lens 
phragm. In the majority of such cameras, 


cell 


diaphragm 


potential generated by the actually 


powers delicately 


pivoted 


blades (in at least one case aided by a 
pneumatic air-pressure device). A number 
of new European cameras employ the 
photocell as a regulating resistance to con- 
trol the amount of energy applied to the 
diaphragming mechanism by self-contained 


Kodak Star- 


35, however, the mo- 


miniature batteries. In the 


matic and Automatic 
tive force which regulates the diaphragm is 
the photographer's own release button fin- 
ger pressure. Here’s how it works. 

The two 


blades with 90-degree cutouts which pro- 


lens diaphragm consists of 


vide an infinite series of rectangular aper- 
tures depending upon the distance they 
are permitted to spread away from each 
other. This spreading is accomplished by 
a lever connected to the shutter in such a 
way that the shutter can not fire until the 
diaphragm blades have stopped moving. 

Now 
diaphragm blade has an extension ending 
in a curved, cam-like surface. When the 
release button is pressed home the blades 
spread apart until this curved end of the 


comes the cleverness: The upper 


36 





Brownie Starmatic automatic electric-eye still camera using 127 film. 


vermvo 8 


> 
Lad an 











Automatic 35 has electric-eye exposure control, 44-mm /2.8 lens, 1/40 and 1/80. 


upper blade makes contact with the very 
rugged exposure-meter needle. If a great 
amount of light falls upon the meter cell 
the needle moves all the way across its 
scale, the cam end is prevented from mov- 
ing more than very slightly, and an ex- 
tremely small lens opening results. If less 
light falls on the meter the needle will 
swing through a smaller arc, the cam end 
will be permitted to rise higher, and a 
larger aperture is employed. When the 
light level is too low to cause any needle 


movement the cam is permitted to rise the 
full distance, giving the maximum lens 
opening. The operation of this mechanism 
(shown in the two photographs on page 
38) can be viewed in the rectangular win- 
dow situated between the Starmatic’s meter 
cell and viewfinder. In the Automatic 35 
the cam is hidden, but the meter-needle 
appears in an EVS-calibrated scale window. 
Vital statistics 

The Brownie Starmatic is a fixed-focus 
camera making 12 4x4-cm pictures on No. 











It is no coincidence that Leica is the dream camera to the boy of today 
just as it was to the boy of the 1920’s. For time has favored the Leica 
with dramatic testimony to its quality and versatility. 

Today’s Leica is endowed with an array of modern features, making it 
easier than ever to enjoy the most important feature of all—Leica quality! 
Both the Leica M-3 and the new M-2 feature automatic, multiple-frame 
viewfinders with automatic parallax compensation—and are available 
with the new 50mm dual-range Summicron f/2 lens (with focusing and 
parallax compensation down to 19”). 

See and try the Leica M-3 and M-2. You'll be surprised how easily you can 
harness Leica quality, how quickly it will make its presence felt in your 
pictures. Illustrated folders on the Leica M-3 and the new Leica M-2 are 
available from your Leica-franchised dealer or E. Leitz, Inc., Dept. 300A. 


Leica 


May, 1959 


LEICA: lifetime investment in photography 
Leica M-3 with Dual-Range Summicron f/2 lens, $438.00; the new 
Leica M-2 with Dual-Range Summicron f/2 lens, $384.00; both 
available with a wide assortment of Leitz lenses in focal lengths 
from 21mm to 400mm. 


30088 


©. Ceirz, inc., 468 FOURTH AVENUE, NEW YORK 16.N.¥V 
Distributors of the wortd-famoeus products eof 
Ernst Leitz 6m bob Hw Germany~Ernet Leitz Canada tia 
LENSES - CAMERAS - MICROSCOPES - GINOCULARS 
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With very little light falling on photocell, meter needle 1 stays at 
or near start position, Finger-pressure on release sends diaphragm blade 
with cam surface 2 up as far as it can go resulting in full lens opening 3. 


127 roll film. The lens is a 44-mm [/8 three- 
element (all plastic) objective which ac- 
Kodak No. 7A Cloud-Filter and 
Close-up attachments. The shutter is cocked 
automatically by the film wind, which pre- 
vents double exposures, and is a two-blade 
affair giving a single, 1/40 sec speed. A 
small circular dial on the top deck gives 
ASA film-speed calibrations from 32 to 
125, with in-between settings of 40, 50, 64, 
80, and 100. A larger, centrally located dial 
is set at “Auto” for metered shooting and 
has EVS calibrations from 1114 to 1614 for 
flash. The camera is synched for all class M 
Kodalite 


cepts 


bulbs, and a standard 


screw-in 
fitting is provided. 

The Automatic 35 uses a 44-mm Ektanar 
{/2.8 three-element lens (all glass, two of 
them rare-element, incidentally) with front- 
cell focusing. The distance scale provides 
click-stopped settings at about 4, 9, and 40 


feet, these appearing within brackets read 


ing “close-ups,” “groups,” and “scenes.” 
Closest focusing position is 214 feet. Two 
shutter speeds are provided: 1/40 and 1/80 
sec. Changing speed automatically switches 
over meter scale which ranges from EVS 
814 to | lh, at 1/40 sec and from 91% to 

6 at 1/80 sec. ASA meter calibrations 
on the top-mounted dial provide indexes 
from LO to 160 with way-stops at 12, 16, 20, 
25, 32, 40, 50, 64, 80, 100, and 120, The 
viewfinder has an_ illuminated frame 
marked off for parallax at five and three 
feet. As soon as the shutter has been 
tripped the word “WIND” in illuminated 


caps appears in the viewfinder. The “Syn 


g 


chro 80” shutter provides full bulb and 
speedlight synch, and a standard Kodalite 
fitting is provided. Film loading is extreme- 
ly simple with a drop-in take-up spool that 
grabs a perforation on the film leader all by 
itself, and when the hinged back is snapped 
shut the counter takes over after four wind- 
on strokes of the bottom-mounted single- 
stroke advance lever. 
Test results 

Shooting with the Starmatic and Auto- 
matic 35 cameras proved that under a 
fairly wide variety of lighting conditions 
both cameras can be depended upon to 
provide printable negatives with the pho- 
tographer merely pointing and pushing. 
When the meters don’t think there’s enough 
light for the ASA index set (or Automatic 
35 shutter speed) the meter needle is vis- 
ible in the viewfinder, but the camera may 
still be operated should the photographer 
choose to disregard this advice. One thing 
we'd like to see, however, is some sort of 
warning when you've got more light than 
the film can handle. Negatives tend to be 
somewhat heavier than this writer pre- 
fers, but the uniformity under a variety of 
lighting conditions was truly admirable. 
One test involved making a series of ex- 
posures from successively increasing dis- 
tances away from a large uniform light 
source. The rather surprising results, ob- 
tained from 


densitometer measurements, 


indicated an variation of not 
more than 10 percent. The Automatic 35 
was used in strong sunlight with Panatom- 


ic-X 


exposure 


with the meter set at 50, and with 


When scene light level is very high, meter needle 1 swings to end 
of scale blocking cam surface 2 and very small lens opening 3 results. 
Meter and lens diaphragm are connected only at moment of exposure. 


Plus-X rated at 160. Results in both cases 
were uniform, but heavy. Some correction 
is possible with the Panatomic-X (which 
produced an excellent roll when the meter 
was set to 80), but the 160 top-speed index 
limits its usefulness with Plus-X, and rules 
out Tri-X. The camera is, of course, in- 
tended primarily for use with color ma- 
terials, and our narrow-latitude Panatomic- 
X tests indicate that it should be a more 
than adequately reliable performer with 
reversal as well as color-negative materials. 
The choice of either 1/40 or 1/80 sec gives 
the Automatic 35 a bit more versatility than 
is the case with a singly speeded electric- 
eye camera, but not much. What I'd like 
to see would be a spread of at least two 
stops between the two available speeds, 
say 1/40 and 1/160 sec. This would yield 
(and 


camera shake) stopping speed for good 


a somewhat more capable action 


light while retaining the present design’s 
dim-light capability. Under maximum 
brightness conditions the cameras close 
down to {/25. (This occurs with an Expo- 
sure Value of 161%; when the light exceeds 
this value the cameras are unable to reduce 
exposure further.) 

Excellent jobs in their own way, these 
two new electric-eye still cameras repre- 
sent a very high order of technical achieve- 
ment and offer the Sunday snapshooter a 
peace of mind that he never had before. 
All he has to do is push the button: the 
Brownie Starmatic and Automatic 35 will 
do the rest.—Bob Schwalberg 

wHAT's NEW continued on page 44 
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NOW ! Newer and better than ever! 


| “The Secw isiathe GREEN WINDOW! 


Viewfinder 


What is the Green-O-Matic System? 


The completely new PETRI f2.8 camera is equipped with Super-Wide view- ; 

finder of special Green Crown glass and built-in automatic parallax com- * Unwritten Guarantee 

pensation another PETRI first! This Green Crown glass increases visi- Not only does PETRI lead the field in camera produc 
bility, eliminates eye-fatigue and insures Easy and Accurate focusing due EET One  pRRErty Cmene teem Somers Tune, the Font 
to the brilliant, self-compensating PETRI-Gold frame which clearly outlines vealed gg en oe ron wage 
Exactly what your camera lens will photograph and thus simplifies the here- peru MXV synchronization: B, 1-1/500 sec., nidy built 
to-fore complicated art of photography. No heads “lopped” off with in self-timer, Color-corrected ORIKKOR lens and other 
PETRI-Gold frame! superior features are your unwritten guarantee when you 


"Tis a i i i> a a a eee 


No heads lopped off with a Petri. 


(Case $9.95) ’ NEW! 
3 SWITCH LENSES 
IN SECONDS..... 
PETRI AUXILIARY 
LENS KITS 
Add extra erage to standard Petri 
Hard coat lor-corrected pr 
No adapters eded. Each Set cor 
and Wide Angle lenses, matchir 
case 


Exclusive U.S. Representative : 
nc. 
View-Master (Canada) Ltd., 314 Powell Street, Vancouver 4, B.C. Petri Camera Company, Inc 


| 1, N.Y. 
Manufactured by Kuribayashi Camera Industry Inc., tokyo | West 20th Street, New York II, N 
May, 1959 





for QUALITY PROCESSING 





®eSAVINGS ; 
® QUALITY % 
e SERVICE ‘ 
i KODACHROME EKTACHROME 


WAS 
Ka 
* at 
bY ANSCOCHROME SS) 
« Ps 
m PROCESSING & 
aS 620, 120, unmounted 15 = 
\ 35MM (20 exp.) and 828 mounted wi 
‘ 8MM 25 ft. roll 7 
N, 35MM, 36 exp., including mounting. .$2.00 4 
igs, STEREO: 35MM, 15 stereo pairs vk 
4 including mounting 1.75 oY 
oa 28 stereo pairs, including mounting. 2.75 r~ 
ra; = BMM 25 ft. magazine 90 BF 
s 16MM 50 ft. magazine 1.20 os 
is 100 ft. roll 2.75 oy 
5 v 
z $2 
* KODACOLOR & 


@ PRINTS and PROCESSING 
B 35m 2005 s* 53% § 


he} 12 exp. roll dev. & ptd. 342x3¥2... $3.50 
f- 6 exp. roll dev. & ptd. 3¥ox5 2.50 
4 for $1.00 Pi 


4 Kodacolor prints 342x5 
& sorry no C.0.D.'s ey 
fg Send for FREE Mailers and Complete Price List 4% 





PHOTO SERVICE 


P.0.BOX 323 A Cooper Sta., N.Y. 3, N.Y. 
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FASTER, 
SHARPER 





EKTACHROME 


Finer grain, sharper definition and su- 
perior color rendition are claimed for a 
new Kodak Ektachrome color material des- 
ignated for “Process E-3,” and rated at 50 
daylight and 32 tungsten. The tungsten ma- 
terial, available only in sheet-film sizes, 
carries a Type B tag indicating a balance 
intended for 3200 K professional studio 
lamps. In sheets the daylight version will 
be known as Ektachrome Film, Daylight 
Type; the same emulsion in 120/620 rolls 
as Ektachrome Professional Film, Daylight. 

A number of advertising and commercial 
photographers who made on-the-job tests 
for this department reported a general im- 
provement in the rendition of yellows and 
greens, better reds and greater crispness, as 
compared to the now-discontinued E-1 
Ektachrome. Other favorable comments 
received mentioned whiter whites, cleaner 
neutral tones, and: improved sharpness. 
This is best exemplified by the new film’s 
ability to resolve considerably smaller sub- 
ject detail than was possible with the old 
E-1 material. Process E-3’s daylight 50- 
tungsten 32 speed indexes (compared with 
12 and 10 for process E-1) offer a very 
valuable advantage to the harried large- 
format color worker whose optics are sel- 
dom faster than {/4.5 and whose almost 
constant concern for depth of field dictates 
the use of extremely small stops. With 
electronic flash, incidentally, the new film 
is about three times (114 stops) faster. In 
the E-1 material, speed and color balance 
were calculated in terms of a 1/10 of a 
second exposure; in E-3 this has been 
upped to 1/50 sec, and the new film is said 
to have very much improved reciprocity 
failure characteristics. 

The E-3 processing involves a consider- 
able amount of modification including en- 
tirely new clearing and bleach baths. The 
developer is said to have increased life, 
and with replenishment the capacity is 
about 17-18 square feet per gallon. E-3 
kits will be available in 1-pint, half-gallon, 
gallon, and 314-gallon sizes with individual 
components available separately for all but 
the pint-size kits. 

The new Process E-3 Ektachrome films 
will be available about March 1 in all 


standard sheet-film sizes from 214 x 314 to 
11x14. In 120/620 rolls the daylight 
emulsion will list at $1.60. 

For the henefit of readers who may be 
slightly confused by the number and va- 
riety of Kodak’s Ektachrome offerings, 
here’s a brief form sheet: 

(1) Ektachrome Film, Daylight Type 
(Process E-3). Available in sheet-film sizes 
as replacement for discontinued process 
E-1. Exposure index: 50, daylight. 

(2) Ektachrome Professional Film, Day- 
light (Process E-3). Available in 120/620 
rolls only. Exposure index: 50, daylight. 

(3) Ektachrome Film, Type B (Process 
E-3). Available in sheet-film sizes as re- 
placement for discontinued process E-1. 
Exposure index: 32, tungsten (for 3200 K 
professional studio lamps). 

(4) Ektachrome Film, Daylight Type 
(Process E-2). Available in 35-mm and 
roll-film sizes only. Exposure index: 32, 
daylight. 

(5) Ektachrome Film, Type F (Process 
E-2). Available in 35-mm and roll-film 
sizes. A flash-type film, balanced for direct 
use with clear, foil-filled flash lamps which 
burn at approximately 3800 K.—Bob 
Schwalberg 
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AIRES... THE EXPANDABLE CAMERA 
at a spendable price! 


100mm Tele. 


35mm W. A. 
Lens $89.50 


Lens $59.50 


The new AIRES V is the world’s most 
complete camera. It combines a built-in 
light meter, built-in viewfinders, sharp 
f:1.5 lens that does away with the need for flash... and 
its true lens interchangeability makes the AIRES V an 


515950 





Clip-On Meter w/case $12.95 Case packaged with camera $13.50 


$1 ; 0° The AIRES IIIC is already a 35mm 
classic acclaimed everywhere. One top 
photo editor reports the Aires f:1.9 lens 
“so sharp it draws blood.”’ A leading consumer magazine 
calls the workmanship of its 1/500 sec. shutter, “flip” 
wind and other mechanical features, ‘‘excellent.’’ Its 


CANADA HAWAII UNITED STATES 
Shriro (Canada) Lid. Movie Supply of Hawaii, Ltd. Arel Inc. 
CUBA PUERTO RICO VENEZUELA 
Caribbean Photo Co. Alvarez & Pascval, Inc. Delvalle Hermanos & Cia. 
May, 1959 


se packaged with camera $15 


For literature, write Dept. PA-5. 


Ask for AIRES, another fine product from. . . Kk F 
DISTRIBUTORS: e 










expandable camera. Cameras with these features usually 
sell between $300 and $450; yet the AIRES V costs only 
$159.50, plus case. Buy the whole outfit and move into the 
“big league’’ for less than the cost of other fine cameras 
alone. See the expandable AIRES V today. 


Kaligar Aux. Lens Set: 
Tele. & W. A. Lenses, Finder, Case $42 





parallax-corrected, white-framed viewfinder is unparal- 
leled. What more could you want? Expandability? Now 
you can have it by adding Kaligar auxiliary telephoto 
and wide-angle lenses. Together, Kaligar lenses and the 
Aires IIIC are your passport to greater picture pleasure. 
See them at your camera dealers today. 





1909 S. Kingshighway 
St. Lovis 10, Missouri 
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BIG-NEGATIVE 
QUALITY 
SMALL-CAMERA 
CONVENIENCE 


MAMIYA 
AUTOMATIC 6 


THE RANGEFINDER COUPLED 
24%" SQUARE CAMERA 





Hardly larger than a miniature, Mamiya 
Auto 6 gives big, sparkling 214” square 
negatives with standard 120 film. And it 
is as modern as it is compact. 


Biggest single innovation is film plane 
focusing. Rather than focus the lens—or 
front elements of the lens—a convenient 
focus wheel on the camera back moves 
the film plane to and from the lens. Any 
optical expert will tell you that this 
modern feature must produce sharper 
pictures. 


And you don’t need an expert to see how 
convenient this is. Like a fast-handling 
miniature, you can focus and fire quickly, 
then use the automatic film transport to 
advance film and set the shutter for the 
next exposure. What’s more, Mamiya Auto 
6 can also be pre-focused with camera 
closed, ready for instant action the 
moment it is sprung open. 


Other features include: automatic film 
transport; accidental-double-exposure pre- 
vention; combined range-viewfinder; shut- 
ter speeds to 1/500; color corrected 
#/3.5 lens; M and X flash synch, and 
many more. See the modern folding 
camera at your dealer or write: Mamiya, 
Dept. PP-5, 111 Fifth Avenue, New York 
3, New York or Precision Cameras of 
Canada, 77 Vitre Street W., Montreal. 
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A new dual-purpose slide projector 


THE ANSCOMATIC 





A new fully automatic Ansco 35-mm 
slide projector was unveiled at the MPDFA 
show in Philadelphia. It is designed to 
use TDC-type plastic slide trays which are 
inexpensive, simple to use, and universally 
available. Its operation is fully automatic 
with super and 35-mm slides, and manual 
with 214x214 and single stereo halves. 
Features of the new. Anscomatic include 
an editing control that allows the user 
to remove any slide from the tray during 
projection, change or rearrange its se- 
quence, and invert and reinsert it in the 
tray. The rheostat which controls the auto- 
matic timer is infinitely adjustable for any 
viewing pause from 3 to 60 seconds, and 
can be bypassed to allow semi-automatic 
or manual operation. Also adjustable is a 
diaphragm dimmer located at the front of 
the lens which permits reducing the inten- 
sity of the light reaching the screen in 
order to compensate for everexposed slides. 
Incidently, this projector will screen any 
35-mm or super-slides automatically re- 
gardless of how they are mounted—glass, 
plastic, or cardboard—all in the same tray 
and in any order. 

The fully illuminated central control 
panel on this unit makes its operation 
especially simple, and incorporates a 
lighted pointer showing which slide is be- 
ing projected at the moment. Also on the 
control panel is one socket for the remote 
control cord, and one for plugging in a 
lamp which automatically turns off when 
the projector goes on. 

Two adjustments that can work togeth- 


illuminated slide 
numbers 

2%4x2% slide stage 
tray editing outlet 
35-mm single-slide 
stage 

top removal lock 
focusing knob 
editing control 
timing rheostat 
timer switch 
changer activator 
manual control 
horizontal tilt knob 
remote control input 
room light outlet 
lamp control 
cooling fan 

on-off switch 


er to simplify one of the most vexing of 
slide projection problems are the dual tilt- 
ing adjustments which allow corrections 
to be made horizontally as well as verti- 
cally, and even more, down as well as up. 
This means that with the Anscomatic, it 
is possible to place the projector above the 
level of the audience, and still be able 
to compensate for differences between pro- 
jector and screen height without having to 
restore to books, boards, or other props, 
permitting projection from almost any fair- 
ly flat surface. 

The Anscomatic is very attractively 
designed, and its insides have been neatly 
engineered for easy cleaning and simpler 
bulb replacement than most machines we 
have tested. Once the top is opened, all 
three of the large condensers are immedi- 
ately accessible. 

The Anscomatic is priced at $119.50. 
For further information contact Ansco, 
Binghamton, N.Y. 


FEATURES 


@ Fully automatic with 35-mm and 4x4-cm super- 

slides; manual operation with 24%4x2% slides. 

Intermixing of glass, plastic, and cardboard 

mounts in same tray. 

@ Editing control permitting removal and return 
of slides during projection. 

@ Automatic viewing pause infinitely adjustable 
from 3 to 60 seconds. 

@ Provision to turn room lamps out when pro- 
jector goes on. 

@ 500-watt projection lamp. 
WHAT'S NEW continued on page 48 
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Only 
ww New 


vo can boast all of these 
a” a 3 exclusive, 
fe). alvanced features 


is part of the meter—you 
can’t lose it, you can't 
forget it! 


— 
Thanks to the fabulous new Sekonic 
2 9 AUTO. 


L-38, no yin must you invest 


GUIDE INDICATOR ‘QA auaeaealay 
[ »xpos > mete 
imple, Speedy Direct-Reading Method! ‘oak 


true Sekonic tradition 
A quick turn of the dial brings the Auto- the L-38 offers mite 
Guide Indicator into alignment with the Ls = Vues yuu 
activated needle. At this point, you sim- happy combination of 
ply take a direct reading of the exposure, exclusive. expensive 
clearly shown on the dial. fadaicbridaieel, iy 


“i 3 . features, superb design 
meticulous craftsman 
ship and best of se 

) an $11.95 price tag which 
meets you more than "halt 
way. Don't delay you're in 
Pr for an eyeful when you see this 
value-packed Sekonic at your 

favorite photo dealer 





oAN 4 dt SEKONIC L-38 FEATURES: 
IRRESISTIBLE Se 


Hinged Flip-Up Booster 
PRICE: Auto-Guide Indicator 
Extremely high sensitivity 


” Triple-range (bright, dull, dim) 
g + There $a SEKONIC versatility right, du int 
With Case For Every Need Convenient one-hand operation 


Designed for use with all types of film 
Every Budget! ASA 6 to 12000, Lens fl to £32, 
Shutter 8 sec. to 1/1000th 
e LVS and movie readings 


as Polos PET SEKONIC L-8 SEKONIC LC-2 SEKONIC Brockway ‘S’ 
tadaivs 498 8.46 9.95 29.50 


SEKONIC METERS 150 Broadway, New York 38, N. Y. 


| Scopus / Brockway Inc., 404 Fourth Ave., New York 16, N.Y 
Distributors West, Alaska and Hawaii: Ponder & Best, Inc., 814 No. Cole Ave., Hollywood 38, Calif 
j Canada: W. Carsen & Co. Ltd., Toronto 
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Quality and Features that 
DEFY 
COMPARISON 


a 1G PROJECTO- 


Gh yy EDITOR 


with new 
“DUAL-PURPOSE” SPLICER 


Looking for quality in movie editing 
equipment? Ask your dealer to show 
you a Craig. Here's why no editor in 
ANY price class can touch it: 


*Picture quality equals that of a fine 
movie projector. Craig precision op- 
tical system incorporates flat-field 
projection lens, rotating prism shut- 
ter, ground and polished condenser 
lens. Screen is big—3'4" x 4\4"— and 
brilliantly illuminated by 75-watt 
lamp. Pictures are sharp from edge 
to edge—and projected without flick- 
ering or jumping 


*Craig offers every advanced feature 
you need for easy editing — including 
built-in frame marker, focusing and 
framing adjustments, Rewinds have 
100’ reel capacity, geared low for 
smooth film advance, geared high for 
rapid rewinding. High-efficiency cool- 
ing allows single-frame viewing in- 
definitely without over-heating film. 
Lamp switch is automatically con- 
trolled by film gate. 


*New “dual-purpose” splicer permits 
use of splicing tape or film cement. 
This feature is found only on Kalart- 
made equipment. 


*Make your own comparison and 
you won't be satisfied until you buy 
a new Craig. Complete with sturdy 
plywood carrying case and bottle of 
Craig Formula #7 Film Cement. 
Models for 8mm and 16mm, $79.50, 


NEW! 
Craig “Pro” Viewer 
with extra-big 4” x 6” 
screen, Built for pro- 
fessionals and ad- 
vanced amateurs. See 
it at your photo deal- 
ers now 
» Send for Illustrated Booklet 
-“ ‘ 
=\, 36 pages packed with tips 
~ jon how to improve movies 
ba by editing. Regularly 50¢. 
a “7a Yours for only 10¢. Send 
' for it today. 


tHE KM ALART <0. We. 


PLAINVILLE, CONN. Dept. P-8 
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BALDAMATIC I 





Important features of the new Baldamatic | include: 1 built-in meter with diaphragm-linked 
follow-pointer exposure control; 2 wrist-twist rapid transport key; 3 generously proportioned 
fast-rewind crank, The Prontor SLK shutter has nine click-stopped speeds from 1 to 1/300 sec, plus B. 


The new 35-mm Baldamatic I, the latest 
addition to a line of attractively styled 
Balda cameras, incorporates the “follow- 
pointer” system of exposure control (re- 
quiring only that a red circle be made to 
coincide with the coupled meter needle, 
automatically setting correct shutter speeds 
and f-stops). The most novel feature of it 
and the other Baldas, is the large key used 
for shutter resetting and film transport. 
Located on the bottom left of the camera, 
this key makes for fast, convenient wind- 
ing with one wrist twist. 

The Baldamatic I is equipped with a 
15-mm Baldanar lens and Prontor SLK 
shutter having full MX synchronization 
for all its nine click-stopped speeds from 
1 to 1/300 sec. plus B. The shutter also 
has a “V” setting, providing an 8-second 
time delay when desired. 

The combination view-rangefinder win- 
dow is very bright and has an illuminated 
white frame that moves automatically as 
the camera is focused, compensating for 
parallax at all distances. 

Another Balda feature worthy of special 
mention is the extremely large folding re- 
wind crank, located on the baseplate of 
the camera. It is one of the most con- 
venient and workable rewinds that we have 
had the pleasure of using. 

There are a number of Baldamatic fea- 
tures, which while novel or interesting, may 





interfere with other functions. One of these 
is the synch plug, placed on the left front 
of the body, which interferes with control 
setting when flash is used. The tripod 
socket also proves awkward due to the 
fact that it is so near the winding key, 
causing interference when the camera is on 
a tripod. 

Other bottom-of-the-camera features that 
have both good and bad aspects are the 
film counter, and the film reminder dial. 
While the counter reads in shots remaining 
on the roll (good), it is not easy to set, 
and is quite difficult to read. The film re- 
minder dial, while normally a worthwhile 
feature on any camera, is so difficult to set 
and read on the Baldamatic, that we feel 
it will be ignored by the camera owner. 

The Baldamatic I offers much in the 
way of exposure automation and lists for 
$89.95, case $9.95. Balda cameras are im- 
ported by Kling Photo Corporation, 257 


Fourth Ave., New York 10. 


FEATURES 


Effective and simple “‘follow-pointer” semi- 
automatic exposure control. 

Unusually convenient folding rewind crank. 
Novel winding key (rapid film transport and 
shutter cocking device). 

Bright frame parallax compensating view- 
finder. 

WHAT'S NEW continued on page 50 
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are you shooting 
pictures that SELL? 


-SMP makes your camera “pay off” — faster! 


S.., 


You’ve seen it happen. Two people shoot similar subjects 
with equal equipment. One of them wisely selects the best 
angle with dramatic lighting. Without a second thought, 
he sets proper aperture and time. From developing through 
cropping to final printing, he instinctively makes every 
expert decision. There’s no experimenting, no fumbling, 
no guessing for this man. Every move is dictated by his pro- 
fessional SMP Home Training. The proof is in his pictures. 


The other man may have owned superior _equip- 
ment for many more years, but his results are 
always the same—flat, lack lustre, dull snapshots 
that never go any further than the family album. 


Don’t make the mistake of so many hobbyists... if it’s 
photographic fame and fortune you are after, remember 
this-THE PHOTOGRAPHS FROM ANY CAMERA ARE 
ONLY AS GOOD AS THE MAN BEHIND THAT 
CAMERA. 


SMP low cost pay-as-you-learn home training in your 
spare time will reward you in many ways: 


. by giving you a money-making career as a professional 
photographer 


— 


2. by making photography pay off for you in your present 
job 

3. by providing extra income as a part-time professional 
photographer 

4. by helping serious amateur achieve professional prize 
winning results 

5. by preparing you for success in advertising, fashion, por- 


trait, news, sports, color or motion picture photography. 


And here’s the secret of SMP’s successful training... YOU 
LEARN BY DOING. Included in the State Approved Pro- 
gram are SMP Practice Kits and 3 Dimensional Aids offered 
by no other school; actual negatives, professional prints, 
geometric forms for light and composition studies; the lab- 
oratory and darkroom devices to assure your complete grasp 
of every phase of photography...all yours right in your 
own home. With every lesson you receive practical photog- 
raphy assignments to be completed and returned to the 
school where professionals will review them, make sug- 
gestions and corrections and return the comments to you 
so that you can see your own progress. Only the School of 
Modern Photography offers so complete and thorough go- 
ing instruction. Write for free information, today, 


May, 1959 


BREE: 









- 5s 
hotog By Smp Graduates 


the school of mum 
MOC ern seesaw 


photography ams 


SMP colorful 28 page book, ‘‘A Successful 
Career For You in Photography’’ answers all 
our questions—telis you where, when and 
low to capture the opportunities awaiting you 
in photography; pinpoints the highlights of the 
home study course. YOUR FREE COPY IS YOURS 
FOR THE ASKING. NO OBLIGATION. NO SALES- 
MAN WILL CALL.DON'T DELAY-WRITE TODAY !! 
Approved by the State of New York. Established 1939. 
Saeauenmeeeee ese eeeeeaea as = 


The School of Modern Photography, Dept. P-59 
P.0. Box 102, Cooper Station, New York 3, N. Y. 
Please Pa me full ee P= agen SMP's 


SE 
find in f 
—e photearaphy. 0 salesman 








Lvocwuaveduwucoeeurm 


49 








GET 
SET 
FOR 
SUMMER! 


KALIMAR 
METERS FOR 
EVERY 
KIND OF 
PHOTOGRAPHER 


KALIMAR A-1 and B-1 
The “‘A-1” is the per- Z » 
fect partner for the - = 

» 
dull conditions — 
EVS. Polaroid and movie ex- vine 
posure numbers. Only $6.95. (a 06 70% 
Case and chain $2.00. The erence 
‘B-1,"’ for the ‘‘available 
light’’ devotee, has all the 


“A-1” features plus a 64X booster. Only 
$11.95 with cases and neck chain. 


KALIMAR CLIP-ON 


For the man who 
likes to travel light 
Shock-resistant. Ac- 
curate. Only $6.95. 
Case $2.00 


all-around amateur 
Scales for bright or 


ASA, 


KALIMAR P-A- 


he only low-priced 
meter with direct read- 
ing scales for Polaroid, 
ASA and LVS in one 
Only 
$6.95 with case, wrist 
and neck straps 


KALIMAR 


For convenience- 
minded 


handy unit 


DE LUXE 


photogra- 
phers. Holds readings 
automatically. No figur- 
ing, no remembering. 
Simply aim, push the 
button, and read re- 
sults directly. $14.95 
Case $2.00 


See all the Kalimar Exposure Meters at your 
camera dealer, For literature, write Dept. PX5 


Kalimar 


aU 


1909 S. Kingshighway 
St. Louis 10, Mo 





} _ new 35's, the 
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PETRI 
COLOR-SUPER 
IN TWO MODELS 


Petri Color-Super 
models {/1.9 and {/2.8, offer a number of 
features normally found only in much 
more expensive equipment. Aside from 
their 45-mm lenses (the {/1.9 being a six- 
element, the {/2.8 a four-element) the 
two cameras share the following features: 

Focusing and framing are accomplished 
by means of a brilliantly illuminated 
range-viewfinder providing 
an automatically corrected image about 34 
life size. This reduction, 
coupled with an eyepiece having an ex- 
ceptionally large exit pupil, makes it pos- 
sible for eyeglass wearers to see the entire 
golden frame comfortably. 

The Copal MXV shutter has 9 click- 
stopped speeds from 1 to 1/500 sec, plus B, 
full “M” and “X” synchronization, and an 
8-second self-timer. The film is advanced 
and the shutter cocked by a smooth-working 
single-stroke lever moving through an arc 
of 180 degrees. The folding rewind crank 
works well, but the rewind release button, 
though conveniently located in the base- 
plate, must be continuously depressed dur- 
ing the rewind procedure. 

Another interesting and worthwhile fea- 
ture of these apparently solid and well- 


single-window 


slight image 


built cameras is the short-throw focusing 
mechanism which handles the full infinity- 
to-32-inch focusing range within an arc of 
approximately 50 degrees. This permits 
quick and easy focusing either vertically 
or horizontally with no fishing or fumbling 
for the lever. 

Other desirable Petri Color-Super fea- 
tures include an oversized pressure plate, 
fully-opening hinged back that snaps locked 
when closed, and a film-type reminder dial 
conveniently placed on the top deck that 
lists ASA film indexes from 5 to 800. 

The Color-Super {/1.9, which has a self- 
setting film counter, sells for $79.95, case 
$12.50, and the {/2.8, with a manually re- 
set film counter, is priced at $59.95, case 
$9.95. For further information contact the 
Petri Camera Company, Inc., 11 W. 20th 
St., New York 11. 


FEATURES 


45-mm 6-element f/1.9 and 4-element f/2.8 

respectively. 

Copal MXV shutter with speeds 1 to 1/500 

sec plus Bulb and self-timer. 

Fully parallax corrected bright-frame view- 

finder-rangefinder. 

Rapid wind lever and rewind crank. 
continued on page 52 
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Coated lens—Original Jena T—2.8/50 mm; 
Three point focusing, highest definitive power ; 
Outstanding colour correction; 


Synchro-Compur shutter—1/500 sec., incorporated automatic re- 
lease ; 


Rapid winding by 1/6 rotation of the large front ring ; Optimistic 
feature; 


Unequalled refinement with simultaneously sturdy design; 

Universally applicable shutter cap (as counter light diaphragm— 
filters may be set in) ; 

Quite original film stage assures absolutely plane position. 


The well salable WERRA series comprises the following models: 


WERRA I Jena T optic 2.8/50 with Synchro-Compur shutter (B 
—1/500 sec.) 


WERRA II mirror frame finder and mounted-in exposure meter 
WERRA III Coupled range finder and changing optic 


WERRA IV Coupled range finder and exposure meter, changing 
optic 


WERRA — THE DREAM OF A CAMERA WITH 
SPECIAL LOOK 


if you are interested in further details, please, address to: 
DEUTSCHE EXPORT—-UND IMPORTGESELLSCHAFT 


Feinmechanik—Optik m.b.H. 
Kontor A/2 
Berlin .C.2,. Schicklerstr.. 5—7 
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1S TRADITION OF ANY VALUE? 


Since more than a hundred years are manufactured in the heart of Europe in the nice 
Thuringian city of Jena fine-mechanical and optical instruments of high precision, 
Thousands of workmen of the giant works of Jena are proud of this tradition. It 
spurs them to always outstanding performances. That is the real value of this 
tradition, 


A MINIATURE CAMERA WITH A GREAT FUTURE 


The world-renowned Jena works making use of their valuable experiences in the 
past and foreseeing the requirements of the future have designed the Miniature 
Camera WERRA. The Camera has its name from the Werra river rising in the 
Thuringian Woods, This camera of highest precision shows an outstanding design 
and excellent workmanship brought to a perfect maturity in many decades. This 
is also the special value of this tradition, 


«+.» MAY EASILY BE SOLD! 


The WERRA realizes the dream of a camera. Nothing has been disregarded. The 
result: The WERRA Camera owing to its special look unites keenest price with 
greatest reliability—it gives to its owner just what very large and 


pretentious 
amateur circles wish to possess. 


Below we give you the most important sale’s features: 


MODEL | 


With sun diaphragm and filter. The sensible wis are pro- 
tected, therefore everready 


case not necessary. 





You'll take better pictures 
with any camera... 
when you add a 


FUTURAMIC 
STROBONAR eres: se 


and AC from the lamp- 


Electronic Flash “head alone (no power 


pack of any kind!) 
the dual transistor unit 
with no power pack 
that has modernized 
flash photography 


Permanent flashtube— 
eliminates 

flash bulbs 

forever. 


for sharper pictures. 
200 flashes from 

3 batteries 

—less than Ic per flash. 


See it demonstrated 
today at your 
Photo dealers. 


Model 64B, with 10' 5 
AC line cord, only 59°25 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5208 E. Evans Ave., Denver 22, Colorado 


Honeywell 
HE) Heitand Phsto’ Products 
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CAMERAS 


PLAUBEL MAKINA 
WIR is a press-type 
camera which ac- 
cepts optional hold- 
ers for roll or sheet 
film or film pack, as 
well as 35-mm film. 
On roll film, it can 
produce either 
214x214 or 214x3'4- 
in. pictures. Stand- 


ard lens is 100-mm Anticomar f/2.9 in in- 


terchangeable bayonet mount. Features in- 
clude Compur Rapid MX Synchro shutter, 
1-1/400 sec speeds, MX synchronization; cou- 
pled rangefinder; and groundglass focusing 
panel. Price, including rangefinder, ground- 
glass, and f/2.9 lens, $196.50. Optional equip- 
ment includes 6x6 or 6x9 roll-film holder, $17.50 
each; film-pack holders, $5.50; 35-mm _ holder, 
$32.50; 73-mm Wide Angle Orthar f/6.8 lens, 
$49.50 and 190-mm Tele Makinar f/4.8, $85. 
Importer and distributor is Olden Camera and 
Lens Co., 1265 Broadway, New York 1. 


SUPER RICOHFLEX, the 2'4x2'4 twin-lens re- 
flex camera, has been redesigned so that it can 
be adapted to produce super-slide-size ex- 
posures on 127 film. Its interchangeable back 
can now be switched with a “44” back for 127 
film, or with the 35-mm back already previ- 
ously available. Outfit complete with camera, 
case, BC-125 flash unit, is $29.95; the 35-mm 
color back is $9.95 additional, the 44 back, 
$4.95. For further data, write Ricoh Camera, 
521 Fifth Ave., New York. 


ROVAL 19-E is a 
35-mm camera with 
built-in photoelectric 
exposure meter. It 
has a seven-element 
45-mm f/1.9 lens, 
bright - frame cou- 
pled range-view- 
finder, and a shutter 
with speeds from 1 
to 1/500 sec, self- 
timer, and MXV synchronization. Other fea- 
tures: single-stroke rapid-wind lever and re- 
wind crank. Price is $79.95; importer, Camera 
Specialty Co., Inc. 705 Bronx River Rd., Bronx- 
ville 8, N.Y. 


EXAKTA 66 is now 
available as an im- 
proved model, ac- 
cording to the im- 
porter, Exakta Cam- 
era Co., 705 Bronx 
River Rd., Bronxville 
8, N.Y. The Exakta 
66 takes 12 214x244 
exposures on 120 roll 
film, and has single- 
lens reflex viewing 
and focusing. The 
shutter provides 29 
speeds from 1/1000 
up to 12 sec, with provision for self-timing 
at all speeds. Film transport is interlocked 
with shutter wind, preventing double ex- 
posures unless desired. The camera has a 
condenser-type groundglass for waist-level 
viewing and focusing, as weil as a removable 
folding viewfinder with built-in groundglass 
magnifier, that Youbles as sportsfinder. Price, 
with preset 80-mm Zeiss Jena Tessar f/2.8 lens, 
is $289; case, $19.50. Accessories include preset 
135-mm f/3.5 ($99.50), 180-mm f/3.5 ($149.50), 
and 400-mm f/5.5 ($199.50) Hugo Meyer Goer- 
litz telephoto lenses; bellows extension ($89.- 
50); extension tube set ($46); and Two-in-One 
adapter ($21). 


BESELER-TOPCON is the new name for the 
35-mm Topcon-R. The single-lens reflex cam- 
era, with its accessories, is now being dis- 
tributed by Charles Beseler Co., 219 S. 18th St., 
East Orange, N.J. Price, with either 58-mm 
f/1.8 or 35-mm f/2.8 Auto Topcor lens, is $295; 
camera body only is $195; case, $15.50. 


BEAUTY 35-mm cameras are now available 
in three models. The Beauty Super L has a 
built-in photoelectric exposure meter with 
plug-in amplifier. Other features include a 
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Contaflex from $109. Case extra. At leading dealers. 


Write for Contaflex booklet 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


May, 1959 


A fine spring day—the countryside greets 
you with fresh new colors. What a splendid time 
to take pictures! And the camera to use is the lively, 
versatile Contaflex. 

With this fabulous camera you have at your com- 
mand a unique focusing system that combines all 
the advantages of a focusing screen and split-image 
rangefinder. While sighting and focusing through 
the lens at maximum opening, you see a big, bril- 
liant view of your subject—free from parallax 
problems. 

Want to bring a distant scene nearer? Just attach 
the quick-change tele component lens. To cover a 
broad area, use the wide-angle component. And 
when you wish to take close-ups down to 6 inches— 
flowers for example—just slip on a Proxar lens. 


No cumbersome accessories needed. And you can 


always shoot with the camera hand-held. 

Its fast £/2.8 lens is fully color corrected, and 
you can get a model with built-in exposure meter, 
insuring utmost color fidelity. 

A most capable camera, indeed—and a dream 
in speed and simplicity of operation. 











FREE! FOR SLIDE PROJECTOR OWNERS | “tairismneiw 


six-element 45-mm f/1.9 lens in Copal shutter 


$1.00 SAMPLE KIT OF MIRACULOUS NEW SLIDE-O-FILM... | tion. ‘Lvs°scaie’ and selt-timer. bright-trame 


tion, LVS scale, and self-timer, bright-frame 


PLUS EXCITING BOOKLET, “PHOTO MAGIC WITHOUT A DARKROOM” =| favia-wina lever. Price is $99.50; case, $12.30 


Beauty Super II has a six-element 45-mm f/2 
lens in Copal MX-synchronized shutter with 
speeds to 1/500 sec plus B; coupled range- 
viewfinder with bright frame; and rapid-wind 
lever. Price, $69.95. Beauty Super f/2.8 is 
similar to the Super II, but has a 45-mm f/2.8 
lens. Price, $49.95. The cameras are imported 
by Beauty Camera Co., Inc., 174 Fifth Ave., 
New York. 


KONAIR RUBY is 
35-mm camera with 
45-mm f/3.5 lens 
coupled to a single- 
window range-view- 
finder. It has six 
shutter speeds, rang- 
ing up to 1/300 sec, 
built-in flash syn- 
chronization, and a 
single - stroke rapid- 
‘ wind lever. Price, in- 
cluding leather case, is $24.95. For additional 
information, write Peerless Camera Stores, 
Inc., 415 Lexington Ave., New York 17. 


LENSES 


KINOPTIC APOCHROMATS are now available 
to fit any 16-mm movie camera, according to 
the distributor, Karl Heitz, Inc., 480 Lexington 
Ave., New York 17. There are 12 lenses, ranging 
from a 5.7-mm f/1.8 extreme wide-angle up 
to a 500-mm f/5.6 telephoto, at prices from 
$169 up. 


NEW SLIDE-0-FILM Makes 
Positive Slides From Your Negatives... 
Negatives From Your Color Slides... 

In Minutes... Right In Your Own Projector 
...Without Chemicals Or Darkroom! 


WIRGAR TRUE TELEPHOTO, with a focal 
length of 135 mm, will fit Exa cameras without 
vignetting, reports the importer, Exakta Cam- 
era Co., 705 Bronx River Rd., Bronxville 8, N.Y. 
The new lens has an aperture range from f/4.5 
to f/22, and focuses to 5 ft. Price is $39.95. 


RODENSTOCK ROTELAR is a new 270-mm 
{/5.6 telephoto lens for 4x5 press cameras. It is 
mounted in a No. 1 Graphic Synchro Compur 
shutter with a top speed of 1/400 sec. Dis- 
tributed by Graflex, Inc., subsidiary of General 
Coronet called this amazing photo- makes inexpensive black and white Same wee Pee ee 
‘“ we ” — — . ochester 4, N.Y., price is $187.50 
graphic discovery, “Wonder Film”... Slide-O-Film negatives ...so you can 
and you will, too, when you see and make all the black and white jumbo 
believe this modern miracle at our prints or enlargements you want from verts the 12.5- and 
expense, your color shots. . . at a fraction of the 35-mm Camex Reflex 
cost of older methods! lenses into zoom- 


type lenses of vari- 
Any negative you own — old or new — able focal lengths. 


makes a low cost Slide-O-Film positive Slide-O-Film also makes black and The attachment con- 
projection slide for new life-sized en- White projection slides from Kodacolor verts the 12.5-mm 
tertainment on your screen! negatives ... black and white negatives lenses to = - 20 -mm 

: from Polaroid transparencies ... and te ge A etme 
Any color slide you own—old or new has many other unusual uses! 1 


Price, including filter holder and lens hood, is 
$129. Distributor is Karl Heitz, Inc., 480 Lex- 
YOU DO IT ALL YOURSELF...IN MINUTES... eee 
IN YOUR OWN LIVING ROOM... EXPOSURE METERS 
IN YOUR OWN PROJECTOR! EXPORITE is a tiny exposure meter which 


fits onto the accessory shoe of Polaroid Land 
= : : cameras and reads directly from 0 to 20 in 
Limited Supply of FREE Slide-O-Film and “Photo Magic With- Polaroid EVS numbers. Unit has an all-metal 
out A Darkroom” Booklets! ... Send coupon today for your free body and reversible dial. It provides direct 
kit and booklet! readings with all Polaroid film speeds from 
: ASA 70 to ASA 1000. Price is $6.95, case, $1. 
Distributor is Photographic Imp. and Dist. 
KIv INCLUDES everything you need fo wee Corp., 67 Forest Rd., Valley Stream, N.Y. 
miraculous new Slide-0-Film: 


POLYFOCUS con- 


© Plastic Slide-0-Frame 
that slips into slide slot 
of your projector. 


@ SIX 35mm Slide-0-Film 
exposures. 


@ Instruction Book and 
“Photo Magic Without 
@ Darkroom'’ Booklet, 


Charles Beseler Company 
205 South 18th Street, East Orange, N. J. 


Please send me the Beseler SLIDE-O-FILM 
Sample Kit described above. | own the follow- 
ing projector siiepeapinlinininnasiiethatgiliamnes 
Enclosed is 25¢ in coin or stamps to cover mail- 
ing and handling costs. 


NAME__ 
ADDRESS. 
CITY ZONE STATE 
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ARGUS CM2 is a 
photoelectric expo- 
sure meter which 
couples to the shut- 
ter-speed dial of the 
Argus Rapid - Wind 
C44 and C4 cameras. 
User sets it to speed 
rating of film, and 
the meter automati- 
cally adjusts the 
shutter, and indicates lens f-opening re- 
quired for correct exposure. Price of meter is 


WHAT'S NEW continued on page 107 
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TRUE-VIEW BRIGHT FRAME VIEWFINDER 
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all the costly auto- 
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ht! No mis- 
nly $69.95. 
s IT! 


ame a b y itt Thi ' 
Talk about Cc t uys:?: s 


You actually see what 
you're going to get,—clear 
and bright before you take 
the picture. Luminous 
bright line in viewfinder 
outlines your picture per- 
fectly. (True-view even 
with eyeglasses.) Parallax 
corrected. 


YES! IT HAS EVERYTHING! 
HIGH SPEED LENS! 


Yes, — it has the famous seven-element 48mm 
S-Kominar f:1.9 hard-coated lens. Flare free — fully 
color corrected. New rare earth optical glass seven- 
element formula provides needle sharp crisp pictures 
and high resolving power with compact lens construction. 


HIGH-SPEED SHUTTER! 

Yes,—it has the new 1/500 second Copal SVL shutter 
for high speed shots. Slow speeds too — ten click stop 
shutter speeds down to one second plus bulb. New LVS 
exposure system, cross-coupled internally. Full MXV 
built-in flashbulb and electronic flash synchronization. 


COUPLED RANGEFINDER! 

Yes, —it has a built-in automatic extra-bright dual 
image coupled rangefinder. Focus automatically. Sharp 
pictures everytime — any distance. 

AUTOMATION! 

Yes, — it's fully automatic. It has automatic one stroke 
rapid film advance, automatic film stop, automatic film 
counter, automatic shutter cocking. Want more? Hear 
this: Automatic rapid rewind, double exposure preven- 
tion — even a built-in self-timer. 


Walz. .. THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 
AT BETTER DEALERS — ALL OVER THE WORLD 


abi 


Ai 
H 


Fi 
223 


$ 
2 


EXCLUSIVE U.S.A. IMPORTER 
EXCLUSIVE CANADA IMPORTER 


SCREW-IN 
FILTERS 
Custom - fitting. 
No adapters 
needed. Hard- 


..U. S$. PHOTO SUPPLY CO, INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C 
MAIKO OPTICAL & PHOTO PRODUCTS, 529 ROGERS ROAD, TORONTO, ONTARIO 
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Bell & Howell Company 
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THE FIRMS BEHIND THESE FAMOUS 
NAMES INVITE YOU—To have more 
fun with picture making around your 
home, when traveling and on the “‘spe- 
cial occasions.’’ They urge you to add 
the thrill of photography to your pres- 
ent hobbies, whatever they are. 





Thanks to constant research, their 
cameras, projectors, films, and dozens 
of other fine photo products are all 
being designed to make your picture 
making easier, simpler, inexpensive and 
lots more fun. 


Master Photo Dealers’ & Finishers’ Association 


Jackson, Michigan 


PP Aske Saan 
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Professionally Equipped! 


NEW BOLEX 16mm TURRET MODEL 
with all settings and features 


Complete speed range, three-lens turret, forward and 
backward winding, automatic threading, single frame and 
continuous run settings, time exposure, and all other pro- 
visions for professional quality filming. 


Model H-16T 

With new “Preview- 
Finder” and fast 
Lytar 1” F:1.8 lens, 


$9590 


NEW “PREVIEW- FINDER" 

Zoom viewing for wide angle, nor- 

mal and two telephoto lenses, plus 

attachments for extreme wide angle afid wide screen 
lenses. Instant parallax correction with finger-tip ease! 
May, 1959 


NEW MOTION PICTURE PERFECTION! 
CHOOSE THE 


REFLEX 
BOLEX 


FOR THE FINEST 16mm MOVIES 


With the Reflex you focus by eye instead of 

by “arithmetic”...sight on any scene through 

your shooting lens .. . and take extreme close- 

ups with no parallax worries whatsoever. 

Three-lens turret provides instant switchover 

from wide angle shots of panoramic scenes 

to telephoto close-ups of a facial expression. 

Only Complete speed range enables you to slow 

down high speed action. Time exposure, 

$369 single frame and continuous run settings, for- 

ward and backward winding, automatic 

with new fast threading, all make the Bolex H-16 Reflex 

ary ” the professional’s first choice for the finest in 
£18 lens sports and advanced amateur movies. 


Ideal 
for 
lab work! 


NEW BOLEX 16mm MODEL 
with single-lens economy 


All the features of the turret model in a new version offering 
complete C-mount lens interchangeability. Perfect for micro- 
photography and completely equipped for every filming need 
and the highest movie quality. (Speeds from 8 to 64 fps, 
backward winding, frame counter, time exposure, automatic 


threading, etc.) 


H-16M with “Preview-Finder” and $900 


new, fast Lytar 1” F:1.8 lens, only 
Telephoto lenses, wide angle lenses, and camera bases where 
shown are optional at extra cost. All prices include Federal 
Excise Tax where applicable. 


SOLE < 


Write today for literature and name of your nearest Bolex dealer. 
PAILLARD Incorporated, 100 Sixth Ave., New York 13, N. Y. 





you can always... 
SAVE WITH CONFIDENCE 


at CZ CYA on. 


14%. 


mst Why 


trom all film sizes 


COLOR 
PRINTS 


i ee 


color films 


35mm Duplicates 
only 20¢ 
% or more 17¢ 
SATISFACTION 
ALWAYS GUARANTEED 


From Kodachrome, 
Anscochrome, and Ektachrome 
5x/7 $1.00 


8 x 10 $2.00 
ll x 14 $4.95 


oe ve 
; ; 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 


processed and mounted : 
| “ 


20 & 12 exposure rolls 
$2.25 


36 exposure rolls 


as 6. mee LF, + 
even ae . 


KODACOLOR Develop & Print 

8 exp/printed 3% x 5 $2.75 

12 exp/printed 3% x 3%...$3.75 

16 exp/printed 342 x 5.....$4.75 

20 exp/printed 2% x 3%.. .$4.70 
Develop Only (all sizes) $ .90 

; : > oF ° 7 ‘tN hive -. a 
WRITE TODAY 4, 


our complete price /ist 


and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 


“7 DIRECT-BY- 
Laboratory-to-you 


e. —- 


laboratories - ine 


1160-R Bonitant Street + Silver Spring, Maryland 


a _ 








Hditorial 


Will you be sorry? 


My, Time, summertime, vacation time, and travel 
time are picture times all over the world. Spring comes 
with a burst of vernal energy stimulating alike to lovers 
and photographers. Like fishermen with rod and reel, 
photographers fondle their cameras and dream of the 
great pictures they'll take when landscapes grow green 
and beaches swarm with girls. White clouds and 
blue water, golden hair windblown in the sun; faint 
hints of hope on city faces, a road map promising 
delights to come; the planned trip, romance, fun with 
the kids—all the little facets of anticipation that make 
life seem new, bring exciting promise to photographers 
everywhere. 

But alas this elixir too often turns rancid with 
disillusion as the promises vanish in unfulfillment. 
Remember past springtimes, other summers, yester- 
day’s vacations? Remember all the pictures you 
but never took? Remember how fast 
the summer sped by, how many times you went off 


planned to take 


on a picnic and forgot the camera or didn’t bother 
to use it when the fun was running high? Remember 
the landscape you glimpsed from the car window and 
promised yourself you’d come back to shoot when the 
right—but did? Remember the 
shots you made that “didn’t pan out” because you had 


light was never 


forgotten how to use your meter the pictures you 
lost because you hadn’t practiced enough with your 
camera to be quick on the draw? Remember the time 
your daughter looked so indescribably beautiful stand- 
ing against the late afternoon sunlight and you muffed 
the picture because you had forgotten how to expose 
in a backlighted situation? Remember how sorry you 
were when the summer was over that you failed to 
capture all that happiness for reliving in the years to 
come? 

If this sounds like a dismal roll call of transgressions 
it is intended to be. For here is another spring poised 
on the brink of another summer full of picture oppor- 
tunities, and here is another summer issue to prepare 
you for them. Whether you plan to spend your vacation 
at home or on the go, whether you plan to fly, drive, 
cruise, go by bus or train, this issue is planned to help 
you to a successful picture-taking summer. It is loaded 
with solid information and is teeming with tips and 
ideas to make sure that you will not be sorry when the 


summer of 1959 is over.—Bruce Downes 





Next 
month 


PHOTOGRAPHY 


New picture 
frontier 

for amateurs... 

a special 
issue on 

the picture 
story, 

telling what you 
can learn from 
magazine 
pros... what 
equipment 
and materials 
you need for picture 
stories...1O 
story ideas 


you can shoot... 
how a Single 
picture 

can tell a story... 
plus & fine 
examples 
of picture 


stories 
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Maytime into summertime 


It’s been common knowledge for several 
years now that May Time is Picture Time; 
we're pleasantly reminded of it each spring 
by the Master Photo Dealers and Finishers 
Association. Prompted by this seasonal 
phrase, we’ve put together this special 
issue: Summer Vacation-Travel Shooting 
Guide, somewhat along the lines of last 
years enormously Complete 
Guide to Summertime Photography. It’s 
carefully organized and written-to-order to 
give you the most information per page 
you're likely to find anywhere. A bonus: 
the new, revised 16-page 1959 Photo Vaca- 
tion Handbook that should be in every trav- 
eler’s luggage this season. Absorb this great 
issue now; begin intensive picture-taking 
now in May Time, and you'll be hitting full 
stride by the time summer is here! 


successful 


Color Annual returns 


After an absence of a year, during which 
hundreds of avid color fans pressed us to 
know what had happened to it, the CoLor 
ANNUAL is back—due on newsstands just 
a few days after this May issue. It’s a won- 
derful book, like those we published in 
1956 and 1957. There are intriguing sub- 
headings like Color’s New Horizons, Nega- 
tive Color—The Big Step Forward, and The 
Flight from Realism. There are three big 
one-man portfolios: one by a realist, one by 
a master of action, and one by a master of 
the problem picture. In addition, there’s a 
stimulating view of today’s world of color 
by the two inventors of Kodachrome, and a 
technical review of the year in color by our 
columnist David Eisendrath. And to make 
the Notes on the Pic- 
tures even vital 
and useful than ever, 
they've been expanded 
to double length to per- 
mit more discussion of 
the merits of each pic- 
ture and the circum- 
stances under which it 
was made. We're sure 
you'll love the 1959 
Cotor ANNUAL; watch 
for it. 


more 


Musician, 
semi-retired 
Probably America’s 
most successful com- 
biner of serious music 
and serious photog- 
raphy has been Adrian 
Siegel, for 37 years cel- 
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Siecev’s RACHMANINOFF 


He laid down a cello, kept a camera 


list with the Philadelphia Orchestra and 
for more than 20 years a camera chronicler 
of that group and the world of music as a 
whole. He climaxed his photographic career 
last winter with a retrospective exhibition 
in the Gallery of Carnegie Hall in New 
York, which will be seen elsewhere in the 
nation during this year. Victim of a heart 
attack last year, he has been forced into 
retirement as a cellist, but not as a photog- 
rapher. We're proud to reproduce his por- 
trait of Rachmaninoff, made more than two 
decades ago, and look forward to seeing 
more of his pictures from the realm he 
knows and interprets so well. 


A new photo gallery 
An enterprising and optimistic young 
man named Laurence Siegel has opened a 
gallery of photography called /mage on the 
eastern fringe of Greenwich Village in New 
York. It’s not combined with a coffee house 
or any other commercial venture, but sim- 
continued on page 109 
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Phil Interiandi | 


“At my signal, take ten paces, turn, and firel’’ 


WHY 


THEY RATED 


MIRANDA 


~ EXCELLENT” 


The proof of any camera’s quality is 
in performance. And only completely 
automatic Miranda, of all 35mm 
single lens reflex cameras tested, pro- 
duced the promised, superb results! 


We concentrated on features like a 
rare-earth, six-element lens. A 12- 
speed shutter so quiet it barely whis- 
pers, whether used at 1 second or at 
1/1000th! 


A camera body to grow with you, with 
a host of accessories to choose from. 
Back is hinged, yet removable for 
soon-to-come accessories. Only Auto- 
matic Miranda gives you both! 


Your present lenses and accessories 
can be used with Miranda. And the 
price...$259.95 with 50mm [1.9 Auto- 
matic Miranda-Soligor lens. See for 
yourself! 


* Copy of test report and testimonials are in 
our files for your inapection, 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
300 FOURTH AVENUE, NEW YORK 10 
CHICAGO 10, ILL. * LOS ANGELES 36, CALIF. 








no other slide projector 
gives you so much for $9995 


Keystone DUAL AUTOMATIC K-511 








SUPER-SLIDE CONDENSER 


EXCLUSIVE LOUVER gives peak brilliance to all 2” x 2” 
CONSTRUCTION slides, bantam, 35mm and 


Super-Slides. 
directs warm air away 


from operator. 
EYE-EASE BLUE FILTER 
FULLY AUTOMATIC eliminates blackout between slides. REMOVABLE 


BUILT-IN TIMER ~BOOK-LEAF CONDENSING 
changes slides automatically at SYSTEM 
pre-set intervals of 5, 8, 10 


kes cleanin 
or 15 seconds, makes Cleaning easy 


— snap open, 
\ wipe clean, snap shut! 




















TWO-TONE 
DIE-CAST 
ALUMINUM 
BODY 


PUSH-BUTTON SLIDE CHANGER 
for semi-automatic operation. 


500 WATTS, 


40-SLIDE TRAYS, f3.5 LENS 


NON-JAMMING only $1.25 each. 
SLIDE PUSHER 


FULLY ENCLOSED 
15-FOOT SEMI-AUTOMATIC SLIDE-TRAY TUNNEL SPRING-LOADED 
REMOTE CONTROL TILT CONTROL 
PUSH-BUTTON CORD 


LIFETIME GUARANTEE a & ton be 
on all Keystone cameras and projectors. es ' 


Registered in your name. 
For,free catalog, write Dept. B-1 


Prices slightly higher in Canada PS Regie ve my A KEYSTONE CAMERA CO., INC., BOSTON 24, MASS. 


Popular PHOTOGRAPHY 














for : 
summer shooting 
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Strong verticals of tree trunks frame hansom cab in this quiet summer shot by Mario Jorrin. Nikon S-2, Panatomic-X, {/11 at 1/125. 





CAMERA AND LENS: 


A camera is a camera is a camera— 

that is, a machine. Like any other piece of ma- 
if you want your pictures to look like everybody chinery, two necessary conditions must be fulfilled 
else's, n your before it can perform successfully: It must be in 

proper working order, and it must be equipped 

with a competent operator. Failure to meet either 

of these conditions results in a profound waste of 
For night pictures and time exposures y po time, effort, and finances. 

Whether or not you and your camera have been 
on the shelf over the winter months, the first step 
in producing a successful crop of vacation pictures 
is a careful check on these necessary conditions, the 
camera, and its operator. Anything from a dirty 
rangefinder to a sticky shutter can undermine your 
best efforts, so start by taking a critical look at that 





When you overexpose with a filter you eliminate 


the tonal control the filter is 


supposed to accomplish. Consider published 


filter factors as recommendations; work 


out the factors that do the best job for you. 


Loading up with a high-speed film for a day's 


shooting at a sunny beach makes about 


as much sense as carrying snowshoes to Florida, 


Treat your exposure meter like a partner, 


not a boss--it can't decide how you 


want to record a subject. 


The glove compartment of your car is a dandy place 


to store camera, meter, film--providing 


you don't care about results. The heat generated 


is guaranteed to injure all these items. 


The time to test new films, cameras, or developers 


is not when you want to record a trip or 


vacation for posterity. Use familiar equipment 


and materials, save experimenting for later. 


old box of yours. Film her up and make a set of 
pictures. If the pix don’t seem to be up to snuff, 
on if anything on the camera looks, feels, or sounds 
somewhat strange, hie yourself over to the local 
camera-clinic and let the experts have a look. If it 


turns out to be a false alarm you’re ahead of the 


game as all responsible repairmen make relatively 
modest charges for diagnosis, and the photographic 
peace of mind is well worth the small cash outlay. 
While you’re at it, incidentally, ask for a chart of 
actual shutter speeds. No shutter ever built gives 


exactly the speeds indicated, and a significant varia- 
tion (particularly in the higher speeds) is a very 
good thing for you to be aware of as it can seriously 
affect exposure and action-stopping power, two sub- 


jects we'll get into a bit later. The really important 
thing about shutters is not that they be accurate, 
but consistent, and a consistently inaccurate chopper 
is a lot better than one that comes inside the normal 
10-percent tolerance most of the time, and behaves 
erratically the rest of the time. 

Know your equipment, and if you don’t, learn 
by using it before the results really count. What’s 
the slowest shutter speed you can safely hand-hold? 
Do you know that (aside from your personal steadi- 
ness) this depends upon the type of shutter and the 
type, quality, and location of the release button? 
What are your sharpest lens apertures? Are you 
able to focus accurately under dim and/or flatly 
lighted subject conditions? How about focusing on 
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moving subjects? These and many other camera 
handling skills can only be developed by experi- 
ence, and the best camera on the block is worthless 
without this vital ingredient. 

One of the characteristic goofs is the purchasing 
of important equipment just before leaving for a 
vacation. Things like cameras, lenses, meters, view- 
finders, and whatnot should be tried and tested be- 
fore they’re used with serious intent. And, it should 
be noted, this is as much to test the photographer’s 
ability to use the gadget, as it is to test the gadget 
itself, 

The key ingredient of anyone’s photographic 
technique (summertime or whenever) is exposure, 
and this in turn involves (1) the possession of a 
good and properly calibrated exposure meter, (2) 
a knowledge of how this meter should be used, (3) 
an understanding of the basic photographic prin- 
ciples of exposure, and (4) a knowledge of the 
characteristics of the film (or film type) that you’re 
using. Let’s take these four key factors in order: 

Meters can readily be checked for accuracy by 
comparing readings made by several instruments. 
Different brands will frequently show slight varia- 
tions (within a half stop or so) and it’s best to pick 
a second meter of the same type and model as the 
comparison, When you compare meters be sure to 
use a minimum of three different light intensities 
so that you have readings at the bottom, middle, 
and top of the scales. All meters show their greatest 
accuracy at the center of the scale, so watch the 
high and low ends particularly carefully. (This 
should be borne in mind when actually using a 
meter in the field and whenever possible, the sensi- 
livily range giving a more centrally located needle 
position should be employed.) 

Frequently, the cause for discrepancy may be as 
small a thing as an error in “zero” setting (almost 
all good meters have a zero-adjust screw), but if 
it’s anything more serious the meter should be sent 
back to the manufacturer or a reliable service 
agency. When your meter is an integral part of the 
camera this almost always means sending the whole 
camera in for servicing, so you might as well have 
a routine check of other camera functions made at 
the same time. 

Effective use of an exposure meter should begin 
with a thorough study of the instruction manual 
provided, and in a number of cases (most notably 
those of the Brockway, Weston, and General Elec- 

continued on page 104 
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Alberto Melitazer used backlight and exposed for shadow detail in 
this beach shot taken with Leica M-3 on Plux-X film; 1/60 at £/8. 
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MORE PICTURES 
TO THE GALLON 


Sectior 1 


Your automobile can help you get many creative pictures this summer. This impressionistic roadscape was taken by free-lancer Ann 
Treer while she was vacationing in Maine last summer. She used a Hexacon with Tessar lens, exposed for 1/100 at //5.6 on Tri-X film. 


Woes car is your magic carpet to sum- 
mer picture places, but don’t think of it 
only as a means of transportation. A car 
can actually be a photographic accessory. 
You can shoot through its windows, on 
the move or at a standstill; you can shoot 
from its roof if you need a high angle; you 
can include it in pictures as an important 
part of the composition; you can take ad- 
vantage of its mobility to cover many situa- 
tions; it can serve as an efficient “rolling 
gadget bag and equipment locker.” If you 
have failed to take advantage of your auto- 
mobile, you have passed up one of the 
photographer's most important accessories. 

It is generally a good idea for the excur- 
sioner automobile 
club before starting on his trip. Knowing 


to stop into his local 


the best roads and the places you want to 
photograph beforehand will make for a 
more pleasant drive. Addresses are given 
on the maps put out by gasoline companies 
where you can write for lists of secondary 
roads with more sceni and 
places of interest enroute to your destina- 
tion. Plan beforehand which routes to take 
and the landmarks you want to see. 

When 


throughout the country, give 
some meaning by 


lands« ape 


photographing monuments 
the picture 
including your fellow 
travelers. It is always a good idea to relate 
your companions to the places to which 
you ve been. Of course, it is not the famous 
landmarks that necessarily make a good 
photo; road signs, houses, lights and com- 


mon everyday objects can have great photo- 


graphic potential to the viewfinding eye. 

The super highway has sprung up every- 
where. Though many miles of scenic and 
quiet countryside have vanished, the high- 
ways themselves hold a new visual expe 
rience. While driving you are likely to pass 
many intersection points with over- and un- 
derpasses, entrances, and exits. Stop the 
car at an advantageous but safe point and 
investigate the shapes and designs to be 
captured by the camera, 

For those photographers whose sense of 
esthetics is injured by the austere speed- 
ways, there are country roads, uninvaded 
by so-called progressive means of travel. It 
is well worth your while to find out about 
these roads prior to your trip. for although 


continued on page 125 
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va | ON THE ROAD 


By HARVEY SHAMAN 


Can you listen to a guide, keep up 
with a rapidly moving group, take notes, 
and look for and take pictures, all at the 
same time? You would probably finish 
the tour without having seen much of 
anything and with only a few bad snap- 
shots to make up for what you missed. 

Sight-seeing trips and guided tours 
are an important part of any vacation 
excursion, Here are a few ideas which 
will help you get interesting, well- 
thought-out pictures while on a tour. 


A guided tour is just that. You are 


shown around a place of interest by a 
person who can give you information 
about it. Before you start out, study the 
printed brochure which is usually given 
when you buy your ticket, and then ask 
the guide whether picture-taking is al- 
lowed. (On some tours, particularly 
those inside large, crowded buildings, 
photography is prohibited because it 
could delay a tour which must maintain 
a rigid schedule, or because the burst of 
light from a flash or the setting up of an 


ordinary tripod would disturb or up- 


set people who work in the building.) 

Assuming, however, that you are free 
to take pictures, find out from the guide 
the general lighting situation. Determine 
ahead of time what your exposure should 
be. Find out whether you are allowed to 
use flash. 

Once the tour has actually begun, you 
will not be able to listen to everything 
the guide says, and still have time to 
take pictures. So, forget the lecture; con- 
centrate on shooting. If a family mem- 
ber or a friend is along, have him make 








Photograph by the author 


notes for you about the key places. These 
will come in handy when you are ready 
to show your pictures, or as background 
information for your slide show. 

If you are on a sight-seeing bus, get 
a window seat, preferably near the front 
so you can shoot through the window 
as the landmarks are pointed out. (Be- 
ware of shooting through tinted glass; 
compensate with increased exposure or, 
if shooting with color film, use a special 
filter made for this glass. At least three 
are available: Enteco 30R; Kodak 











CC30R; Tiffen CC30R.) Plan on having 
your family in at least one picture of 
every location you cover, to ensure con- 
tinuity (the same people in different 
places). 

Remember too that buildings and 
statues are lifeless by themselves, and 


will take on more meaning when they 


are related to people. 

If you are on the tour alone, incorpo- 
rate some of the other people on it into 
your pictures. Keeping this rule in mind 


can make the difference between ordi- 





























nary postcard-type snapshots and some 
interesting photographs. 

Another good rule is to slay close to 
the guide when moving from one spot 
to another. In this way, you will be able 
to make an uncluttered long shot of the 
next point of interest, before the rest of 
your group crowds around and obstructs 
the view. Then, while the guide is talk- 
ing, you can move around, making close- 
ups and exploring different camera 
angles. In other words. make a long cov- 


continued on page 124 


69 





ail ON THE ROAD 


DON’T SHOOT YOUR 


CHILDREN 


this summer without first thinking about these rules: 


f 


A top angle and thoroughly engrossed amateur artists made this shot 
engaging. Leica M-3 with 35-mm Summaron {/3.5 lens, Plus-X. 


A bicycle wheel frames two intent faces in this strong composition. 


Leica M-3, 90-mm Elmar {/4 lens, 1/100 at £/16, Plus-X. 


The most photographed and popu- 
lar subject for the average camera fan is 
children. And summertime is the best time 
of all for getting pictures of them, for like 
the flowers, they seem to blossom in the 
warmth are the re- 
straints of schoolwork and bad weather, 
and the days seem to be exclusively theirs 
for enjoyment. 


and sunshine. Gone 


But don’t just shoot pictures of your chil- 
dren or any others without first giving some 
thought to a few basic rules which should 
guide you, It’s possible to take a lot of pic- 
tures in good situations and not come up 
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with anything—unless you’re aware of what 
aids you in getting good pictures of the 
small fry. 

Study the pictures on these pages by 
E. B. Henderson, and you'll note that one 
of the first rules must be this: Don’t pose or 
direct the children if you can avoid it. 
That’s a rule Henderson always follows, 
and his pictures show the result—thought- 
ful, spontaneous photographs of children in 
their own world. 

Naturally, if you want studio-like por- 
traits with as little animation as possible, 

continued on page 124 
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Avoid posed, stilted pictures. 
Photograph children in their own 
world, as they actually behave. 


2 Create activities in which chil- 
dren will become so engrossed 
that they'll be unaware of you. 


Don’t miss sequences of ac- 
tion. One picture can’t tell story. 


Forget about the pictures you 
missed, More will come along. 


Be patient and wait them out 
if they stare at you and camera. 
They'll soon forget about you. 


Up in the tree he’s alone in his own 
world. And no posed picture could 
tell the story better. Leica, 90- 

mm Elmar lens, 1/250 at 

{/16 on Plus-X film. 


Creating simple activities like turning 
on a sprinkler can set up good 
pictures. Leica with 50-mm Summarit 


{/1.5 lens, 1/100 at £/16, Panatomic-X, 











A ON THE ROAD 


The wet and dry sides of 
UNDERWATER PHOTOGRAPHY 


By JOHN TASSOS 


yo 
F 


This shot was made by a diver swimming underwater at Silver Springs, Fla.... 


..But this one was photographed through a window “wall” by a dry photographer 





The author is one of the country’s better 
known free-lance writers of life beneath 
the seas. His book The Underwater World 
was recently published by Prentice-Hall, 
and is considered a “must” for all diver- 
photographers.—The Editors 


[Jrtervater photography—a_ relatively 
simple craft to master—has in recent 
years been made to appear more difficult 
than it really is. Actually, it’s nothing more 
than a surface camera gone diving. And not 
only ocean divers have underwater fun with 
their cameras. Inland divers find subjects in 
swimming pools, fresh water lakes, rivers, 
and streams. 

Research by Fenjohn Company, the coun- 
try’s oldest underwater camera manufac- 
turer, reveals that one in five divers own 
and use an underwater camera. The appeal 
is undeniable but the motivation is even 
greater since camera operation in sub-sur- 
face waters attracts youngsters and even 
grandfathers who should be telling stories 
of underwater soirees instead of photo- 
graphing them. 

One grandmother, not to be outdone, re- 
cently made an excellent series of under- 
water slides with a Leica through a glass 
bottom boat during a trip to Bermuda. She 
returned to her Middle West home town 
and was there bombarded to lecture about 
her new hobby. 

Chuck Blakeslee, Publisher of Skin 
Diver Magazine, the bible of the under- 
water devotee, has this to say, in part, about 
diving and photography. “. . . from the mul- 
titude of underwater photographs being 
submitted to us for publication, we are con- 
vinced that most divers will soon have an 
underwater camera around their neck.” 

When a giant like Skin Diver Magazine 
makes a statement of this magnitude, it re- 
flects the feelings of more than 500 skin 
diving clubs, each with a membership aver- 
aging 50 active divers or more. And the 
divers invariably invite their families to 
participate in group diving as well as social 
activity—with photographs of their under- 
water exploits considered a “must.” 

George Swindell, an engineer with Chris- 
tiansen Tool and Engineering Co., of Nor- 
walk, Conn., is a singularly outstanding 
example of what individuals are contrib- 
uting to this sport. Swindell is production 
supervisor of the new Viking breathing reg- 
ulator and an active member of the Con- 
necticut Council of Skin Divers. He feels 
strongly that many good photographers are 
shying away from underwater pictures sim- 
ply because they are not equipped with any 
knowledge of it. So, as a one-man opera- 
tion, Swindell instructs known photog- 
raphers in Connecticut to dive and to make 
underwater pictures. 


Your first underwater pictures 
Learn to dive and handle yourself under- 
water. That’s the first step to successful 
underwater pictures. 
continued on page 148 


RECOMMENDED UNDERWATER FILMS 


1..Kodak Panatomic-X, ASA 25: This is an ultra-fine-grain, thin-emulsion film which has proven 
invaluable for close-ups and underwater scientific work that calls for razor-sharp negatives. 


Used with compensating-type developer (FR X-22, Neofin Blue, etc.) this film is unbeatable for 
very critical work. 


2. Kodak Plus-X, ASA 80: A high-speed medium-speed panchromatic (sensitive to all colors of 
visible light) film which is the pick of underwater photographers for all-around underwater work. 
It’s ideal for capturing fast-moving spearfishing shots, as well as for general underwater work 
where a greater leeway in lighting conditions is needed. Film speed can be pushed to higher rat- 
ings, if necessary (ASA 160 to 320). If underwater photographers had the choice of but one film, 
they would unhesitatingly pick Plus-X. 


3. Kodak Tri-X, ASA 200: This high-speed film has been a real boon to the underwater photog- 
rapher who must work in deep or dirty water with poor light to boot. Its miraculous emulsion 
sory all the speed you'll ever need for even the most unfavorable light conditions. You'll get 

st results by developing in high-energy, fine-grain developers (like UFG, D-76, Promicrol, etc.). 
If in a pinch, you can always overdevelop the film a bit and get ratings from ASA 400-800. This is 
done, however, with some sacrifice to your grain and added contrast. 


BLACK-AND-WHITE FILM EXPOSURE CHART 


Courtesy of Jerry Greenberg from Underwater Photography Simplified 


Bright Sun Hazy-Bright Sun 
1/200 at f/8 1/100 at f/8 
1/200 at f/7 1/100 at f/7 
1/200 at f/6.3 1/100 at f/6.3 
1/200 at f/5.6 1/100 at f/5.6 
1/200 at f/5 1/100 at f/5 1/50 at {/5 
100 ft 1/200 at f/4.5 1/100 at f/4.5 1/50 at {/4.5 


Above biack-and-white film exposure chart shows results of tests taken in the Gulf Stream flowing 
in sub-tropical waters under ideal marine conditions. The suggested exposures were shot between 
the hours of 10 a.m. and 2 p.m. with light to variable surface winds. Underwater visibility in the 
Gulf Stream during the tests was about 70 to 80 feet. Film used for the tests was Kodak Plus-X 
rated at ASA 100 developed in Kodak Microdol or Ansco Finex L for 15 minutes at 68 degrees. If 


conditions are different in your area, use the above information as a springboard and adjust them 
accordingly to meet your local needs. 


COLOR FILM EXPOSURE CHART 


Courtesy Jerry Greenberg, from Underwater Photography Simplified 


Dull Sun 
1/50 at f/8 
1/50 at f/7 
1/50 at {/6.3 
1/50 at (/5.6 


Anscochrome Super 
or Ektachrome Anscochrome 
E.I. 32 E.1. 100 
1/200 at f/7 
1/200 at {/6.3 
1/200 at f/5.6 


1/100 at f/6.3 


Kodachrome 
E.I. 10 


Depth 
10 ft 1/50 at f/4.5 
30 ft 1/50 at f/4 
60 ft 1/50 at f/3.5 
80 ft 1/25 at f/4 
90 ft 1/25 at f/3.5 1/100 at {/2.8 1/100 at {/5.6 

100 ft 1/25 at f/2.8 1/50 at f/3.2 1/100 at f/4.5 


Above color film exposure chart shows results of tests taken in the Gulf Stream flowing in sub- 
tropical waters under ideal marine conditions. The suggested exposures were shot with a bright 
sun between the hours of 10 a.m. and 2 p.m. with light to variable surface winds. Underwater 
visibility in the Gulf Stream during the tests was about 70 to 80 feet. If conditions are different 


in and area, use the above information as a springboard and adjust them to meet your own local 
needs. 


1/100 at f/5 
1/100 at f/4.5 
1/100 at f/4 
1/100 at f/3.2 


UNDERWATER EQUIPMENT 
FOR BEGINNERS 


CAMERAS 


MAKO SHARK produces 12 214x214-in. pictures 
on 120 film. Camera has a fixed-focus lens and 
self-setting shutter with speed of 1/55 sec. 
Price is $19.95. Available from Healthways; 
Richards Aqua-Lung Center; Seahawk Products; 
Underwater Sports. 

MAKO SHARK FLASH MODEL is similar to model 
above, but has built-in flash synchronization and 
comes complete with BC flash unit. Price is 
$36.90. Available from Healthways; Richards 
Aqua-Lung Center; Underwater Sports. 


CAMERA HOUSINGS 


BARAKUDA UNIVERSAL is a rubber underwater 
housing for almost any 35-mm camera. It has 
interchangeable balancing cylinder which can 
be adjusted to make it heavier or lighter than 
water. Air pressure inside hovising is designed 
to keep camera dry even in cese of slight leak. 
Housing has a gunsight sportsfinder and a port- 
hole of plane optical c=. Camera controls can 
be operated through flexible finger-stalis. Price 
is .50, Available from Alfa American Corp. 


CIAMPI-STARR is a universal housing for still 
and movie cameras. It consists of %-in. trans- 
parent Plexiglas, providing full view of all cam- 
era parts and light meter. Photographer instalis 
brass rods, set in O rings, to wind, cock, push or 
pull his camera controls. Price is $39.95. Avail- 
able from Richards Aqua-Lung Center. 

VOIT AQUA-EYE accepts most cameras, still, in- 
cluding stereo, or movie. A flexible plastic case, 
it has a glass porthole. Price is $6.95. Available 
from Seahawk Products; W. J. Voit Rubber Co.; 
Willoughby’s. 


ADDRESSES OF SUPPLIERS 
ae Corp., 303 W. 42nd St., New York 


Healthways, 3669 Seventh Ave., Los Angeles 18, 
Calif.; 10045 West Pacific Ave., Franklin Park, 
+ 1320 §. 32nd St., Philadelphia 46, Pa. 


Richards Aqua-Lung Center, 233 W. 42nd St., 
New York 36. 


Roguews Products, P.O. Box 1157 Coral Gabies, 

a. 

Cnggeneter Sports, 2219 Biscayne Bivd., Miami, 
a. 

W. J. Voit Rubber Corp., 2945 E. 12th St., Los 


Angeles 54, Calif. 
Willoughby’s, 110 W. 32nd St., New York 1. 
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THIS 
SUMMER- 
SHARPEN 
YOUR 
OUTDOOR 
COLOR 
TECHNIQUE 


by LES BARRY 


| is, traditionally, picture-taking time. Without 
a doubt, more film is exposed during the three months of 
summer than is used during all the rest of the year, because 
summer is the season for casual photography, and summer- 
made photographs have a reputation for “coming out.” The 
development of faster lenses and more convenient and ver- 
satile cameras; the advent of more, newer and improved 
color film, have done little to alter this tradition. Summer 
continues to be picture-taking time, and the summer photog- 
rapher, more often than not, continues to take the easy way 
out—making accurate exposures in recommended amounts 
of light, with camera, subject, and sun in their proper 
positions. 

The fact of the matter is that these ideal conditions 
should, instead of lulling him into letting his ingenuity 
down, stimulate the photographer to put these conditions 
to work for him. This is particularly true with color. Color 
films have limited latitude, and because color reproduction 
on film is a precarious thing there is a natural reluctance 
to experiment with color photography. The result is that 
with all the freedom offered by the season, summer color 
photography has a tendency to remain within a group of 
unreasonable, unseasonable restraints. 

How can a photographer shake his color bonds? How can 
he use summer to sharpen his color technique? 

First, he must take note of the advantages offered by 
summer. Then, he must manipulate them to suit his indi- 
vidual needs and purposes. These advantages can be listed 
under three major headings: more color, more light, and 
more picture-taking opportunities. 

More color. Summer backgrounds are full of color. 
Trees and grass are in bloom; flowers are in blossom; the 
sky is its bluest, and the bright sun accentuates the bright- 
ness of painted objects and structures. The bright colors 
of clothing make people more colorful in the summertime. 

But this doesn’t mean that a random attack on all this 
color with color film will mean better photography. Quite 
the reverse is true. The photographer must be selective. He 
must choose the colors that will best suit his photograph, 
and arrange his subjects and his camera angle to his best 
advantage. He must exercise care to avoid the overuse of 
color. 

More light. Because the outdoor light is more abundant 
in the summertime, that means the photographer has greatet 
freedom to select and manipulate shutter speeds and aper- 
tures. Since most color films have comparatively low ex- 
posure indexes, the color photographer ordinarily uses slow 
shutter speeds and confines his action photography to peak 
of action or slow movement. But in the summertime he can 
shorten his shutter speeds, stop faster action, and allow 
himself more freedom of subject selection, 

The abundance of light means, also, that depth of field 
is subject to the photographer’s manipulation. Although 
this is exciting in black-and-white photography, the control 
of depth of field represents an additional dimension in color 
photography. On black-and-white film the blurring of specific 
areas is used to accentuate other areas of a photograph, 
and is manifested as a mixture of grays. With color, though, 

continued on page 153 
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Su er means outdoor 
portraiture, and the sun 
becomes the photographer's 
tool. Charles Reynolds 
placed the pretty model 
(left) between the camera 
and the sun, created a 
hacklighted halo effect. A 
newspaper was used to reflect 
enough light for a soft hill 
on the shadow side, He used 
a Leica M-3 with a 50-mm 
Dual Range Summicron 
Exposure, on Daylight 
Kodachrome, 1/50 sec 


Sunset and silhouette 
(below) actually is two 
transparencies, sandwiched 
loge ther for the spec ial 
effect. Using Daylight 
Kodachrome for both, Sidney 


Fichtelberg photographed 
the bac kground with a 

0-mm {/3.5 Elmar on his 
Leica M-3 at {/3.5, 1/60 see; 


the little girl with an 
8o-mm Canon //1.9 lens, 


1/30 sec, {/1.9, 
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To compose for the color, photographer Jerry White Color and depth of field were used by Dunn Shu-Pi to give this 
quickly mounted a 135-mm {/3.5 Takumar onto his Asahi interesting composition a three-dimensional feeling, while preserving the 
Pentax and brought the subject (via telephoto) up light, airy tones of the season. He used a medium long lens and large 
ose enough to almost fill the frame. Film was Daylight aperture to shorten the depth of field, as well as tighten composition. 
Kodachrome, Exposure, 1/50 sec, {//11. The bright The sun was almost directly overhead, but bounced off the ground 
ummer sun, practically overhead, enriched the to fill in the shadows. He used a Contax I-A with an {/1.5 85-mm Nikkor. 
ummer color. brightened the background Exposure, on Daylight Anscochrome, was 1/100 sec, {/2.8. 


ee 

ia 

sites but the use of off-beat 
: tones by Ruth Orkin give 


this informal portrait 
(left) the peaceful mood 


Not typical summer colors, 


it seems to require. 
Exposure, by meter, was 
keyed to the shadow 
detail. Film was Daylight 
Kodachrome: camera, a 
Contax II. Shot just 
before sunset. 


Stopping the action 
called for a fast shutter 
speed, so, for this shot 
of a racing yacht, for 
Friends Magazine. Bob 
Smallman depended on 
the boat’s distance 
from the camera for depth 
of field, opened his 
85-mm //2 Nikkor to {/2.8, 
in order to shoot at 

500 sec. Nikon S-P 
camera; Skylight filter: 
Daylight Kodachrome film 


























THE SUBMINIATURE 


PEOPLE 





Mamiya Super-16, Kodachrome daylight , Minolta-16, Anscochrome day- GaMi 16 with normal lens. Kodachrome daylight film, hand- 
film, {//3.5, 1/10 sec. light film, {/5.6, 1/50 sec. held at //2.8, 2 sec. 


PLACES 





Ricoh Golden 16, Ansco Minox III-S, Anscochrome day- Mec 16, Anscochrome daylight 
chrome daylight, {/3.5 5 light film, //3.5, 1/10 sec. film, 1/200, {/2.8 


THINGS 





GaMi 16, 4X, Anscochrome Minolta 16, Anscochrome day- Minox Ill-S, Anscochrome day- 
laylight, {/4, 1/50 se light film, //3.5, 1/25 sec. light film, {/3.5, Ya sec, tripod 


All the pictures on this page were made with subminiature cameras 














— LETS YOU TRAVEL LIGHT 


Photographs by the author 


LOOK! NO 


How many times. while on vacation, have 
you heard this statement?: “I wish I hadn’t 
left my camera at the hotel.” 

Or, “I’m out of film.” 

Or any one of a dozen similar com- 
plaints, all resulting from the fact that peo- 
ple who are traveling light have little 
patience for carrying things. Most people 
carry cameras, but often they leave them 
behind. in hotel and motel rooms, or in the 
car, and find themselves unarmed in pic- 
ture-taking situations. Even worse, a trav- 
eler might start the day with a roll of film 
in the camera and an extra one in his 
pocket or his wife’s purse, and find, just as 
he’s about to take the most glorious picture 
of all, that he’s run out of film. 

All this is quite unnecessary. You can 
travel without a gadget bag, always have a 
camera and enough film for several hun- 
dred exposures in your possession, and 
hardly create a bulge in your pocket. The 
reason is, subminiature. I'm never without 
a camera, and some of my most successful 
photographs were made at times when I 
wouldn’t, ordinarily, have carried a con- 
ventional camera with me. Which is not to 
imply that the subminiature is the only or 
ideal camera to use under all conditions, 
but it has the advantage of complete porta- 
bility, and every vacationer can always 
have a subminiature camera and a couple 
of extra rolls of film with him—without the 
disadvantage of having to carry a gadget 
bag or a camera hanging around his neck. 

Summer's end finds more and more peo- 
ple showing more and more brilliant color 
slides, slides they would never have taken 
if it weren't for their having carried sub- 
miniatures with them constantly, all 
through the vacation season. These slides, 
when projected by one of the subminiature 
projectors, or even added to a collection 
being shown with a 35-mm projector, illus- 
trate the high color quality now obtainable 
with these tiny cameras. 

Including the three models of Minox, 
there are a dozen subminiature cameras on 
the market today, ranging in price from 
$21.95 to $297.50; and a complete variety 
of films, from thin-emulsion to high-speed 

continued on page 126 





CAMERA 


No camera bag, but this man is 
equipped to take 200 pictures 
a subminiature, with built-in meter, in his 
shirt pocket; a tripod in the in 
of his coat, and two rolls of film (50 


There’s 
side por ket 


exposure) in each side pocket. No bulge, 


but he has camera, filn can travel! 


By JACK GOMBERG 


BAG! 








TIPS FOR THE 
SUBMINIATURIST 


Subminiature acces- 
sories are as small, 
lightweight, and easy 
to carry as the 

1 cameras. You can keep 
a tripod in your 
jacket pocket. Us 
it for those slow 
exposures. 


Fill up your view- 
finder frame. The 

2 film area is small 
enough. Don't waste 
any of it. 


Remember that dust is 
the subminiature's 
greatest enemy. A 
few daily blasts with 

3 a baby ear syringe or 
Similar bulb, or a 
couple of swipes with 
a small lens brush, 
will pay big divi- 
dens. 


Practice holding your 
camera before you use 
it. Because of the 
submin's diminutive 

4 size, the normal 
grasp is liable to 


cover a portion of 
the lens. Watch 
those stray fingers. 


You can get awfully 
close to your sub- 
jects, but remember 
that these wide-angle 
lenses are going to 
present a slight dis- 
tortion problem 
unless you position 
your camera to avoid 
itis 











All the pictures on this page were mace with subminiature Cameras 
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Entertainment under the stars can be the 


hit of any summertime get-togethe 


2 STAY-AT-HOME 





Like the summer picnic where the food eaten outdoors tastes better than the same food if consumed 
inside, an outdoor showing can add a new excitement to your slides or home movies. For your next back- 
yard picnic or barbecue, why not climax the evening with a screen show under the stars? 

All the same considerations of “slide showmanship” apply to giving a show outdoors as to an indoor 
slide show (our Sept. 1958 issue covered the subject of how to give an entertaining slide presentation 
very completely). There are, however, some special factors which you must consider when presenting 
your slide show outside. 

Here are some of the ways to make your outdoor show the success it should be: 

1. Plan for your guests’ comfort. Have some insect repellent on hand. Bugs will be attracted by the 
light from the projector and a little preliminary spraying can save your guests a lot of annoyance. It’s 
likely to get chilly in the evenings. Remind the ladies to bring sweaters. If the children are to sit on the 
ground, have a blanket or pillows for them to sit on. 

2. Use a sound system. The acoustics outside are quite different than in an enclosed living room. 
If you are going to narrate your slide show, you will find it a big help to use your tape recorder as a 
loudspeaker system. Also remember that the loudspeaker outdoors must be closer to the audience than 
is necessary in a closed room where the sound can bounce from walls and ceilings. 

3. Keep the screen out of the wind. A screen is like a sail and a sudden gust of wind can put an 
abrupt end to your outdoor show. The best place to locate the screen is against the wall of the house 
or garage. Large wall screens (which can be rolled up for storage) often can be purchased reason- 
ably from army surplus supply houses. One of these fastened to a wall is an excellent solution to the 
wind problem. 

4. Plan your setup in advance. Don’t make your audience stand around while you set up equipment 
and figure out how to run extension cords from the house to the yard. These things can easily be done 
before the guests arrive and will save a lot of last-minute scurrying around. If possible, use extension 
cords of a light color so that they can be seen in the grass and not tripped over. Failing this, tie white 
ribbon on them at about one foot intervals and warn your guests. 

Of course, you are not limited to slides for your outdoor entertainment. Your home movies or 
rented films are also excellent for outdoor showings. The Popular Photography Home Movir Mak- 
iNG ANNUAL has information on the renting of films or you can check with your local camera store.—™ 
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Summerize your 


sessions till fall. Here's 


There's no need to postpone those darkroom 


Air conditioners, courtesy William A. Schworz & Son, Inc 
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Air-conditioning can turn your darkroom into 
esort. Such a unit brings in oir cooled, filtered 


' rT 
vu can work more efficiently hi ne 


a work is strictly for 


wintertime. U'll just wait till the weather 
cools off.” Sounds familiar, doesn't it? How 


many of us permit our unprocessed nega- 
lives to gather moss during the summer, 
only to find ourselves buried under them 
come fall. 

lhe consequences are most unfortunate. 
One, of 


remain static all 


instead developing as photog- 


we through the 
summer season. We don’t go 
along. Two, if our equipment the 
won't find it out un- 


raphetr 5, 


learn as we 


is on 
blink in some way, we 
til it is all too late. And three. processing 
turns into a mass production job. so that 


All 


these pitfalls can be avoided by processing 


we can't do justice to our negatives. 


film as soon as possible after exposure. We 


are more likely to do so if we can'work in 


temperature 
Hot or 


as req r 


maintains 
tank 
acket 


ket 


solutions 


Water-jac setup 


ocessing inside 


wate hould be poured inte 


Pree 


J 


and dehumidified 


of 
cold 
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Water-cooled air conditioners re- 
can be moved 
drain. 


real pleasure 
window 


to 


juire no 


n the window Hoses connect faucet, 


comfort. The darkroom doesn’t have to be 
the air-tight hot-house of the home. 

An air conditioner is the most obvious 
solution. Expensive? Perhaps, but, if you 
do a lot of printing it may be well worth 
your while in terms of time and materials 
saved, to say nothing of the pleasure of 
practicing your hobby in a nicely cooled 
and deodorized, dehumidified and dust- 
filtered room. The average-size darkroom 
requires a unit rated between 6,000 and 
7,500 BTU (British Thermal Units). They 
are available in most brands, and sell for 
around $350. These are designed for place- 
ment in the window. 

But perhaps you have an inside dark- 
room, or you feel you don’t spend enough 
time there to warrant the expense of a 
separate air conditioner. In that case, you 


Quick way to drop temperature of solutions is to 
add a plastic ice cube. Since the ice is completely 


enclosed in chemicals are not diluted 


piast 


Ventilating fon, courtesy Peerless Camera Stores 


Exhaust fans pull stale, hot air out of the 
darkroom, so that fresh rushes into its 
They surprisingly effective. 


air 


can be 


place 


may prefer a water-cooled mobile unit that 
can be used—with the proper hose con- 
nections—anywhere in the house. 

The simple—and inexpensive—way to 
change stale and warm darkroom air is by 
means of an exhaust fan. You can get them 
specially designed so they won't let any 
light through. They cost from $10 up, de- 
pending on air-moving capacity. 

Such a fan should be mounted near the 
ceiling of the room, so that it pumps out 
hot rising air. Usually, there are enough 
cracks around doors and windows for fresh 
air to enter: otherwise, you would have to 
install a light-tight louver near the floor. 
Note that the fan should exhaust stale air 
from the room, rather than bringing fresh 
air into it. There is no point in merely 
adding good air to the bad already there. 


Stay out of darkroom as much as possible to 
keep it and yourself cool. Quick fixers, hypo nevu- 


tralizers, chemical dryers cut processing time. 
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how you can print and process your shots in cool comfort 
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White walls make safelights go further, so that 
you can cut down on heat-generating wattage. 
Black corner absorbs light spilled by enlarger. 


Other ways to help keep the darkroom 
temperature down is to pick the right color 
walls and right kind of lighting. 

Paint the walls white; you'll be surprised 
at the difference it makes. You'll be able 
to get along with less safelighting, and 
without the heat of all that extra wattage. 
Traditionally, darkrooms have been 
painted black on the theory that this would 
keep down white-light reflections. How- 
ever. the only white light in a darkroom 
while you are printing comes from either 
the enlarger or contact printer, and these 
seldom spill enough light to reflect from 
walls and onto the paper. To minimize 
such a risk, you might use a dull black on 
the walls close to the enlarger. The rest of 
the room—ceiling and walls—could then 
be in white or a light color. 


Fluorescent tubes, for general lighting, give off 
less heat than usual incandescent bulbs. Details 
such as these make your darkroom more livable. 


For general 
tubes rather 


lighting, try fluorescent 
than regular incandescent 
bulbs. They are cooler and require less 
electrical current to light the room ade- 
quately. 

Solution temperature can be quite a 
problem in hot weather. A thermostat- 
controlled mixer can be a real blessing. It 
takes in just the right proportion of hot and 
cold water to mix and supply it at the de- 
sired temperature. It is usually accurate to 
within 14 of a degree of its setting. This is 
invaluable in color film processing, since 
any variation more than that is enough to 
upset the color balance. 

Mixing solutions at the correct tempera- 
ture is only half the problem; the other half 
is keeping it there. That’s where a water 
jacket comes into the picture. Place youn 


White, lightweight apron, instead of a dark 


and heavy one 


reflects heat away from 


Contro! Unit, courtesy Peerless Camera Stores 


Temperature of chemical solutions 


thermostat-controlled mixer provide } 


is exacting. A 
water at any 


temperature desired for mixing and processing 


processing trays or tanks inside a large 
tray or tank, and fill the latter with water 
of the required solution temperature. After 
that, it is an easy matter to adjust the solu 
tion’s temperature by pouring more hot o1 
cold water in the outside jacket, Of course. 
if the water jacket is bigger, it can hold 
more water, and temperature will fluctuate 
less. With a jacket, 


stainless steel, 


it is preferable to use 
rather than hard rubber, 
processing trays and tanks for they will 
transmit any temperature adjustment more 
quickly. 

Occasionally. an emergency may arise. 
and you may have to drop a solution's 
temperature, but quick. Try using plastic 
ice cubes. These are water-filled and can 
be frozen in the refrigerator. Thrown di- 
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yourself. It definitely 


makes a difference 


Blotter rolls can dry large number of pr 
without heat. They do not require your 


tention, or even your presence n the rc 





STAY-AT-HOME 


Section 


Let the 


sun 


print 


your 


pictures 


Photographs by Harvey Shaman 


Make easy contact sheets, fast photograms 


with one of photograph y's oldest materials 


T... sun’s contribution to photography doesn’t have to 
end with lighting the subject. It can also help you make 
contact prints without a darkroom, and turn out wonderfully 
imaginative photograms. The material that lets you perform 
this photo magic is one of the oldest that still remains in 
use: printing-out paper. 

Images are recorded on this unique paper simply by the 
action of light, and require no development. Naturally such 
images, untreated, fade on further exposure to light. (This 
is a positive advantage in the use for which POP is basically 
intended: short-lived proofs shown to clients by portrait 
photographers.) But the image can be fixed in ordinary 
hypo, making POP an interesting material for special ap- 
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plications and experiments. In addition it becomes one of 
photography’s most magical tools for entertaining a roomful 
of kids! 

POP is currently supplied by three manufacturers; the 
trade names are Ansco Proof, Gevaert Printing Out Proof, 
and Kodak Studio Proof. All come in a variety of sizes, and 
only in single-weight glossy except for Ansco which makes 
a semi-matte. If you can’t find it in your camera store, ask a 
studio where it gets supplies. 

The only piece of equipment you need for POP contact 
printing is a split-back printing frame (the kind with the 
back opening in two sections, on a hinge). The 8x10 size is 


ideal for proofing rolls of 120 or 35-mm film. The advantage 





Split-back printing frame is ideal for proofing with printing-out paper. 
Progress of exposure can be seen without spoiling register of negative. 


Roll film, like these 35-mm strips, can be proofed on printing-out paper 
as well as sheet film; image is inspected by lifting halves of each strip 


of the split back is that it enables you to examine the prog- 
ress of the print without disturbing the register of the 
negatives on the paper. If you don’t have a split back, you 
will have to learn to read the probable intensity of the print 
from the intensity of purple at the edges of the paper. 

This paper was originally designed to be printed by sun- 
light, and it responds much faster to direct sun than to any 
other kind of light. Second best is fluorescent light, which is 
closest to daylight in color temperature. Floodlamps can be 
used, but require longer exposure because the paper is less 
sensitive to the red and yellow light. 

Exposure time, depending on negative density, might run 


continued on page 110 


Sun-printed proof can be made permanent by immersion in hypo, which 
turns purple image to yellow-brown, bleaches out much image intensity. 


Photograms are fascinating fun on POP. This one was made with paper 
weight, ash tray, skate key, wishbone, pipe cleaner, pencil stub, checker. 


ne 
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John Tassos started his four-year-old daughter Penny right off with an adjust- 


able camera, a Rolleiflex. His theory: a child can't distinguish between Rollei and Brownie, anyway. 


Penny began her picture-making career 
with a Rolleiflex. 

At four years old, a child cannot nor- 
mally distinguish between a Rollei or a 
Box Brownie. They merely understand, 
when exposed to cameras, that it’s black 
ind it clicks. Children have an inborn 
curiosity about most things, animate and 
inanimate—the more exciting, the more 
interesting to them. 

Penny, for four years. had been a willing 
candid subject for my Rollei and Contax. 
She was accustomed to being around 


cameras. | was shooting pictures one after- 


Penny covered her nursery school party with 
shots like this on Tri-X, hand-held at £/3.5, 1/50. 
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noon of our two cockers, a mother and her 
puppy. Penny asked if she, too, couldn’t 
make a picture of her pets. I was using a 
Contax with a long lens at the time and 
hesitated only for an instant. I detected 
deep-seated earnestness in her query. So 
we sat down and I explained the inner 
secrets of the camera. She absorbed the de- 
tails, but I reduced them to her language, 
a child’s language, so that she could un- 
derstand not only the terminology, but the 
identification, each to the other. 

Most children have a natural retentive 
memory. Penny easily absorbed identifica- 
tion and location—the use of the tripper, 
the automatic wind, what happened when 
she turned the wheel and the viewfinder 
and how it located the picture. This in- 
trigued Penny. She was now able to select 
her own scenes. This was important. It 
gave her command of Daddy’s camera. | 
patiently taught her the proper hold and 
how to rest the camera against her cheek 
in making pictures. 

I set focus and exposures for her. But 
Penny posed the dogs, using the 50-mm 
{/1.5 Sonnar lens. She gave them a biscuit, 
“The Milk Bone Way,” just as Rusty and 
Rin Tin Tin do on television. They begged, 
she backed away, scolded the puppy for 
not holding her pose, then made the ex- 
posure. The final results revealed three per- 

continued on page 120 


Arthur Goldsmith «1. 


simple, fixed-focus flash camera to introduce 


T caching a nine-year-old boy photog- 
raphy is about as difficult as teaching a 
sea-lion how to swim. You push him in; 
he'll do the rest, to paraphrase Mr. East- 
man’s famous slogan. At nine a boy not 
only has tremendous enthusiasm, curiosity, 
and capacity to learn, but also enough 
patience and manual dexterity to be able 
to handle a camera and its controls with 
skill. All you really need to do is place a 
loaded camera in his hands, give him a 
few basic operating instructions, and let 
his own uninhibited imagination take over. 

When I began teaching photography to 


Artie got portraits of siblings Susan 
and Jimmy with Polaroid, f/11, 1/25. 





kids photography 


9-year-old son Artie to photography, coupled 
with quick, graphic lessons on a Polaroid. 


my nine-year-old son, Artie, I started him 
out with a simple, fixed-focus flash camera. 
I believe it’s better for a youngster to ac- 
quire lots of picture-taking experience the 
easy way before he starts worrying about 
exposure settings and other complications. 
After he gets results. and learns how much 
fun photography is, he'll have the motiva- 
tion to master the more complicated con- 
trols of an adjustable camera, 

I gave Artie a quick briefing on loading 
and unloading and then demonstrated how 
to hold and shoot. Next I turned the camera 
over to him and had him make some prac- 
tice shots without film. “Hold it as steady 
as you can,” | told him, “and squeeze the 
shutter button. If you jiggle the camera 
you ll get a fuzzy picture.” I warned him 
about not getting his hand or fingers in 
front of the lens, and told him to study the 
viewfinder window very carefully. “Make 
believe you're looking at a picture inside a 
frame. and move around until you get 
everything just the way you want it. Leave 
a little extra space above people’s heads so 
they won't get chopped off, and make sure 
the horizon line isn’t crooked.” 

Kids like color film, but I’d recommend 
sticking to black-and-white, at least at first, 
for reasons of economy. A nine-year-old 
photographer is inclined to be a little 
trigger-happy, and shouldn’t be discour- 


continued on page 121 


= 
Sidney Dorfman introduces Super Ikonta B, purchased used, to 13-year-old 


*) 


son William. Selection, made after much analyzing, hinged on cost, negative size, ease of handling. 


M, son was thirteen years old when he 
asked me to loan him one of my cameras. 
This request came rather suddenly and al- 
though he had exhibited the normal curi- 
osity of all little boys when he saw me 
using my equipment, I had not given any 
thought to the day when he would “grow 
up” and ask to use one of my Leicas, and 
frankly, the thought made me shudder. 
My first reaction to his request was that 
this was ridiculous and no father would 
trust his son with an expensive camera. 
However, | told him that | wanted to think 


William caught dog getting a drink and shower 
at same time on Plus-X, f/11, 1/50 second. 


about it. and I have never regretted this 
period of meditation which I devoted to 
the situation. When I had carefully con 
sidered the whole problem from a more 
objective viewpoint I realized that my de 
cision could be very important to both of 
us. His desire to use a good camera could 
open avenues of self-expression heretofore 
never realized and | could be his teacher, 
thereby developing an even closer rela 
tionship between us. Certainly photography 
was a worthwhile pursuit and much more 
rewarding than many things that teen-agers 
were doing. Educationally it is a great 
hobby and to quote from the chapter deal 
ing with the interests of the 13 year old in 
the book Youth by Gesell, Ile. and Ames, 
“Photography has perhaps shown the big 
gest leap and now often includes develop 
ing and enlarging.” It occurred to me that 
if | were to stifle this interest | would be 
unfair to my son and neglectful in’ my 
duties as a father. | decided then that | 
would outline the necessary steps to guide 
him properly and we would discuss these 
steps together so he would clearly unde 
stand what lay ahead. 

Because of my school experience | was 
aware that the average 13-year-old boy is 
impatient and easily discouraged, that he 
responds well to recognition and requires 
constant stimulation and challenge. Any 
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Stories of interest for every photographer 





Section 3 SPECIAL FEATURES 


60 ACCESSORIES FOR 
SUMMER SHOOTING 


FOR NEW DIMENSIONS WITH YOUR PRESENT CAMERA 


we * 


1 Want to record views with Cinerama's splendor? Try an anamorphic attachment over the camera's 
lens. There are models for 8-, 16-, and 35-mm cameras. 2 Or, if you prefer, you can record this 
summer in all three dimensions. A prism device, such as this one, does the trick for Zeiss Contina, 
Contaflex owners. It fits over the standard lens. 3 Contax owners can use this twin-lens Stereotar 
for 3-D shots. It replaces the camera's regular lens and automatically corrects the rangefinder. 
4 Almost any 35-mm or roll-film-size camera can be adapted to 3-D photography with a Stereo-Tach. 


TRAVELING DARKROOM AIDS 


| q 
e 7 
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5 Are you planning to do a lot of shooting? A bulk-film loader—for 35-mm only—permits you to 
load each cartridge with just the length of film required, saves space, and cuts costs. And here are 
a couple of reloadable cartridges that will prevent any risk of scratching film. 6 Here is one for the 
Contax, and 7 here is one for any of the Leica models, 8 Portable darkroom kit helps you to check 
results while traveling. It includes a daylight-loading tank, developer and fixer bottles, thermometer, 
etc., all in a compact plastic case. 9 You'll be prepared for many an emergency with a changing 
bag. This one can be blown up into an erect pyramid for handling equipment, film in comfort. 


OFTEN-OVERLOOKED EXTRAS 
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10 Any 4x5 press camera with Graflok back can be turned into a Polaroid Land outfit with an 
adapter. Reward is a print one minute after exposure. 11 To carry additional lenses, a leather pouch 
is most convenient. You can fold it into your pocket while not in use. 12 Set of jeweler's-type screw- 
drivers, in five sizes, is handy for minor emergency repairs. 13 Want to shoot underneath the water 
surface? This flexible plastic bag, with glass porthole, accepts just about any camera, movie or 
still, 14 For added drama, record the sounds, as well as the sights. This compact tape recorder 
operates anywhere on standard batteries, and comes complete with separate speaker for play-back 


Like to browse? Here are 60 fasci- 


nating aids, gadgets, essentials—de- 


pending on your point of view—de- 
signed to squeeze new uses out of your 
camera, to add more fun to your pho- 
tography this summer. They range from 
a 3-D adapter for just about any camera, 
to an underwater bag for movie or still 
shooting. We have gathered them to- 
gether from stores, distributors, and 
manufacturers. Credit is given to the 
supplier of each item, by key number, 
below. For additional information, we 
suggest you write them direct, at the 
address indicated on the bottom,—® 


PRODUCTS ARE SHOWN 
BY COURTESY OF 
THE FOLLOWING FIRMS 
(according to key number) 


1, Spiratone, Inc.; 2-3, Cari Zeiss, Inc.; 4, Service 
Photo Suppliers, inc.; 5, Spiratone, tnc.; 6, Carl Zeiss, 
Inc.; 7-9, Spiratone, Inc.; 10, Willoughby’s; 11-12, 
Spiratone, Inc.; 13-14, Willoughby’s; 15, Spiratone, 
Inc.; 16, E. Leitz, Inc.; 17, The FR Corp.; 18, Spira 
tone, Inc.; 19, The FR Corp.; 20, Kling Photo Corp.; 
21, Burleigh Brooks, Inc.; 22, Kling Photo Corp.; 23, 
Spiratone, Inc.; 24, Nikon Inc.; 25, Kling Photo Corp.; 
26, Burleigh Brooks, Inc.; 27, Standard Camera Corp.; 
28, Willoughby'’s; 29-30, Cari Zeiss, Inc.; 31-32, Stand 
ard Camera Corp.; 33, Exakta Camera Co.; 34, Tiffen 
Marketing Co.; 35, Spiratone, Inc.; 36, Polaroid Corp.; 
37, Spiratone, inc.; 38, Nikon Inc.; 39, Spiratone, Inc.; 
40, The FR Corp.; 41, Spiratone, Inc.; 42, E. Leitz, Inc.; 
43, Polaroid Corp.; 44, Carl Zeiss, Inc.; 45, Nikon 
Inc.; 46, Carl Zeiss, Inc.; 47-48, E. Leitz, Inc.; 49, 
Tiffen Marketing Co.; 50, The FR Corp.; 51-53, Spira- 
tone, Inc.; 54, Burleigh Brooks, Inc.; 55, Spiratone, 
Inc.; 56, Tiffen Marketing Co.; 57-59, Spiratone, Inc.; 
60, Burleigh Brooks, Inc. 


ADDRESSES OF ABOVE SUPPLIERS 


Burleigh Brooks, Inc., 10 W. 46th St., New York 36 

Exakta Camera Co., 705 Bronx River Rd., Bronxville, 
N. Y. 

The FR Corp., 951 Brook Ave., New York 51. 

Kling Photo Corp., 257 Fourth Ave., New York 10 

E. Leitz, inc., 468 Fourth Ave., New York 16 

Nikon, Inc., 251 Fourth Ave., New York 10 

Polaroid Corp., Cambridge, Mass. 

Service Photo Suppliers, Inc., 33 E. 17th St., New 
York 3. 

Spiratone, Inc., 135-06 Northern Bivd., Flushing 54, N.Y 

Standard Camera Corp., 319 Fifth Ave., New York 19 

Tiffen Marketing Co., 71 Jane St., Roslyn Heights, L. |., 
N.Y 

Willoughby’s, 110 W. 32nd St., New York 

Carl Zeiss, Inc., 485 Fifth Ave., New York 17 








60 ACCESSORIES FOR SUMMER SHOOTING continued 


KEEP IT STEADY! 
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15 Obvious solution to camera shakes is a tripod. This one has a button for mounting or removing camera instantly. One leg can be removed for use 
as unipod. Geared elevator is marked for 35-mm and twin-lens reflex vertical parallax correction. It is shown here with an accessory camera holder 
at bottom for nature shots, copying, etc. 16 Table-top tripod, with tilt top, turns almost any surface into a camera support. Legs can be positioned one 
upon the other for compact carrying. 17 Platform for twin-lens reflex cameras pops up to eliminate parallax, It fits between camera and tripod. 
18 This geared track permits precise adjustment of camera for close-ups without parallax; should be useful for nature shots, titling, copying, etc. 
19 Panorama-Head with built-in spirit level permits Minolta twin-lens reflex users to record a 360-degree view, piecemeal. It, too, mounts between 
camera and tripod, 20 Clampod will hold a camera steady on just about anything—tree, fence, etc. 21 Rolleifix allows Rollei cameras to be mounted 
on or removed from tripods in a mere second. 22 This spirit level slips onto the Linhof's accessory shoe, shows any deviation, vertically or horizontally. 
23 Accura Movie Panomat adds geared panning to any tripod, 24 Nikon owners, too, can record 360-degree views with this Panorama Head. 25 Level- 
ing head allows the photographer to position his camera on a tripod precisely the way he wants it. 26 And here is a combination pistol grip, with 
cable release, and Rolleifix camera-mounting device described as accessory number 21. Cable release is standard, can be replaced when worn out. 
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ACCESSORY FINDERS 
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27 For Praktina users only: 6X Magnifying Focusing Eyepiece is shaped to fit eye, make image appear brighter by eliminating extraneous light. It is 
adjustable from —1 through +2 diopters for eyesight correction. 28 Like to shoot unobtrusively, at right angles to subjects? This reflex finder does just 
that for movie makers, and gives a parallax-free view to boot. It fits in front of lens on 8- or 16-mm movie cameras. 29 Contaflex users, too, can shoot 
at right angles. This device fits rear-eyepiece of all models. 30 For the Contax: This clip-on finder shows the coverage of wide-angle, normal, and 
telephoto lenses with bright frames. It has an adjustment for parallax correction. 31 Here's a viewing aid for Praktina owners: This soft rubber eye- 
cup fits the pentaprism finder, eliminates glare. And for a different viewing angle, there's a (32) waist-level finder with built-in magnifier. 33 
For Exakta owners: a pentaprism finder with rangefinder-prism—plus a built-in exposure meter. It is interchangeable with the waist-level finder. 
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VERSATILITY WITH FLASH 
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34 Glare from flash can be unpredictable, Here's a 3-way plastic shield that fits over the reflector. One side polarizes the flash light, prevents glare 
from nonmetallic reflective surfaces. The second side is clear, to protect against shattering of glass, the third side is blue, for using daylight color 
film with clear flashbulbs. 35 For travelers cramped for space, here is a combination folding-fan reflector and M-2-type bulb adapter. It fits right into 
any standard bayonet-base gun. 36 For Polaroid Land photographers: This flash bracket permits bouncelighting. 37 Vintage camera owners, too, 
can have flash: This is a mechanical synchronizer that operates through the cable release socket. 38 Just like having your cake and eating it too: 
This Offset Bracket mounts the BC flash unit atop the accessory clip on the Nikon, yet carries its own clip for an auxiliary viewfinder or other at- 
tachment, 39 Accura coiled cord for Polaroid Land models permits off-camera flash, multiple-flash, or plain on-camera flash; it hooks together com 
pactly, can stay on camera. 40 FR batteries—they are standard D size—can be brought up to par with this recharger. It runs on line current. 
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FOR A CLOSER LOOK 
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41 Do you have a single-lens reflex camera with screw-in lens mount? This 3-piece extension set allows you to take extreme close-ups. Tubes boyonet 
together. 42 Here's a close-up tube for the Leica. 43 For Polaroid Land camera fans only: This kit adapts your camera for close-up shots. It includes 
accessory lenses, and a built-in pull-out roll-up measure that shows just which one to use, and how to focus. 44 Contax owners, too, can take close- 
ups. Slip-on range-viewfinder shows which one of these three accessory lenses should be used, and shows the subject free from parallax. It is all 
included in the Zeiss Ikon Contameter set. 45 Nikon owners can focus and view, free from parallax, as close as 18 inches with these range-viewfinder 
attachments. 46 Even stereo close-ups can be taken with this special Proxar attachment for the Contax Stereotar, accessory No. 3. 47 Leica cameras 
with screw- or bayonet mount are readily adapted for close-up work with combination extension tube, support, and parallax-free framing device. 





FOR LIGHT CONTROL 
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48 Skies can be bluer, and water clearer with a polarizing filter over your lens. This one, for use on Leica cameras, slips up over the viewfinder to 
show just the effect you are getting. 49 And this one fits into a standard series adapter ring. The polarizing viewer has been built into the remov- 
able handle. 50 Here's a pair of coupled polarizing filters that fits over bayonet-mount viewing and taking lenses of twin-lens reflex cameras. 51 And 
here's still another pair for bayonet-mount twin-lens reflex cameras, 52 For movie makers who want to create smooth fades: This device fits in front 
of the camera lens. It consists of a pair of polarizing filters, one in front of the other. Move the handle one way and subject fades in, turn it the other 
way and subject fades out. 53 Want to add an exposure meter or flashgun to your twin-lens reflex camera? This bracket clamps onto standard bayo 
net lens mount, holds almost anything with an accessory shoe. 54 Rolleilux is a combination exposure meter and lens shade that fits onto the 
viewing lens of all Rollei cameras, 6x6 or 4x4, with series 1 bayonet mounts. Meter folds inside shade for carrying. 55 Here's how you can get your 
self into your pictures: There's a self-timer for just about any camera with cable-release socket. This one is for movie cameras, can be preset for 
length of scene. 56 This transparent filter safe comes with six filters, lens shade, and adapter ring. Press a button, and the filter you want pops up. 





FOR THE CAMERA WITH EVERYTHING 
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57 \f you own a 120 roll-film camera, 2%4x2'%4-in. size, this kit permits you to use 35-mm film cartridges. 58 For Polaroid Land camera owners: a 
developing timer that clips onto accessory shoe, has own wired flash bracket. 59 Accu-Rapid adds lever wind to almost any 35-mm camera now 
lacking this feature. 60 Masking kit adapts Rollei 120-size cameras to duo-120 and super-slide picture format; comes in a zippered leather case. 
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‘SCAPES continued 
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Wedding in Burano lends charm to softly 
lighted ’scape of village near Venice by Toni Del 
Tin. Street. canals lead eye into distance. Rollei 


flex. 75-mm Tessar £/3.5, 1/100 at {/8. Ilford HP3. 


Foreground interest, eye-catching lines. tre 
mendous scope. and exquisite ¢ olors all combine 
to make this fascinating ’scape of lreland’s lakes 
by John Lewis Stage. Linhof with Ektachrome 





Section 3 SPECIAL FEATURES 


27 SUMMER 


PICTURE-IN-A-MINUTE 


IDEAS 


wh question came up at a PopuLAR PuorocrapnHy editorial conference. Can the Polaroid Land Camera 
user find any special uses for his equipment this summer? The answers poured forth fast and furiously, 
and here is the list as the editorial secretary took them down. It would seem, from the number of answers, 
that a Polaroid might be a valuable addition to any selection of what-to-take-along on your vacation. 


A good way to make some extra vacation money with 
your Polaroid Land Camera, while on vacation, is 
to shoot a series of photos of any activity at the camp 
or resort you're visiting, or even at a neighborhood park 
if you should be spending the time at home. Right after 
taking the pictures hang the instantly developed prints on 
a bulletin board. Fill orders immediately, too, with a Polar- 


oid Print Copier. 


2 Take vacation pictures for your hometown newspaper 
and mail them back, promptly. Weekly newspapers, 
in particular, like to print photos of vacationing 

readers while they’re still on vacation, but what with slow 
deadlines and processing delays they have to content them- 
selves, ordinarily, with printing readers’ vacation pictures 
long after vacations have ended, if at all. Be sure to include 
all pertinent information. 


3 iif you collect autographs or autographed phoio- 
graphs, try taking Polaroid shots of the celebrities 
you see while on vacation. Pass the instantly de- 

veloped print to the celebrity for his autograph. While he’s 

signing your picture, you might take a second one for him. 

He'll appreciate it, and be even more inclined to autograph 

yours. If he’s a very cooperative type, ask a bystander to 

take a shot of you together ; you, of course, reciprocate. 


4 In case of an accident, your Polaroid Land Camera 
can keep you from having to interrupt your vacation. 
Simply take a picture of the accident scene; a shot 

of the damage to your car, one of the damage to the other 

car, and rush them to your insurance company along with 
your report. Make a set of shots for the driver of the other 
auto, and ask him to send them to his insurance company. 

Include license plates in photos. 


& Polaroid Postcarders are handy for sending picture 
postcards of landmarks with yourself and members of 
your family, or vacation party, included, Gives the 

postals a personal touch. Also handy for sending graphic 

reports of unusual weather or strange sights seen while 
traveling. Even a daily mileage report (photo of your car’s 
dashboard) will make an interesting postcard series—with 
the postmark supplying all the date and place information. 
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A group of youngsters can, as did the one shown 

in the photo at left, below, use a Polaroid for their 

source of summer income by setting up some comic 
props and backgrounds and making “fun” portraits. The 
customers, in the case illustrated here, liked it to the ex- 
tent that the boys had to work in a team, using two cameras. 
One lad photographs, one develops, one coats finished 
prints, and the fourth collects the money. 
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Your camera can help you persuade a reluctant mer- 
chant to cash a check for you while you're on the 
road. Let him take your picture with your Polaroid 
Land Camera and keep the print for identification (with, 
of course, the information on your driver’s license) for his 
protection against bouncing checks. Just that added bit of 
assurance, an on-the-spot photograph that he’s sure looks 


like you, could sway him in your favor. 


8 si!f you want to photograph a pretty girl on the beach, 
but you don’t know how to approach her with the 
offer, and you're not sure, anyway, that she'll believe 

you when you explain that you’re interested in taking pic- 

tures, snap a candid Polaroid shot first and approach her 
with it in hand. Chances are she'll soften when she sees 
vou really do take pictures, but she should certainly be 


interested when she sees that your Polaroid shot flatters her. 


9 Your Polaroid can be generally useful for making 
new friends in situations similar to the one in Idea 
No. 8. Take a candid portrait of anyone you'd be in- 
terested in meeting. Break the ice by handing him or her 
his photo. Commenting on the picture is enough to get a 
good conversation started. And if that doesn’t work, the 


Polaroid camera itself can be a great conversation piece. 


10 [If you or any member of your family or party is 
trying a new sport for the first time, take Polaroid 
shots of the novice in action. By looking at the pie- 

tures right after trying the new sport he can be shown, 

graphically and instantly, any problems that result from 
faulty stance, position, or use of equipment. Chronicle his 
improvement with a series of pictures. Try it with golf, 


swimming, water skiing, or learning to ride a bicycle. 


11. A Polaroid scavenger hunt is fun for any occasion, 
If there aren’t enough cameras available within the 
group, you can rent some, Each person goes out with 

his camera and a list of photographic situations he has to 

snap and bring back, It’s as much fun as having to bring 
back real objects, and often a lot less expensive. The crazier 
the situations on the list, the more fun this game seems to 


be. First prize: a Polaroid portrait, 


12 A photographic guest book at your cottage or sum- 
mer place makes a summer’s souvenir that’s really 
worth saving. Take a Polaroid shot of each guest as 

he arrives. Have him sign the print, itself, and then add 

it to the book. Use the location of the cottage, if not the 
building itself, for backgrounds. Down by the lake. or near 
an interesting tree, or in front of the roadside name-plate 


if you have one, all add variety. 


13 |{ something news-worthy should happen, take a shot 
with the Polaroid, rush the print to the nearest tele- 
vision station or newspaper. If pictures are of local 

interest, theyll be glad to have them, and they'll pay you 

for the service. If the event should be of national interest, 
take the print to the nearest AP or UPI office. Chances are 


they'll buy a good photo and transmit it by wire. 


14 Polaroid postcards are usually thought of as things 
for people away from home to send back. But they 
can be just as useful as reports from people at home 

to folks who are traveling. For instance. the youngster 

charged with looking after a neighbor’s dog or seeing to 
cutting the lawn can send periodic reports to the traveles 
via these cards, which would illustrate the healthy appear 


ance of the dog, or the lawn’s clipped look, 


15 Professional photographers often find it convenient 
to shoot a Polaroid photo in addition to their regular 
shots, and jot the subject’s names on the back for 

identification and captioning later on. This could be quite 

helpful to amateurs who promise prints or color slides to 
people they meet on vacation, The same procedure can be 


helpful later on for making movie or slide show titles, 


16 Don’t forget the Polaroid Transparency Film, rated 
at 1.000 ASA, You can use it to make slides under 
bad light conditions that color film can’t touch. These 

black-and-white transparene ies can add to regular color 

slide shows, besides making ideal titles. If you need the 
2x2 orsuper-slide dimensions, make a mask for your view- 
finder (black paper will do) and compose within it. Then 
trim the transparencies to fit your super-slide size mounts. 

continued on page 111 
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meee | 80: Load it with 


BULLETIN 


You won't believe it—vuntil you try it... 


To demonstrate the incredibly easy loading of the 
new Kodak Signet 80 Camera, we twisted the arm 
of a Rochester camera-shop manager and coaxed 
him into doing a one-hand blindfold demonstra- 


2 Feel around, find latch, open it with 

* nail of index finger while thumb presses 
against camera base. Back unlatches, ready 
to lift. Even blindfold, the loading takes less 
time than the telling. 


3 Lift camera back—it’s hinged—and 

* swing it over completely out of the 
way. You have complete access to inside of 
camera—don't have to coax film down into 
a narrow slot. 


tion. It’s something to see! The camera almost loads 
itself—just one of the many reasons we call it 
“the expert's camera that does everything so easily.” 


And this is how it's done} 


4 Pull out rewind pin. Slide magazine 

* into position. It practically falls in by 
itself. Check with finger tip to see that both 
ends of magazine are down. Push rewind 
pin back into position. 





Thoroughbreds all...in 35mm 


Some 35mm cameras, like some horses, 
run their best race on a fast track. Others 
like the rain. Some want an expert 
jockey, while others don’t care who's up. 

Four thoroughbred 35mm _ cameras 
that have earned a lot of attention for 
their versatility are the Signets, out of 
Kodak. They carry the numbers 30, 40, 
50, and 80. 

“80” is the pace-setter .. . the choice 
of experts. Responds well to photog- 
raphers who expect a lot from their gear 

as you can see from the loading dem- 
onstration shown above. 

What else is good about the Kodak 


Signet 80 Camera? Rapidly interchange- 
able lenses, for one thing. Normal 50mm 
{/2.8, complemented by a_ versatile 
35mm wide-angle lens, and a far-reach- 
ing 90mm telephoto, All with Kodak 
rare-element glass for superior correc- 
tion and detail. 

Naturally the Signet 80 has a built-in 
102 


meter—accurate, rugged, that measures 
both incident and reflected light for 
films from 10 to 6400 ASA. And precise 
focusing down to 24 feet with all lenses. 
And a modern one-to-one finder with 
projected bright-line corners to define 
exact coverage. And a precision shutter 

synchronized for all types of flash. 
And rapid thumb-flick film advance. 
And handsome styling, so that you’re 
proud to wear your Signet 80. And a 
whole slew of other expert’s delights, in- 
cluding specialized aids for ultra-close 
work, copying, and photomicrography. 
Check for yourself—same time you find 
out about the “80's” fast one-handed 
film loading. 

Now, the Kodak Signet 50 Camera. 
It comes ready for action, complete with 
flasholder and 3- and 4-inch reflectors 
... photoelectric meter built in, EVS 
linkage, fast //2.8 lens, shutter to 1/250, 
and more besides. 

The versatile Kodak Signet 30 Cam- 
era is a thrifty counterpart to the Signet 
50—lacks only meter and flasholder, is 
otherwise identical. Finally, there’s the 
Kodak Signet 40 Camera with its 
rugged die-cast construction, smooth 
sure rangefinder, structural unity and 
precision. 

What these throughbreds have in com- 
mon, aside from their 35mm-ness, is 
Kodak quality and that certain appeal 


you get only when a camera is designed 
by people whose life is devoted to 
photography. 


Useful backs 


The fronts of Kodak Flasholders speak 
for themselves . . . brilliantly . . . with the 
mirror-finish reflectors that give you an 
extra-brilliance bonus in every shot. But 
the backs don’t just sit there, holding up 
the front. Each back carries an efficient 
exposure guide or computer that puts the 
flash data where you need it—right in 
front of your nose, or close by, depend- 
ing on how you hold the camera. 

Some of these guides are simple tables.. 
Others are ingenious easy-to-read dial 
or slide devices. 


LASMOUREO ORC OpmEnDED 
St) SWUETER af 1/35 OF MRO SEC 


Here’s the one on the Kodak Genera- 
tor Flasholder. Covers all the popular 
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one hand, blindfold! 


] Enterprising young advertising agency 
* executive (A) puts blindfold on ad- 
venturous camera shop manager (B) at shop 
counter. Signet 80 Camera stands on 
counter, lens down, back closed and 
latched, 35mm film magazine alongside 
(see picture story below). 


5 Lift film tip, and slide it into the big 

* slot. That's all. No hooking over any- 
thing ...no threading into a narrow slot 
.+.Mmo checking to be sure any sprockets 
are engaged. Now... 


6 Close the camera back. Stand the 

* camera on its end, work the thumb- 
lever until it stops. Your first film frame is 
now in position... shutter and exposure 
counter automatically set. 


Peel off the blindfold, start shooting. 

* Big point is that youload so easily...so 

swiftly ... you don't miss pictures. Now go 

try it yourself. For other Signet 80 features, 
see below. 





midget bulbs and all the most popular 
Kodak films. Others are comparable. 
But the big point is—the guide is right 
there, whichever Kodak Flasholder you 
buy. Which is just one more reason your 
Flasholder should be from Kodak. 

Right now, our first choice would be 
the Generator Flasholder, which never 
needs batteries, is a modest $13.95 with 
Kodalite fitting, $14.95 with shoe fitting 
for mounting on your camera’s acces- 
sory clip. 


The lure of Panalure 


You shoot Kodacolor Film to get color 
prints, of course—for your album or 
your Aunt Clara’s bureau, or your living 
room wall, in appropriate degrees of 
gorgeous enlargement. 

But many of your color negatives—on 
Kodacolor or Kodak Ektacolor Film 
will produce handsome black-and-white 
enlargements, too. If you have the right 
paper ... panchromatic paper. 

We make panchromatic Kodak Pana- 
lure Paper specifically to yield rich, 
beautifully balanced black-and-white 
prints from color negatives. Panalure 
paper maintains the correct tonal rela- 
tionship between lips, eyes, hair, blue 


skies, red barns, and so on—simple be- 
cause it’s panchromatic. 

Also, like “pan’’ film, it permits the 
discriminating user to alter the “natural” 
balance of the print by using filters. 
Even to use regular “shooting filters’’ to 
change or heighten emphasis—a_ red 
Kodak Wratten A Filter to darken sky 
and beef up clouds, for example. 

Kodak Panalure Paper comes in 
standard sizes, double weight. The E 
surface is white, lustre, fine-grained. 
Image tone is a good warm black; but 
you can tone—brown, selenium, even 
gold. 

Your dealer has Kodak 
Paper now. Try it. 


Panalure 


Ne cream and sugar 


The gelatin used in making the emul- 
sions on Kodak films and papers is much 
like the gelatin in your dessert or salad. 
They’re both edible. But there the dif- 
ference stops...photographic emul- 
sions are more sensitive than people. 
We get our photographic gelatin from 
a subsidiary of ours, Eastman Gelatine 
Corporation in Peabody, Mass. They’re 
so fussy they even check the area in 
which the animals they use came from; 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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because what the animals eat affects the 
chemical composition of the gelatin 
and gelatin is no mere inert medium. It 
has several jobs to do. 

All this may seem like a lot of bother, 
but it’s one of the reasons why you get 
consistent results from Kodak film, 
roll after roll; Kodak paper, sheet after 
sheet. 


The word about Poly 


In a recent Bulletin, we said of Kodak 
Polycontrast Paper: “The word is 
spreading ...and the word is convenience 
plus quality.” 

Word or words, singular or plural? 
Okay either way, so long as you get the 
word about this wonderful variable- 
contrast enlarging paper: 

The word is Polycontrast. 


Prices are list, and are 
subject to change 
without notice. 
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LIGHT OUTPUT 
EVERY SHOT! 


—guide numbers 
you can trust 


—ready light 
that doesn’t 
‘short-change’ you 
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PERFECT EXPOSURES 
EVERY ROLL! 


MECABLITZ 101 


double transistor 


ELECTRONIC FLASH 


Exclusive transistorized circuit assures 
long battery life ...400 full power flashes 
... compactness... light weight. Exclu- 
sive “Sunlight Converter” assures per- 
fect color, in or out of doors, all film. For 
perfect shooting, shot to shot, roll after 
roll, you want Mecablitz 101, Order 
through your dealer. 


BURLEIGH BROOKS, INC. 


10 West 46th Street, New York 36, N.Y 
7310 Melrose Ave, Los Angeles, Calif 
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tric meters) these little pamphlets are 
among the best photo-technical literature 
available. The really vital things to study 
(and the ones that account for most meter- 
goofing) are the simple rules for meter 
handling. And, although these things are 
always covered in the manuals, let’s run 
through the basic principles involved in 
using a meter: 

(1) Whatever type, make, or model of 
meter you may own, your best readings 
will always be those made from the subject 
position. 

(2) When at-the-subject readings can’t 
be taken, and this is very frequently the 
case, it’s important to use careful thought 
in making substitute near-the-camera read- 
ings. With incident-light meters this is ac- 
complished by placing the cell in a position 
(and at the correct angle) to receive the 
same light that’s incident to the subject. 
Brightness readings made from great dis- 
tances with reflected-light instruments are 
extremely difficult to make meaningful. 
One technique involves striking a compro- 
mise between foreground and background 
readings. If your nearby foreground is 
sufficiently similar to the actual subject 
you stand a better chance of obtaining 
correct exposure, and many photographers 
seek out similar nearby objects from which 
to make close-up substitute readings. 
Others hold the meter in one hand, read the 
exposure off the other. With the palm held 
at a right angle to receive the same light 
that’s incident to the subject very accurate 
measurements can be made, provided only 
that they’re taken and interpreted with 
some degree of care. 

(3) Although they take a lump out of 
your pocket, built-in exposure meters are 
far less dependable than well-made ex- 
amples of the hand-and-pocket variety. 
The reason for this is not that they're in- 
herently inferior. As a matter of fact, many 
miniature in-camera meters have excellent- 
ly accurate movements. Trouble is, how- 
ever, that theyre a lot more difficult to use, 
if equal standards of accuracy are de- 
manded. The thing to remember is that if 
you stand at a distance and simply point 
the meter at a subject containing a large 
variety of subject brightnesses the meter 
will be most greatly influenced by the 
brightest parts of the scene, will practically 
always neglect the darker middle-tone and 
shadow areas. That's why effective reflected- 
light measurement techniques always in- 
volve the measuring of two or more sig- 
nificant scene values, and striking an in- 
telligent balance between these values. 
This is usually extremely difficult to accom- 
plish with the in-camera meter (especial- 
ly the more highly automated follow-point- 
er or electric-eye types) which is generally 
designed for one-shot metering. Users of 
these cameras would do well to check them- 
selves out with a hand-held meter, in which 
case they will usually find that the same 
films will frequently require a quite differ- 


ent effective film-speed index to achieve 
one-shot exposure parity. Flat-faced inci- 
dent-light receptors supplied with most of 
these units represent a rather dangerous 
snare and delusion. For one thing, an in- 
cident-light reading should measure all of 
the light falling upon the subject. Since 
most subjects tend to be three-dimensional, 
having depth that’s been denied the re- 
ceptor, these gizmos can’t possibly respond 
to more than part of the incident illum- 
ination in any single reading. To some 
extent this deficiency can be compensated 
for either by making two or more incident 
readings, or by choosing a cell angle to 
strike a compromise between the various 
light directions (or separate sources) which 
may be present. To a great extent this argu- 
ment is canceled out in flatly lighted situa- 
tions, on cloudy days, etc. The second ob- 
jection to the flat-faced incident-light cell 
for built-in meters is that to make a mean- 
ingful incident reading the meter must be 
directed not at the scene, but at the camera. 
If the photographer puts his back to the 


subject and holds his camera-and-meter at 


eye-level (or however he intends to make 
the picture) it is sometimes possible to ob- 
tain fairly reasonable readings. In general, 
however, we'd advise discarding these de- 
ceptive gadgets and limiting built-in-meter- 
manship to the brightness method. 

One of the big summertime stumbling- 
blocks is not in the meters, or the cameras, 
or even the films, but in the published ASA 
indexes which accompany these products. 
ASA speed indexes, as has been frequently 
stated in these columns and elsewhere 
within the past few years, are not a guide 
to optimum negative quality but a means 
of obtaining exposure latitude or safety. 
This is achieved by inserting a healthy 
safety factor, obtained by dividing the true 
film speed by four, in order to insure that 
anyone using any kind of a camera in al- 
most any way at all will obtain some kind 
of a picture. For the careful photographer 
who works reasonably carefully with a good 
camera and meter, adherence to the pub- 
lished ASA film-speed indexes is sheer 
nonsense, The loss in quality (due to auto- 
matic overexposure) far outweighs any 
gain in latitude. From a technical point of 
view, the ideal exposure for any given 
scene may rather precisely be defined as 
that exposure which results in the minimum 
amount of shadow density required to re- 
cord necessary shadow detail. 

The road to this kind of exposure re- 
vision lies first in abandoning the pub- 
lished b&w ASA film-speed index in favor 
of a relatively higher effective exposure 
index. In the special pulp section bound 
into this issue we've given a series of 
recommended effective speed indexes for 
all of the thin-emulsion and medium-speed 
films currently marketed. If these recom- 
mendations (and others that have recently 
been published for high-speed materials) 
are examined it will be seen that the fac- 
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tor by which the ASA index for a given 
film is increased to obtain optimum quality 
is more or less directly related to the in- 
herent speed of the material. Very slow, 
narrow-latitude ultra-thin films should not 
be rated more than approximately a half 
stop faster than their ASA tags. With the 
medium-speed materials, on the other hand, 
optimum indexes are frequently as much as 
two full stops faster than those so modestly 
maintained by their makers. It can not be 
overemphasized that these ratings will yield 
finer grain and sharper images than the 
official safety-factored ASA ratings. 

The problem with color films is com- 
pletely different. For one thing, color films 
are not rated in the ASA system, but carry 
exposure indexes worked out by the man- 
ufacturer in practical tests. By and large 
these are extremely accurate. In b&w, ex- 
posure is a relatively simple method of 
density and contrast. Color materials, how- 
ever, are all integral tripacks; that is, three 
films bound together one on top of the 
other. Our exposure must, therefore, do 
equal justice to three different films simul- 
taneously. If it doesn’t we may still have 
a picture, but our color values will probably 
be rather badly distorted. For this reason 
the latitude of color materials is extremely 
narrow. Color reversal (transparency) ma- 
less latitude than 
color negative (print) films, and this lati- 
tude is distributed in the opposite direction. 


terials have somewhat 


Transparency films can withstand approxi- 
mately 14 stop overexposure, but about 
114 stops underexposure because the over- 
exposure rapidly results in washed-out de- 
saturated color, while the underexposures 
give richly saturated, somewhat softer con- 
trast results which more often than not 
project beautifully. Negative color ma- 
terials, like Kodacolor, on the other hand 
have a latitude distribution very decidedly 
on the overexposure side of the line be- 
cause more than slight underexposure re- 
sults in a gross loss of color. Our off-hand 
estimate of Kodacolor’s exposure latitude 
is about a stop under to about 214 stops 
over. 

There’s an old adage about your being 
able to lead a horse to water, but not to 
drown him. Not so with photographers. 
however, particularly where speed is in- 
volved. And the fact that so many photog- 
raphers will take Tri-X. Super Hypan, and 
probably Isopan Record to the beach with 
them this summer just serves as additional 
evidence of our inherent inferiority to 
horses. For the record, and we must apolo- 
gize to any readers who may be offended 
by this reiteration of the painfully obvi- 
ous, high-speed films are only good for 
providing high speed, and in any and every 
other photographic respect they're inferior 
to the slower film types. More than this. 
the available range of lens apertures and 
shutter speeds makes their use under sum- 
mer sunlight conditions extremely difficult 
as the majority of cameras only stop down 
to {/16 or f/22, and shutter speeds usually 
stop at 1/500 or 1/1,000 sec. To solve this 


May, 1959 











(0) ae! 


“nicture perfect” ~ 


100808 000) ee 


THE SUPER-SENSITIVE 
( ;OLDEN 

b arrecsrececorecerd 
((ROWN 
EXPOSURE METER 


EXACT LENS SETTING IN JUST <> SECONDS 
FOR ANY CAMERA...ANY FILM...ANY LIGHT! 


Here’s all you do for perfectly exposed pictures every time: Simply set 


exposure index and shutter speed . 


. aim. 


. and press the push-button 


pointer-lock. There’s your lens setting. And the exact reading stays until 


the button is pushed again. No squinting or misreading. . 


. nothing to re- 


member... no calculations to make! Special white-dot markings for accurate 
low-level light readings. Gold-embossed leather case included with every 


meter. G-E Lifetime Warranty. 


Ask your dealer to demonstrate the Golden Crown or write for detailed 
descriptive folder: General Electric Company, Section 583.150, Instrument 
Department, 40 Federal Street, West Lynn, Massachusetts. 





| 6 to 25,600 footcandies 
(from 0.08 with Dynacell) 


SENSITIVITY RANGE 


FILM EXPOSURE INDEX RANGE| 





1 to 20,000 ASA 





[SHUTTER SPEED RANGE 
! MOVIE SETTINGS 


120 to 1/32,000 seconds 





8 to 128 frames per second 


{/STOP RANGE | f/1 to #/45 


EXPOSURE VALUE SETTINGS | 
ee 





1 to 20 
(Polaroid Land 1 to 9) 





Progress /s Our Most Important Product 


GENERAL @® ELECTRIC 





Kiss the problems goodbye 


great new electric eye 35mm camera 
figures and sets exposure for you! 


OIGTLANDER 


VITOMATIC 


ITH THIS camera you’re quickly a wise 
Weasae Just a single movement of the 
‘magic circle’ exposure meter automatically combines 
speed and aperture and you’re ready to shoot. 
You shoot with both eyes open —see everything 
lifesize—even shoot with glasses on! With 
world-famous Color-Skopar [/2.8 lens 
specially ground for color. Fast single 
stroke film wind. Automatic pop-up rewind. 
Exclusive SLK-V shutter with 9 speeds: 

1 to 1/300 second. 

VITOMATIC 1—with lifesize super 
brightline viewfinder, $89.50. 

VITOMATIC I11—with lifesize super 
brightline rangefinder-viewfinder, $109.50. 


Ask your dealer for a demonstration! 


The new 
cameras with the 
5 automatic eye 
~ oh: for color 
SINCE 1756 (SAY PHOT-LANDER) 


H. A. BOHM & CO., 
Sole American importers, 
4761 W. Touhy Ave., Chicago 46, lil. 





problem a popularly indigenous idiocy in- 
volves the use of neutral density filters over 
the lens to cut down the amount of in- 
coming light without affecting spectral dis- 
tribution. Why not just use a nice medium- 
or slow-speed film? 

Getting back to the general exposure 
problem, one thing that ought to be borne 
in mind is the technical disadvantage of 
present-day cameras which load with any- 
where from 6 to 36 exposures (subminia- 
tures frequently give as many as 50 shots 
per roll). This means, quite simply, that 
we must make a large number of exposures 
that will receive identical development. 
The sheet-film man can’t conveniently make 
as many pictures as the small-format cam- 
eraman, or make them as quickly, but he 
can develop each exposure individually if 
he chooses, and doesn’t have to compromise 
in processing unless he wants to. We little- 
camera folk, on the contrary, have to bal- 
ance our exposures so that a single soup- 
ing will provide a reasonable compromise 
for all of our exposures. And this requires 
careful film rating and effective meterman- 
ship. For a discussion of some of these 
problems, particularly as they relate to the 
all-important subject of contrast control, 
see the pulp section previously alluded to. 

Another overlooked factor that has con- 
siderable bearing on our summertime pic- 
ture-making has to do with lens perform- 
ance. Many photographers tend to confuse 
depth of field with sharpness, assuming 
that because smaller stops give increased 
depth, they're also sharper. Not so, by a 
long shot. Generally the optimum lens 
aperture at which the optics provide their 
best definition are neither near the widest 
apertures (which tend to suffer from flare 
and a loss of contrast) nor at the smallest 
(which suffer from the optical disease of 
diffraction). Actually, these optimum 
apertures reside somewhere between the 
two extremes, but a bit closer to the widest 
than to the smallest apertures. In the vast 
majority of lenses the optimum aperture 
is reached somewhere between the third 
and fourth engraved apertures, usually 
closer to the third than to the fourth. Thus, 
for example a good modern-type {/2 lens 
will pull in at its sharpest with an aperture 
just a touch below f/4, call it f/4.5, and 
at this aperture it'll actually resolve a lot 
more detail than it will at f/16 or f/22. At 
these smaller apertures we'll obtain a poor- 
er standard of sharpness, but a greater 
distribution of this inferior standard. With 
the wider optimum aperture we'll get a 
higher standard of definition, but less of it. 
Where extreme depth of field is not essen- 
tial (and frequently it isn’t even desirable) 
we're a lot better off using larger, rather 
than smaller, lens openings. And this, in- 
cidentally, is one of the best arguments for 
using thin-emulsion films for a good deal 
of your summer shooting: Because they re 
slower they'll permit you to use more of 
these optimum apertures. Your lens will 
be a lot more effective, and your pictures 
will prove it.— 


Popular PHOTOGRAPHY 





Wj)H)/A\T’|S@N\EWW 


continued from page 54 


$19.95, case, $2.95; case for camera with meter 
attached is $14.50. Manufacturer is Argus Cam- 
eras, div. of Sylvania Electric Products, Inc., 
Ann Arbor, Mich. 


FLASH EQUIPMENT 


SYNCTRON 208C 

electronic flash unit 

has been fully trans- 

istorized, reports 

the manufacturer, 

Dormitzer Electric & 

Mfg. Co., Inc., 5 

nr Se ~ Hadley St., Cam- 

bridge 40, Mass. It 

operates on a-c or Dynaseal nickel-cadmium 

batteries and has a built-in battery charger. 

Unit is rated at 125 watt-seconds; recycling 

time is 7 sec with fully charged battery. Price 

is $199.50. Accessories include side-light, photo- 
cells, and various mounting devices. 


ACCURA Reflector fits most flash guns with a 
No. 25 bayonet base, adapting them for use 
with M2, M5 and M25 bulbs. The unit consists 
of a 314-in. folding-fan-type reflector with 13 
blades, and a M base adapter with bulb ejector 
The Accura EM Adapter and Reflector is a 
product of Photographic Imp. and Dist. Corp., 
67 Forest Rd., Valley Stream, N.Y., and lists for 
$1.95. 


KOBOLD Universal BC Flash Unit accepts 
baseless, M2 type, and bayonet base flashbulbs 
without adapters. It has a built-in test lamp, 
magnifying exposure calculator, and cord with 
PC Compur-type tip. It has a spring-loaded 
foot for mounting on camera's accessory shoe 
Price, including case, is $11.25. Burke and 
James, Inc., 321 S. Wabash Ave., Chicago 4, 
is the distributor. 


PROJECTION 
AND VIEWING 


ARGUS PRESIDENT 
is a 2x2 slide pro- 
jector that is 
powered for automa- 
tic forward and re- 
verse operation, as 
well as for elevation 
and other controls, 
It uses 36-slide trays: 
intermixed glass, 
metal, or plastic 
mounts can be used, as well as cardboard 
mounts with metal frames. It has a built-in 
automatic timer with six screening intervals 
from 5 to 60 sec, a slide-preview window, and 
adjustable light-intensity control. It also has 
provision for 15-ft. remote control operation 
Optical system includes a 500-watt Tru-Focus 
lamp and 5-in. f/3.3 lens. Price, including case, 
slide tray, single-slide adapter, and remote 
control cord, is $149.95. Manufacturer is Argus 
Cameras, div. of Sylvania Electric Products, 
Inc., Ann Arbor, Mich. 


MS action viewer 
shows 8-mm film in 
motion at eye-level 
The plastic unit 
holds 50-ft reels 
Film can be rewound 
inside the viewer and 
then can be shown 
over again. Optional 
200L light attach- 
ment, using two pen- 
light batteries, built- 
in backlighting 
Viewer alone is $5.95; 
200L light attach- 
ment, $1.95; 150R 
locking reels, $1.50 per box of 6; complete set 
of viewer, light attachment, and six reels is 
$9.40. Distributor is Ridgewood Sales Co., 64-16 
Palmetto St., Ridgewood 27, L.I., N.Y 


LENS for use in projection of 35-mm slides is 
offered by Edmund Scientific Co., Barrington 
16, N.J. The 4-element 83-mm f/3.5 lens is 
mounted in a 234-in. long, 154-in. O.D. barrel 
with spiral groove for focusing. Price, includ- 
ing caps, is $9.50. 
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now! viewing, focus, 
exposure, automatically 


VOIGTLANDER 
BESSAMATIC 


NEW 35mm eye-level reflex camera with 
magic circle exposure meter in the finder! 


Automatic, exclusive features are yours in 
this new camera from Voigtlander. Shut- 
ter speed, aperture and diaphragm are 
automatically regulated. With just one 
movement you match the exposure meter 
pointer with the Magic Circle (both appear 
in the Viewfinder). You’re automatically 
assured a correct exposure. The two way 
focusing system is automatic with all inter- 
changeable lenses and so is the diaphragm 


Telephoto: Voigtlander / Wide Angle: Voigtlander 


Super-Dynarex Skoparex 
135mm £/4.0 $79.50/ 35mm £/3.4 $79.50 
The new 
cameras with the 
automatic eye 
for color * 
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SINCE 1756 he) ' ry A. 
(SAY PHOT-LANDER) *, 
H. A. BOHM & CO., no fe 
Sole American importers, 
4761 W. Touhy Ave., Chicago 46, Ill. 


because it is wide open when you view 
and compose and it adjusts automatically 
to pre-set aperture when the shutter is 
snapped. No parallax error ever. Standard 
lens for the Bessamatic is the famous 50mm 
f/2.8 Color Skopar. Synchro-Compur shut- 
ter—speeds to 1/500. Bessamatic, newest 
in the Voigtlander family of fine cameras, 
$220.00. See your favorite photographic 
camera dealer for a demonstration. 





NEW 
ARRIVALS 


FOR GREATER PHOTOGRAPHIC FUN 


NEW MEC #16 
A whole world of 


This elegant “jewel box” ultra-miniature 16mm 
camera meets all the important demands of 
sophisticated photography, Simple to operate, it 
provides big picture performance in black-and- 
white and color; yet tucks in pocket or purse, 


The MEC gives you command of every situation 
+» from sports events to panoramic landscapes, 
It's the fastest camera in its field, with a four 
element 2.8 20mm Ennit lens; speeds from 
1/30 to 1/1000 sec.; single stroke rapid wind, 
and full flash synch, Ask your dealer to show 
you this new masterpiece of fine craftsmanship, 


new LIFA 
Filter System 


Filters the Light= 
Not the Picture 
World famous LIFA fil- 
ters are now in a new 
unique system, pack: 
aged in a compact 
sunshade carrying 
case, and designed for 
universal use on any 
camera or lens. Solid 
optical glass compo- 
nents, bedded in shock 
absorbent nylon, piggy- 
back on bayonet 
mount permitting use 
of single or multiple 
filters. For the best 
pictures of your life— 
try LIFA. 

“MEC", “LIFA’: Trademarks of 
STANDARD CAMERA CORPORATION, 319 Fifth Ave., New York 16, W.Y. 


Standard Camera Corporation, Dept. B-2 
319 Fifth Avenue, New York 16, N. Y. 


Please rush me, without obligation, illustrated 


booklets describing: 
(C) MEC-16 CO LIFA FILTERS 


Name 
Address. 
City. State. 
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Keeping drying 
Negatives, while drying on a line, are 
prone to cling together, and thus cause 
permanent damage. To eliminate this risk, 
take regular wooden clothespins, reverse 
their spring, and cut notches for hanging 
on the wire, as illustrated. This will keep 
the negatives a minimum of one-half inch 
apart. Another advantage is that the nega- 
tives can be examined without removing 


them from their clips —Bil Toman, Pala- 
tine, Ill. 


Copying color with single-lens reflex camera 


Body of a single-lens reflex camera plus 
an enlarger make a versatile copying setup 
together. Slide or negative to be copied is 
inserted into enlarger and projected into 
camera. Image is viewed and composed 
through latter’s waist-level finder. Method 
can be followed to make b&w negatives or 
color duplicates from color slides, 8- or 
16-mm movie frames, or b&w positive slides 
from b&w negatives.—Gabriel Colasurdo, 


Bayonne, N. J. 


Developer where you want it 


Plastic squeeze bottles, filled with hot 
or concentrated developer, can help build 
up print areas. Type with narrow aperture 
works best. A small squeeze will release 
right amount at right place. Fill bottle by 
immersing spout in developer, then squeez- 
ing and releasing it. Developer can be 
stored by squeezing bottle right side up to, 
let out air, then closing it. Bottles come 
with 


shampoos, detergent, 


Zygmund, Cambridge, Mass. 


etc.—George 


Combination case, seat, and stand 


Here is a four-way aid for the press 
camera photographer bustling about at pa- 
rades, banquets, etc. This all-metal swing- 
seat shotgun shell case can hold large 
quantities of 4x5 film holders and flash- 
bulbs. Its rubber-topped seat can be locked 
at two different heights for a comfortable 
rest or as platform for shooting over 
the heads of crowds. Such cases sell for 
$4 to $6 at most sports stores.—Dick S. 
Jones, St. Joseph, Mo. 


Cooling aid for developer 


Bringing developer down to working 
temperature can be quite a problem in 
summertime. A small plastic wastebasket 
provides the solution. Place bottle or jug 
with the chemical in the basket; it takes 
only a minimum of water or ice to cover 
the container and bring the temperature 
down. To save space, you can store the 
container permanently inside the basket. 
Latter is sold in hardware, department 
stores.—R. T. Jensen, Whittier, Calif. 
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Rangefinder continued from page 59 


ply a gallery. /mage opened with a two-man 
show by Lou Bernstein and Fred Plaut. We 
join with Larry in the hope that such a 
place can be made self-sustaining, and 
we'll be watching to see how it works out. 


Polaroid idea contest 

This magazine highly values the idea- 
creating potential of its staff, and some- 
times uses it in unique ways. For the story 
in this issue that offers 27 Summer Picture- 
in-A-Minute Ideas, Features Editor John 
Durniak devised an intramural competi- 


Mike Ciccarelli 
Winner AND His Prize 


To time one-minute pictures? 


tion. A prize was to be awarded to the win- 
ner after a point-system evaluation based 
on both quality and quantity of ideas. The 
winner: Technical Editor Bob Schwalberg. 
The prize: an enormous golden “pocket 
watch” with Roman numerals and golden 
chain, which now hangs on Bob’s office wall 
to help him remember deadline time. 


Cruise on a tugboat 

Volunteer Service Photographers, a char- 
itable organization dedicated to the reha- 
bilitation applications of photography in 
hospitals, has given us a preview of this 
year’s annual Tugboat Cruise around Man- 
hattan island. It'll be on June 6, and guar- 
antees to give passengers some matchless 
picture opportunities. It will also be a sell- 
out, if it follows the pattern of previous 
years, so if you're planning to be aboard, 
get your $10 contribution on the way to 
VSP, 113 W. 57th St.,. NYC 19.— 


ic 
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Praktica FX3, long the stand-by of thousands of 
discriminating photographers, is now available at 
a sensationally reduced price. Here's your chance 
to make a truly great “buy” on this fine camera 
that offers the speed, convenience and versa- 
tility of these three “most wanted” features: 
Internally coupled automatic lenses that allow 
full aperture focusing; split-second lens inter- 








PRAKTICA FX3 


Automatic 35mm 


Single-Lens 
Mirror-Reflex 


changeability; and two-way single-lens viewing at 
waist level or eye level. 

Yes, with Praktica FX3 you enjoy all the fun 
and excitement of 35mm action photography in 
color, or black-and-white — plus superb portrait 
studies and scenic shots. Compare the Praktica 
FX3 at your dealer NOW! Ask about the new 
money-saving price cuts. 





-_ 








Also check the new low prices for 


PRAKTINA FX 


You'll also want to check the new low prices for 
Praktina FX — incomparable 35mm precision cam- 
era providing rangefinder speed, single-lens 
mirror-reflex composition control, interchangeable 
internally automatic lenses, interchangeable find- 
ers, and the most complete array of accessories. 


SEE YOUR DEALER NOW FOR 
THESE SENSATIONAL VALUES 








STANDARD CAMERA CORPORATION, 319 Fifth Avenue, New York 16, N.Y. 


*“*PRAKTINA’’, ‘'PRAKTICA’’ 
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auxiliary lens outfits 
for virtually all 
2% x 2%" and4x4cm 
TWINLENS REFLEX 
CAMERAS 


For the first time, 


twiniens camera 


fans can focus and compose for tele- 
photo and wideangie shots with the 


same ease and speed which 


have 


made the twiniens system an all-time 
favorite. No installation, no change 
in exposure or lens opening——you see 
on the groundglass exactly what you 
get on your negative or transparency. 








Coated, color-corrected 
Matched Viewing and 
Taking Lens Pairs, 
inct. Leather case 


For 4x4 
Rollei, 
Yashica, 
Mark Iv 


For 24" 
5q. Rollei 
(exe. 2.8), 
Yashica, 





TELEPHOTO Pair 


$19.95 





WIDEANGLE Pair 


19.95 





TELE 








PHOTO-WIDEANGLE 
OUTFIT (4 lenses) 


37.95 


47.95 











Color Clinic continued from page 12 


important, it is excellent for shooting in 
bright sunlight where the added speed is 
not required. It is also ideally suited for 
use in ordinary box cameras in bright sun- 
shine, where the faster materials can not 
be used with the fixed-exposure cameras. 


Where do the filters go? 
Sometimes in making color pictures I 
find that I am going to use two or even 
three filters or supplementary lenses. Is it 
better to have them in front of the lens, 
behind the lens, or both. For example, a 
close-up lens, and a polarizing filter or 
filter?-—H.R.R., Dallas, Tex. 


On small hand 


color 
cameras and cameras 
where focusing is not done on the ground- 
it is wisest to have the filter stack in 
front of the lens and with the filters as 
close to each other as possible. A filter 
behind the lens changes the effective focal 
length slightly 


glass, 


and may need correction 
in focus such as you can do on a ground- 
glass. When you stack filters and supple- 
mentary lenses, be sure that the supple- 
mentaries are closest to the lens. properly 
placed in the right direction, and with the 
filters on top of them. 

If you do much shooting with a stack of 
filters, it might be wise to be sure that you 
are using top quality coated filters. Every 
time you add a filter, it’s a couple more sur- 
faces that might make reflections. 


Color with flash 
I have been spending a lot of time and 
film on 35-mm shots of an amateur theatri- 


cal group. Using Ektachrome and flash I 


sometimes have to work from distances of 
as much as thirty feet away, often with a 
telephoto lens. Can you give me any advice 
on how to get better exposure?—L.B.K., 
Seattle, Wash. 

I can offer several suggestions for you. 
First I would try some of the very fast color 
films. Super Anscochrome Tungsten has a 
normal speed of 100 and it can be pushed 
from a full stop to 200 if you or your 
processor will follow Ansco’s instructions 
for such exposures. This should give excel- 
lent results with normal stage lighting. 
You might want to use an 82 or 82A filter 
if your pictures seem slightly warm, but 
I don’t think you'll need it. Excellent color 
pictures of the stage can be made with 
normal theatrical lighting. 

If you find that you must use flashbulbs 
or electronic flash and work from a dis- 
tance, try using a reflector that will throw 
a bright “spot” beam. Normally you would 
not want a reflector that throws an uneven 
beam, but here. where you are using a long 
lens, you can take advantage of a reflector 
that is “hot” in the center. The Heiland 
45A, for example, is designed for use with 
small flashbulbs and is adjustable for a 
broad or spot pattern. With larger flash- 
bulbs, try a 10- or 12-inch reflector. By 
taking a regular incandescent lamp the 
same size as your flashbulb (about a 60- 
watt will do) and some bulb extenders 
(which will put the bulb at various dis- 
tances from the reflector base) you can see 
just where the efficient 
“throw” from any size of the larger bulb. 


you get most 





Let the Sun Print Your Pictures continued from page 85 


from five to 20 minutes in direct sunlight. 
This of course allows time for masking to 
provide longer exposure for the denser neg- 
atives on the sheet. This estimate of expo- 
sure time is based only on the purple proof 
image. If you want to fix the prints, you 
must allow for the bleaching action of the 
hypo, which takes as much as 50 percent of 
the image away. To be on the safe side, al- 
low twice again the exposure when fixing. 
That is. if a print comes up well in five min- 
ules. give it an additional 10 minutes be- 
fore fixing. Five minutes in standard acid 
fixer is sufficient; use one with a hardener, 
preferably, since POP has a very soft emul- 
sion. Wash for 20 minutes in running water, 
then dry like any other print. 

The possibilities for photograms on POP 
are limitless. It has the advantage over or- 
dinary paper that you can see exactly what 
the shadow image looks like while the 


like background. If you are using direct 
sunlight, remember that during exposure 
the sun will move quite perceptibly, chang- 
ing the image of any three-dimensional ob- 
ject you use. This can be an interesting 
effect, but if you want absolute sharpness 
of image, stick to an artificial light source. 

The fixed image of POP is a yellowish 
brown, which you may not find pleasant. 
Photo Lab Index offers a formula credited 
to Kodak Limited, London, which gives a 
choice of tones from cold purple-black to 
red. 

STOCK SOLUTION A 

Ammonium Thiocyanate 145 ¢r (10 gm) 
Cold water to make 16 oz (500 cc) 


STOCK SOLUTION B 
Gold Chloride er (1 gm) 
Cold water to make 160z (500 cc) 
Cold, Purple- Brown Red 


if you own a twintens reflex 
camera, write for free litera- 
ture on SUN Lenses, giving 
the name of your camera. 
Sun Products are exclusively 
imported and guaranteed by the 


image is forming, and you can change, add, Black Tones 
Solution A 50ce 12ce 6ce 
Solution B 50ce 12ce 6cec 
Cold water to make 500 ec 500 ce 500 ce 


Tones Tones 
or subtract objects for an infinite range of 
tonal variations. A crystal tumbler, for ex- 


ample. splinters the light into a fascinating 
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ay 


pattern on the paper. By moving it during 
exposure you can create an interplay be- 
tween patterns. And try a piece of thin silk, 
dropped casually on the paper, for a veil- 


When using this formula. immerse the 
print first in water then in the toning bath 
until desired tone is reached. then in hypo 
as usual, then wash thoroughly.— 


Popular PHOTOGRAPHY 





27 Summer Picture-In-A-Minute Ideas continued from page 101 


1°77 You can make actual photo-finish 
shots of races, at camp, at the 
yacht club, or, for that matter, the 

track. Instant development will give im- 

mediate evidence to settle any quarrels 

about who won. Photos at the starting 
line, too, might help settle arguments. 

18 Exchange Polaroid portraits with 
new friends. You take their pic- 
tures, they take yours, and you 

swap on the spot. For group shots, take 

an individual picture for each member 
of the group. Or make instant copies on 
your Polaroid print copier. 

19 You can make enough money to 
pay for an entire summer’s supply 
of film by taking pictures of other 

people in front of the landmarks and 

famous places you happen to be visiting. 

Sell the souvenir prints for $1 or so. 

2O Fishermen are sure to bite on this 
one. If you happen to be near the 
water, offer to make trophy photos 

of catches. 

You'll have all the customers you can 

handle at $1 each. 

21 Ata youngsters’ party, have a con- 
test for the funniest pose. Then 





use these goofy photos, a few 
minutes later, as place markers. 

2 2 Most kids like to be photographed 
in humorous poses of their own 
choosing. You can use this to ad- 

vantage in making a set of serious por- 
traits. Let them pose in any fashion they 
choose for the first shot, provided 
they'll follow your instructions for the 
second. You can shoot the second one 
while the first is developing. 

23 Use your Polaroid to check expo- 
sure. lighting setups and composi- 
tion before shooting color slides or 

making a movie of a particular scene. 

or movies, your Polaroid can help you 
direct amateur actors. Show them prints 
of wrong when 


position explaining 


where they should be. 

2S4 |i you're working on a movie 
sequence and have to break for 
lunch, or discontinue for the day 

because of time or weather, take Polar- 

oid shots of all positions (the actors’ and 

the camera’s) and use these to guide you 

when you start up again. These pictures 


also will serve to inventory props and 


costumes, protect you against changes. 


255 YX 0u can use your Polaroid’s earn- 
ing power by making a deal with 
someone who runs a kiddie amuse- 

merit park or a pony ride. Parents will 

buy photos of their youngsters in action, 
posure variable. 

2G Polaroid prints can be used to 
teach the basic principles of pho- 
tography to children and adults. 

Photos made and developed on the spot 

can illustrate the effects of over-, under-, 

and normal exposure, plus over-, under-, 
and normal development with each ex- 
with practically no persuasion. 

27 there are many party games that 
can be played with Polaroid Land 

Once 


games will suggest themselves. For in- 


cameras. you start, other 
stance, each person at the partly is pho- 
tographed in a pose or costume of his 
own choosing. A long sheet of paper is 
attached to each print, and the players 
write captions for the prints, passing 
them around the room, At the end, the 
prints are exhibited and the captions are 
read aloud. This works even better with 
Polaroid slides, which are projected, in 
a darkened room, while the captions are 


read.—_™ 


“The Hasselblad has been 
my constant companion 
since its appearance 18 
years ago. It is a remark- 


able concept, functioning between the im- 
mediate fluency of the 3immand the severe 
rigidity of the classic view cameras. Inter- 
changeable lenses and backs eliminate the 
need to carry three or four cameras, while 
the magnificent Zeiss lenses leave nothing 
to be desired in optical quality and per- 
formance. I take a real pleasure in adding 
my unqualified praise to the general ap- 
proval of Hasselblad cameras.” 


Ansel Adams’ ~ 


The new Swedish Hasselblad 500C is a 
2% x 2% single-lens reflex, fully synchro- 
nized for flash and strobe, with speeds 
from 1 to 1/500th seconds. Automatic dia- 
phragms have coupled EVS system. With 
Zeiss Planar 80mm F:2.8 lens, $489.50 
(inc. F.E.T.)—or $22.08 a month on easy 
new Pennies-A-Day Pay Plan. Write to- 
day for literature and name of nearest 
dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 18, N.Y. 


HASSELBLAD 
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HOW LONG SHOULD 
A SHOT LAST? 


The answer to this important question can make or break your film 


By RAYMOND C. LAWSON 


H ave you ever gotten restless and bored 


late? Your 


audience can get just as bored waiting for 


waiting for someone who is 


something to happen in your films. Many 
amateur movies could be substantially im- 


proved if the individual shots were not 


held so long on the screen. The professional 
the shots in 


movie-maker realizes that if 


his film are not edited to the proper length, 


the film will not be an entertaining one. 
With the amateur it is often a different 
story. Every shot taken, regardless of 


length or content, goes into the film. The 


result is a dull and slowly paced home 


movie. A natural affection for his own 
pictures makes it difficult for the home 
movie-maker to be ruthless in his editing. 


As a result, his movies, more often than 
not, bore the audience 
that the of 


a well constructed movie is 


If we remember 


purpose 
every shot in 


to give the audience a certain amount of 
information, then the problem of how long 
to hold each of these shots becomes clearer. 
Each shot should be held the 
long enough to convey its information to 


A shot should 


spectator 


on screen 
the audience and no longer 
brief that a 
its 


not be so cannot 


understand nor should it 


information 
he so long that the audience has completely 


understood it and is impatiently waiting 


for the next shot to appear. 

I'he mood of a scene and the lengths 
of the shots comprising that scene are 
directly related, The scene made up of 
many short shots is more exciting and 
dynamic than a scene made up of few shots 
but each held a longer time. Thus the 
rate of cutting must be directly related 
to the content and desired mood of the 
scene. The battle scene in a Hollywood 


film which is made up of a few shots held 
a long time is more impersonal and less 
exciting than the same battle portrayed in 
a series of short shots isolating important 
and dynamic details of the struggle. 


Bernard McCabe 


In the slow-cut sequence each shot must 
contain more information than the shots 
in a fast-cut sequence. If this were not the 
case, the shots held a long time on the 
screen would become redundant and visu- 


dull. In the 


in one rapidly cut, each shot should not 


ally slowly cut sequence as 
be held on the sereen any longer than it 
takes to the 
contains 


What 


information 


understand information it 


influence the amount of 
shot? 


factors 
contained in a given 
There are several to consider: 

l. Action of the subject. A simple action 
is understood more quickly than a com- 
plete one. Thus, the shorter the shot, the 
simpler the action or 


unit of action it 


should contain. Naturally, a given sequence 
of action can often be conveyed by a series 
of short shots properly matched and each 
portraying a part of the over-all action. 
Or, the same action can be portrayed in 
one shot held much longer on the screen. 
Which method the film-maker chooses de- 
pends upon the degree of excitement he 
wishes to create with the scene. 

2. Distance. A long shot generally takes 
longer to understand than a close-up, The 
spectators eye usually must absorb and 
interpret more in the long shot. This is 
why the fastest cutting in films has always 
been on close-ups. 

3. Composition. The shorter the shot, 
the simpler the composition must be in 





Close-ups which show a single action or facial expression should be held just long enough on 
screen to convey their information. A static close-up is held a shorter time than one with action. 





order for the spectator to comprehend it. 

4. Color. A color shot takes longer for 
a spectator to understand than the same 
shot in black-and-white. 

5. Size of screen. Faster cutting is pos- 
sible on a normal-size screen than on a 
wide screen where the spectators eye 
must absorb more information. 

6. Depth. Faster cutting is possible in 
flat, two-dimensional movies than in stereo- 
scopic films where the eye of the spectator 
must constantly readjust to changing spa- 
tial relationships. 

7. Context. If the audience has already 
seen the material in previous shots and is 
familiar with it, i 
a different way will not have to be held as 
long on the screen. 


new shots, showing it in 


In planning, shooting, and editing your 
film, you must constantly consider these 
factors of visual information. 

When sound is added to a film, a new 
danger arises in regard to shot length. 
Often the picture is still giving the audi- 
ence aural information long after it has 
become redundant and dull visually. To 
avoid this major’ pitfall of sound, and 
particularly speech, the sound and picture 
should be organically related to one an- 
other. The picture and the sound together 
should always mean more than the picture 
or the sound alone. In this way the con- 
stant interaction between sound and pic- 
ture supplies the total information content 
of the shot. When this simple rule is for- 
gotten there is great danger of the film 
becoming an uninteresting recording of 
someone talking. 

If you are careful, keep in mind the 
factors determining shot length, and follow 
these steps, you should experience very 
little difficulty in determining the proper 
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Long shots which contain considerable detail and action must be held long enough on the 
screen for the viewer to absorb content. Then cut in shorter and simpler close-ups of details. % 


length of the shots in your film. 

1. When you shoot, overshoot. Shoot 
all your planned scenes a little long with 
the idea of cutting them shorter during 
editing. It is easy to cut away film but 
impossible to add that extra few feet you 
may need so desperately in your editing. 

2. Make a rough cut. Splice all your 
scenes together without worrying about 
their proper length. Screen this to get an 
idea of how the action should flow 
shot to shot. Screen it several times until 


you are thoroughly familiar with it. Cer- = 


tain shots will stand out as being obviously 
too long on the screen for the information 
they convey. Note these shots. 


3. Begin to trim your rough cut but be ® 


cautious. It is easy to cut from a shot but 
impossible to add it when you have cut 
too much. Screen the film again and again. 
What 4 


to be shortened now? 
4. Continue this process until you are 


shots need 
as close as you feel you can get to reducing 
each shot to its minimum length for the 
amount of visual or visual-aural informa- 
tion it contains. Live with your film and 
respect your subjective evaluations of shot 
length. 


Editing shots to their proper length is } 


something that only experience can teach 
you but you will find that by following 
this system you can’t go too far wrong, 
even the first time. 

It is not easy to cut out portions of a 
delightful piece of photography, particu- 


larly your own. But sentimentality has no % 


place in good movie-making. In every enter- 
taining and effective film, whether it be 
a humble home movie or a multi-million- 


dollar Hollywood epic, each shot must put ‘ 
over its message and then make room for # 


the next.— 
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hand, the room is in lighter tones, 
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CREATING © 


WITH 
FILM 


By CHARLES REYNOLDS 


For the last several columns we have been 


discussing the elements present in every 
motion picture shot. The final element pres- 
ent on this list is light. 

Without sufficient light the image could 
not be exposed on motion picture film but 


= the film-maker who limits himself to the 


basic function of light is passing up an 
important creative tool. 

An important use of light in any film is 
to reveal the form of the many objects in 
the shot, This is done by the use of specific 
illumination which produces form-reveal- 
ing light The 
harshness of this illumination, its intensity, 


and shadow. softness or 


and the direction from which it comes can 
greatly influence the dramatic value of the 
object photographed. A 


face illuminated 


from a single light source coming from 


below can be made to look much more 
sinister than the same face with normal 
lighting. A woman’s face can be made to 
look more beautiful with special “glamor” 
lighting than with normal illumination. 
(Notice how stars like Marlene Dietrich 
are lighted in exactly the same way in al- 
most all the shots of their films.) By de- 
pending on the flat and undramatic light 


> given by a photoflood or bar light at cam 


era position, many film-makers 
pass up the important contribution that 
dramatically motivated lighting can make 
to their work. 

For your movie lighting to fill a dramatic 
function, it is not necessary that it be com- 
plicated or that it emulate the elaborate 
effects of the professional studio. It simply 
s necessary to use the lighting available 
in a dramatically motivated way. When 
shooting outside, the sun does not always 
have to be behind the camera, Sometimes 
backlighting or side-lighting will supply 


amateur 


exactly the mood needed for a particular 


scene, 
That the lighting of a scene can greatly 
influence its meaning is well illustrated in 
quote from 


Arnold: 


Hollywood cameraman 


“Consider a very simple 


# scene; a bedroom in which a sick child lies 
#% while its mother keeps constant vigil. If 


this scene is presented in sombre tones 
with long menacing shadows on the screen, 
you feel at once that the child is gravely 
ill and may never recover. If, on the other 


with 


: the sunlight streaming through the win 
dow and a cheerful sparkle evident every 

where, instinct tells you that the crisis has 
# passed, and the child is on the road to 


continued on page 154 
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WHAT'S NEW 


KODAK: 


5 NEW MOVIE PRODUCTS 


... and they all accentuate convenience 





Brownie Automatic 


Kodak Cine Automatic 


The first 8-mm cameras with a fully automatic exposure control that will 
work with various speed films have reached the American market. They are 
the Brownie Automatic and the Kodak Cine Automatic. While they have 


this feature in common their mode of operation is distinctly different. 





THE BROWNIE AUTOMATIC. brings 
the movie-maker another step closer to the 
point-and-shoot era. The user need not— 
in fact, can not with 


concern himself 


f/-openings. There isn’t even any mention 
of /-stops, except on the name plate: //2.3, 


A bright 


yellow square. near the front window, dark- 


the lens’s maximum aperture. 
ens to indicate when light is insufficient. 
There's only one adjustment to be made; 
a knurled knob, next to the lens, should 
he dialed to the speed rating of the film. 
Seven settings are prov ided, from 5 through 
WO. The photographer is advised to use the 
shooting Kodachrome 


5 setting when 


against bright light, which might other 
wise cause underexposure. The faster set- 
tings should safeguard the camera against 
early obsolescence. 

The Brownie Automatie’s exposure con- 
trol is remarkable in its mechanical efh- 


ciency. The light meter is directly con- 


nected to the only 


moving blade of the 
lens diaphragm, This blade has a wedge- 
shaped cutout. Wide open, the aperture 


looks like an &. 


brighter, the blade comes down, narrowing 


As the lighting becomes 


the opening until it becomes an odd-shaped 
square in the center of the lens. When the 
movie-maker dials his film rating, he 
merely switches resistors in or out of the 
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meter’s electrical circuit. Again, here is 
a design remarkable in its mechanical 
simplicity. 

Other features: The Brownie Automatic 
uses 8mm rolls. A spring-loaded device 
presses against the film to prevent acci- 
dental unrolling. The film pressure plate 
can be removed for cleaning by loosening 
a large-slotted screw. The geared footage 
counter resets itself automatically. The 
spring-run is 16 fps only. and has a 
capacity of about 13 feet per winding, with 


slow-down towards the end. 











three colored frames. 
indicating the field of the 13-mm standard 
lens, and its when fitted with 
optional 9-mm wide-angle or 24-mm tele- 
photo converter lenses. Price of camera 
is $74.50. 

THE KODAK CINE 


not quite as 


front window has 


coverage 


AUTOMATIC is 
radical in design as its 
Brownie sister. It doesn’t do away with f- 
terms completely. A window on the wind- 
ing side of the camera indicates to which 
f-stop the lens has been set by the ex- 


posure meter. This window, too, tells when # 


light is insufficient for exposure. However, 
if he so chooses, the movie-maker need 


never think of exposure in terms of /-stops. 
continued on page 118 


Finder con- 
sists of flip-up front and rear windows. The } 










Showtime 


Convenience is the keynote to Kodak's 
new movie projector lineup. Anyone 
who thinks of projection as the stepchild 
of automation is in for a surprise. 


THE SHOWTIME projector, in its 
latest version, doesn’t require any thread- 
ing. The projectionist merely feeds the 
leader into the lip of the film channel, and 
it will run over the sprockets. through the 
gate as by magic—and hook itself right 
onto the small catch of the Kodak take-up 
reel. Loops are formed automatically, and 
film can be removed in mid-reel. 

An added Showtime attraction is its new 
type General Electric 500-watt DHJ bulb, 
with built-in nonaxial reflector. The advan- 
tage, it is claimed, is an output of 110 lu- 
mens, equal to the conventional 750-watt 
bulb. 

Other features: lens equipment is a 
34-in. Ektanar //1.6. Reel capacity is 400 
ft, sufficient for a 32-minute show. The 
mechanism has nylon gears and oil-impreg- 
nated bearings which don’t require lubrica- 
ion. Reel arms fold up for storage and 
sarrying, and the projector is built into its 
own case, with a 400-ft reel storage com- 
partment. 

Like their predecessors, the Showtime 


: projectors come in two models: A 20 oper- 
= ates at a constant speed on 105-125 volts, 


60 cycles a-c only; A 30 has a variable 
speed, and runs on a-c and d-c, 105-125 
volts. Both models have controls for for- 
ward, still, and reverse projection, as well 

















as rewind, on a single illuminated panel. 
The A20 is $137.50, the A30, $167.50. 

Convenience, too, marks the new 
BROWNIE 8&8. Here is a movie projecter, 
no larger than a table radio, that is easy to 
carry and easy to load. Size is approxi- 
mately 814 in. long, 534 in. wide, and 65 
in. high; weight is under 6 lb. Reel capacity 
is 200 ft. 


The Brownie 8 


loads just like any 8-mm 
spool camera. The projectionist pulls the 
film’s leader from the reel, slips it into the 


book-like plastic gate, and attaches the end 





Brownie 8 


to the take-up reel. That's all there is to it. 
Film is transported without the aid of a 
sprocket wheel, so there is no need to 
thread the film, or to form loops. In this re- 
spect, it operates similarly to the Baskon | 
500. described in the February issue. Small | 
plastic “snubbers” hold the film in position, 
and substitute for the loops. Film can be | 
loaded or removed even while the projector 
is running! 

The Brownie 8's miniaturized projection 
system is distinctly different. Light source 





is a new type General Electric 150-watt 
bulb that carries its own reflector outside. 
Light is reflected by a mirrored surface 
through the film gate, without condenser 
lenses. Projection lens is a 34-in. Kodak | 
Ektanar //1.6. Illumination appeared to be 
sufficient for family-size shows. 


There are two adjustments to center the 
image properly on the screen. Both controls | 
are located on the light housing. The ele- 
vating dial adjusts the angle of the lens and 
film gate without shifting the entire pro- 
jector. The framing knob controls the posi- 
tion of the shuttle, not of the gate. Thus the 
projectionist can reframe his film during 
the show, without displacing the image on 
the screen. A single three-position knob 
turns the projector on or off, or sets it for | 
rewind. The Brownie 8 is $44.50. 

Another note of interest: The Brownie 
500 movie projector. Model C. has a new 
elevating base that permits use of 400-ft 
reels, and that serves as storage compart- | 
ment. In addition, this model now uses a 
new General Electric 500-watt CZA lamp 
with built-in reflector. Latter is said to yield 
approximately 80 lumens. 50 percent more | 
than its predecessor. Price is $69.50.—L.D. 
wHat’s new continued on page 116} 
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Standard equipment on leading 
projectors throughout the world, 
the all-metal slide magazine is the 
sign of a quality slide projector 
and your assurance of expert and 
enjoyable color slide shows. 36 
precision metal frames prevent 
slide wear and damage, insure 
carefree projection and always 
hold slides in place. Look for this 
magazine when you shop for your 
new projector. 


Airequipt 12X Slide Viewer 
...magnifies 12x slide 
area for biggest picture, 
most enjoyment. $7.95 


Airequipt Ultramatic 

... automatic viewer 
shows your slides big 
and bright in pre- 
arranged order. $14.95 





Send for booklet, “Ways to Improve Slide Shows.” 


. ee. 
egiupl MFG. CO., INC., Dept. No. P-5, 20 Jones St., New Rochelle, N.Y. +o 
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SYNCHRONIZED SOUND 
FOR 8-MMI! 


Our report on the Elite 8, first of 8-mm magnetic-stripe projectors 


on the comeback trail. Does it really break the 8-mm sound barrier? 


By LEENDERT ORUKKER 














Elite 8 projector, with side cover removed and film threaded for sound. 


The 


o-mm 


first one of a promised influx of 


magnetic sound projectors has 
reached the American scene. Honors go to 
the Elite 8, a product of the Norwegian 
Norske Smalfilm 
and imported by Tandberg of America Inc. 

Old-time scoff that 


there is about such 


firm of Apparater a.d, 


movie-makers will 
really nothing new 
projectors, that they have been on the mar- 
ket for years past. True, but their produc- 
tion had all but ceased until a new crop 
was introduced at the last Photokina show. 
Just what is a magnetic sound projector, 
what killed the old-style 8-mm models, and 
how can the Elite 8 expect to fare any 
better? 

\ magnetic sound projector is really a 


combination movie projector and tape 


recorder, On 8mm films, the magnetic re- 


cording material is sprayed or taped 

striped is the word commonly used—be- 
tween the sprocket holes and the edge. 
After the film has gone through the pro- 
jection gate, it is led 


past a recording 


head, which in turn serves both to register 
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the sound and to play it back. 

The beauty of this system is that since 
the image and sound are recorded together 
on the film, synchronization is assured. 
Moreover, old sound tracks, along with 
possible errors, can be automatically 
erased by recording a new one over it. 

Unfortunately, 8-mm models have always 
faced two handicaps. One, there is really 
very little room for the magnetic stripe. 
Almost the width of the film is 
occupied by image and sprocket holes. 
Two, the speed of the stripe past the mag- 
netic sound mechanism is limited by the 


speed at which the film must be projected. 


entire 


The result is that the magnetic impulses 
must be cramped into too short a length 
of film for best fidelity. 

How can the manufacturer of the Elite 
8—or any other of the new machines— 
expect to cope with these two problems? 
In the first place, there have been con- 
siderable improvements in the magnetic 


recording material. A high-output oxide 


is now being applied to the film that will 


largely overcome the handicap of the 
narrowness of the stripe. Two, there have 
been considerable improvements in the 
quality of magnetic heads. They are being 
made with narrower gaps, so that the mag- 
netic impulses can be “pin-pointed” onto 
the stripe. Are these improvements sufh- 
cient to warrant the comeback of the 8-mm 
magnetic sound projector? The Elite 8 
provides us with the answer, so let us take 
a close look at it. 

The Elite 8 comes complete in a single, 
compact (12 in. high, 12 in. wide, 6 in. 
deep) luggage-style case that includes a 
6-watt amplifier and 4x6-in. speaker. Case 
has a lift-off side cover. Total weight is 
20 Ib. 12 oz, excluding the microphone. 
Projection system. Light source is a high- 
intensity (10 volts) Philips 
lamp, utilizing an external reflector and 
condenser lens system. Both lamp and 
housing are readily removable, but clamp 
rigidly into place. Projection lens is a 
25-mm f/1.5 P. Angenieux. 

Transport mechanism. The Elite 8 accepts 
400-ft reels. A single sprocket-wheel con- 
trols speed of the film before and after it 
has passed 


low-voltage 


through the projector gate. 
Loops are formed above and below the 
lamp-housing, as shown in the photograph. 
Shuttle is single-toothed. and can be ad- 
justed for framing. Front pressure plate of 
gate is removable for cleaning. 

A sliding lever sets the projector for 

either a 16- or 24-fps speed run. Bearings 
are self-lubricating. 
Sound system. Sound films must _ be 
threaded so they will run over the record- 
ing head, while silent films bypass the 
latter. An engraved plate inside the cover 
shows the correct paths for both types of 
film. Distance from projection aperture to 
recording head is 54 frames, in accordance 
with international standards. 

It requires 15 seconds for the machine 
to warm up, so sound films should be used 
with four feet of leader. The user must be 
careful to position the film stripe against 
the recording head, so that it can make 
proper contact. Once positioned, the film 
stays on the exact track throughout the 
run. 

There’s an input for a microphone or 
other sound source, and an outlet for an 








FREE AIDS 


to better 


PHOTOGRAPHY 
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A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS, STILL 
9. Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products. 
22. Brochure: Facts and information on the 
new Mamiya 35 Magazine which enables the 
shooting of color and black and white inter- 
changeably. 23. Brochure: Mamiya C Pro- 
fessional with interchangeable lenses. Lists all 
features of this twin-lens reflex camera along 
with accessories. 24. Price list for all Mamiya 
products. Mamiya Div. Caprod Ltd. 
96. Circular: Bolsey precision cameras, fea- 
tures new Jubilee Threesome, prices. Witt- 
nauer Instrument Co. 
97. Booklet: For Prize Winning Pictures. 
Specifications, etc. Graflex, Inc 
98. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pgs. 
filled with tips and hints on making extra 
money; also gives suggestions of possible 
markets and what to charge. Polaroid Corp. 
99. Booklet: Accessories for the Hasselblad 
2% x 2% reflex camera. Illus. Paillard Prod., 
Inc. 
100. Brochure: Walzfiex Model II Camera 
Kit. Description, specifications, how to use 
Jumbo Mask, accessories, illus. 101. Bro- 
chure: Walzflex Semi-Automatic; gives speci- 
fications, lists accessories and full description, 
illus. U. S. Photo Supply Corp 
178. Brochure: Describes new Exakta prod- 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, etc. 
179. Brochure: New Exa 35mm single reflex, 
specifications, prices, etc. 180. Brochure: New 
Exakta Light Meter Ila. Description, price 
list, accessories. Exakta Camera Corp. 


LENSES 

31. Brochure: Steinheil lenses, wide angle, 
telephoto and movie lenses. 32. Brochure: 
Angenieux lenses, Complete information on 
construction, angles of view, relative magni- 
fication, ranges, focal length. Exakta Camera 
Corp 

103. Booklet: Raptar 8mm cine-lenses. 104. 
Booklet: Raptar 16mm cine-lenses; depth of 
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field projection charts. 105. Booklet: ‘‘How to 
Have More Fun With Your Camera.” Wol- 
lensak Optical Co. 

106. Brochure: Walz quality movie lens. 
Complete description of wide-angle lenses, 
telephoto lenses and standard lens, illus. 107. 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. S. Photo Sup- 
ply. 

108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subject requiring above- 
normal magnification, are treated; gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange. 


FLASH EQUIPMENT 


50. Folder: “Why You Will Get Better Flash 
Pictures With the Heiland Foto-Mite."" 14 
pp., illus., how to use the flash unit, with 
picture-taking hints. 51. “Take Your Pick’’ 
folder, describing new Strobonars 61A, 62A, 
Seven, 71A, with light distribution compari- 
son photos and accessories. 52. Folder: ‘‘The 
Heiland Professional line.’’ Flash units, syn- 
chronizers and strobonars. Describes Strobo 
nars I, III, IV, Six, famous Press Model Syn 
chronizers, Synchro-Customs and complete 
accessories including cords, reflectors and bat- 
tery cases; illus. 53. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different size bulbs with- 
out adapters. Also lists accessories and prices 
54. Folder: Gives information and describes 
the Heiland Futuramic Strobonar with illus- 
trations and prices. Heiland, Div. of Minne- 
apolis-Honeywell. 

55. Folder: Sun-Lite II; description and illus 
on speedflash. 56. Folder: Sun-Lite 500, de- 
scription and information, 6 pp., illus. 57. 
Folder: Flash Saver description, 4 pp. 
Hershey Mfg. 

61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp.., illus.; 
issued periodically. 62. Eveready Batteries, 
data, helpful information “‘B,"’ ‘“‘B-C”’ bat- 
teries. National Carbon Co. 

67. Brochure: Listing of lighting equipment 
for semi-professional or advanced amateur 
68. Brochure: Complete listing of lighting 
equipment for the amateur and movie maker 
69. Booklet: “Indoor Photos Made Easy,” 
how to do indoor lighting, 10 pp., illus. 
Smith-Victor Corp. 

110. Booklet: Color Flash With Box Cameras. 
Sylvania Electric Co. 111. Exposure Guide; 
pocket size, gives correct “‘f"’ stops. Obex 
Corp. 


PROCESSING EQUIPMENT 
AND MATERIALS 


80. Leaflet: Time-O-Lite Printer. 81. Leaflet: 
Time-O-Lite Meters and Switches. Industrial 
Timer. 

82. Catalogs: Omega A-2, B-7, B-8, D-2, 
D-3, E-5; (one on each model, specify which 
you want). 83. Booklet: How to Buy the 
Right Enlarger. 84. Booklet: Omega Distor- 
tion Correction Attachment. 85. Booklet: Re- 
fractamatic 35. Simmon Bros 

88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp 


89. Catalog and handbook: 18 pp., illus., 
Nega-File slide cabinets, accessories. 90. Cir- 
cular: 4 new files by Nega-File, describes new 
files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co. 

92. Brochure: Describes file drawers for slide 
collectors with Add-a-Tray slide file that 
grows with your slide collection. Portable 
Slide Mfg. Corp. 

117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring. 118. 
Pamphlet: Information on Marshall's Photo- 
Oil pencils. John G. Marshall Mfg. Co 

119. Brochure: Discusses Lisco Cut Film 
Holder; gives data and information on exclu- 
sive features. Lisco Products. 


EXPOSURE METERS 


13. Pamphlet: Illustrated guide to Sekonic 
exposure meters including technical data and 
information. Sekonic Electric Co. 

95. Booklet: Help in Selecting the Right Ex 
posure Meter. 15 pp., illus, Describes and 
discusses the workings of a meter. Weston 
Electrical Inst. Corp. 


CAMERAS. MOTION PICTURE 

133. Brochure: The Auricon Cine-Voice; 
16mm camera for professionals. 134. Bro 
chure: Same as above except for home movie 
makers. 135. Booklet: How to Use Your 
Cine-Voice, 16mm Sound-on-Film Recording 
Camera. 136. Catalog: 40 pp., illus., Auricon 
Cameras, Div. of Berndt-Bach 
138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories. Prices, Descriptions. 12 pp., illus 
Wollensak Optical Co. 
143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors. 144. 
Circular: 16mm full line covering all 16mm 
movie cameras and projectors. Keystone 
Camera Co. 


MOTION PICTURE ACCESSORIES 


145. Magazine: “The Bolex Reporter."’ Quar 
terly, available through franchised Bolex 
dealers. Paillard Prods. Inc. 

146. Booklet: Kern motion picture lens book 
let about motion picture lenses for 8mm and 
16mm cameras, In full color, charts, sche 
matics, etc. Paillard Prod 

149. Booklet: Motion Picture Equipment 
Revere Camera Co. 


PROJECTORS, SLIDES. SCREENS 
175. Booklet: ‘‘Slide Showmanship—Ways to 
Improve Slide Shows.” Airequipt Mfg 
177. Booklet: The lenticular screen— its his 
tory, uses and advantages. Radiant Mfg 
Corp. 


PICTURE TAKING ACCESSORIES 
154. Booklet: ‘“‘New Super Quick-Set Uni 
versal Photographic Support,” illustrates and 
describes new system for handling cameras 
and related accessories, 12 pp. Quick-Set, Inc 
157. Catalog: 10 pgs. describing the complete 
list of products, Testrite Instru 
182. Booklet: “Photography—lIt’s Wonder 
ful’; describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repair men. National Camera 
Repair School 
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external speaker or earphones for monitor- 
ing while recording. Up to three sound 
sources may register together on the film, 
in any proportion, by means of an auxili- 
ary mixer. 

A magic eye indicator helps to main- 
tain the right recording level. 
Controls. The Elite 8 has a unified control 
panel with, left to right, a switch for 
sound; a three-position knob for turning 
the mechanism and then the projector light 
on; a rapid rewind button; a two-position 
knob for sound recording or playback; a 


|red light that warns that the control is 
set to record; and finally, an input for the 


sound source. 

In addition, there’s a separate set-knob 
that locks the elevating leg in place. 
Performance: Threading required a little 
practice, but turned out to be remarkably 
simple after a few trials. Projection was 
smooth, and no loops were lost despite the 
single-toothed shuttle. 

And finally, here’s our estimate of the 
machine’s sound capabilities. 

At 16 fps, speech reproduction was 
clear, and quality was fully up to what 
reasonably could be required. There cer- 


tainly would appear to be little need to 
run film at 24 fps for speech reproduction. 

Fidelity of music reproduction, at 16 
fps, appeared to us somewhat more pleas- 
ing than that offered by the inexpensive 
portable phonographs in popular use. How- 
ever, there were some “wows,” caused by a 
minute slow-down of film travel past the 
magnetic head. Sound film speed at 16 fps 
would probably satisfy the not-too-critical 
movie-maker, particularly for films using 
mainly background music. At 24 fps, fidel- 
ity far exceeded our highest hopes. 

To sum up, the Elite 8 indicates that 
magnetic sound is no longer an elusive 
dream for the 8-mm movie-maker. 
Availability. The Elite 8 is imported by 
Tandberg of America Inc., 10 E. 52nd St., 
New York 22. Price, including microphone, 
is $399.50. Accessories include an auxili- 
ary portable 8-in. Tandberg speaker with 
20-ft cable at $39.50; earsets, $17.50; three- 
channel mixer, $27.50; anamorphic lens at- 
tachment, $28.50; replacement bulb, $3.75. 

The company offers a _film-striping 
service at a charge of 314 cents per foot; 
a film-striping machine is available at 
$350 for the do-it-yourself fan. 





Summer ’Scapes continued from page 94 


The first principle is certainly one of the 
most important, but seems to be the one 
that most camera fans learn last. They all 
seem content to take the same landscape 
from the same point that their friends took 
it from last year when they visited the 
same place. But if you watch a good pho- 
tographer work, you'll see him scramble 
from spot to spot as he looks for a new 
and different angle which will lend more 
meaning to the scene than the conventional 
one. It may be high or low, off to one side, 
or a mile away, and it may mean climbing 
about in sneakers and getting your clothes 
and hands a little dirty. But if the picture 
turns out as you want it to, it’s well worth 
the effort. 

The advantage of probing about like this 
with your eye in the viewfinder is that you 
are more likely to find the one best spot 
to record your impression. And frequently 
you'll see that the best spot will give you a 
long and deep look at your scape. For by 
their nature, ‘scapes seem to offer more 
when they are long, either horizontally or 
vertically. When the eye can sweep a scene 
with a panorama effect, it automatically 
gets the feeling of distance and space. The 
linear nature of the ‘scape is definitely im- 
portant. 

Another method of achieving this feel- 
ing of distance comes in the composition 
of the ‘scape. By selecting a foreground 
point of reference, you can automatically 
lead the eye into the outstretched infinity. 


It may be a shoreline, a mountain range, 
or even railroad tracks. Usually it’s possi- 
ble to find such lines, particularly if you’re 
willing to look at your ‘scape from a 
variety of angles. Foreground detail can 
also give the impression of depth by fram- 


ing your scene, although the cliche of the 
sunset between two palm trees has been 
worked to death. Still a foreground frame 
can be highly effective. 

Scale is one more aspect of ’scapes that 
most people overlook, as they quickly try 
to record their breathless impression. Size 
and grandeur mean nothing when every- 
thing is the same size. For example, the 
height of a mountain range means little if 
nothing is shown but other mountains. 
Every landscape can use some easily recog- 
nizable object such as a house or tree to 
give some idea of the scale. One of the best 
ways to show scale and also create addi- 
tional interest is to get people into your 
*scapes. 

Some photographers will sit around and 
wait eternally until the ’scape they want to 
record is completely devoid of people. 
They often fail to realize how the inclusion 
of people in their pictures will give not 
only scale but the feeling of life and 
animation. Nothing can seem so dreary as 
one ’scape after another with not a soul 
to be seen in any of them. Don’t be afraid 
to put people into your ‘scapes. 

Consider also the time of day and the 
nature of the light when shooting. Certainly 
the sun is brightest at midday when it is al- 
most directly overhead, But this is not the 
best light for most types of photography, 
including ’scapes, for it tends to be “flat” 
and lacking in contrast. Watch as the sun 
begins to sink how the shadows grow longer 
and side- or backlighting models and re- 
veals the contours of land and sea and tex- 
tures of buildings. Backlighting in par- 
ticular can lend dramatic impact. 

Particularly exciting are the unusual ef- 
fects achieved with color film when shoot- 
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ing either early or late in the day. The 
slanting rays will tend to be more warm- 
toned, giving strong orange and red casts. 
At twilight soft, delicate, blue-toned light 
can create off-beat scapes. 

The type of weather you encounter will 
also affect the quality of the light, and it 
can create unsual pictures for you. Most 
amateurs, however, put their cameras away 
as soon as the sun hides behind a cloud or 
two. They forget that some of the most 
striking pictures are made in rain, fog, and 
darkly clouded lighting. Once again it may 
involve some extra effort on the part of the 
photographer, but frequently the pictures 
are ample reward. So vary your brightly 
lighted *scapes with some bad weather 
shots. You'll be especially amazed at how 
bright colors stand out against a dark and 
cloudy sky, giving sharp color contrast. 

On the other hand, you don’t have to 
wait for bad weather or late hours in the 
day to get unusual effects with your ‘scapes. 
The effects are within your reach through 
the use of filters and creative exposure. 





The filter is most frequently used in ‘scapes 
to darken the sky or cut through a haze. 
But it can be used to give an over-all. | 
monochromatic mood to your pictures. 
heightening the original colors of the 
scenes. A blue filter can make a twilight 
delicately bluer. while an orange filter will 
make a sunset flamingly brilliant. Don’t be 
afraid to experiment. 





You can vary the mood again by merely 
over- oF underexposing your ‘scapes for | 
unusual effects. Overexposing can give you 
brightly lighted, high-key effects. Under- | 
exposing can change a mid-afternoon scene | 
into a sunset. By using your exposure | 
creatively, the variety is almost unlimited. 

One aspect of taking ’scapes in black- 
and-white would seem to be apparent. and | 
that’s the best film to use. To record a 
scene with a myriad of small details, a 
slow, fine-grained film which gives maxi- 
mum resolution is almost a must. Yet so 
many photographers venture into the 
bright sunlight with a high-speed film. 
when it is totally unnecessary. The slow 
and medium speed films, with their finer 
grain and superior resolution qualities. 
provide the best results in almost all in- 
stances. Moreover. they have the advantage 
of being more easily enlarged and dra- 
matically cropped. This is particularly 
valuable when you've shot a long ‘scape on 
a square format. Obviously a small portion 
of the negative will be used, so a fine-grain 
film is generally a necessity. 

All the principles previously mentioned 
will not apply to every ’scape you raise 
your lens to, Obviously, beauty is in the 
eye of the beholder. and the person using 
the camera must record the image as he 
sees it. Still, photographers who give more 
thought to the subject and consider the 
various approaches will come up with more 
attractive and interesting ‘scapes than those 





who merely set the camera at infinity and 
shoot. You'll find that your ‘scapes can | 
have scope as well as detail.—® 
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SHOOTING 
FOR 


ADVENTURE? 


Command 750mm through 3000mm of 
exciting telephoto adventure with new 
Spacemaster Unit for 35mm Reflex Cameras! 


With the new variable Reflex Adapter, 
you simply pick the power that suits your 
subject. For example, using a 15x 
Spacemaster eyepiece, you have a range 
of from 750mm to 1500mm focal length. 
Additional 20x and 25x eyepieces 
increase your selection to 3000mm. 


Power positions are clearly engraved by 
f/value and focal length for quick 
reading and finger-tip control ... while 
the direct connection between camera 
body and Spacemaster assures perfect 
alignment, rigidity and consistent results! 


And telephotography is only part of the 
picture. The Spacemaster is also a superb 
all-purpose telescope, delivering year 
‘round family fun! 


If you have an eye for double value... 
if you’d like to seek and shoot for long- 
range adventure, be sure to see the 
new Spacemaster Reflex Unit at your 
favorite camera dealer’s soon. 


Only $114.50 complete! 30-Day Exchange 
Privilege and 20-Year Guarantee, of 
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JOHN TASSOS 


fectly composed pictures, two with heads 
cut off and two with slight camera move- 
ment. Excellent—for a first attempt with a 
Contax. 

I then thought the Rolleiflex would be 
an easier camera for her to handle. 

I repeated instructions for the Rollei 
and Penny absorbed them with ease, it 
seemed, and when I was finished, she 
casually remarked, “Daddy, I like the 
Rollei better than the Contax. I can see the 
picture in the groundglass.” The strap 
around her neck dropped the camera down 
to her knees, but she held it properly at 
the base as I had taught her and even bent 
on one knee, imitating me. 

The one afternoon’s instruction has since 
resulted in a longtime association with 
cameras, Today, at five, she has already 
exposed many rolls of film, has won a 
photo contest prize, and I consider her an 
old hand with a Rollei. 

Last summer the Police Athletic League 
sponsored a photo contest on auto safety in 
our home town, New Canaan, Conn. She 
scoured the downtown area one Saturday 
afternoon for subject matter and decided 
on a picture of a policeman directing traffic. 
She made eleven pictures, taking time to 
focus with the magnifying glass and to 
compose each picture. I selected the entry 
—a shot with an automobile fender in the 
near foreground that went slightly out of 
focus—with the policeman in the street, 
sharply in focus, directing traffic. He later 
came up to Penny, inquiring if she were 
actually making pictures. She was visibly 
annoyed. “Of course I’m making pictures,” 
replied Penny. 

“Show me. Make a picture of me here,” 
asked the six-footer. 

Penny focused, looked up at him and 
calmly said, “you're too close. I can’t focus. 
You're fuzzy,” so she promptly asked the 
policeman to step back. 

She refocused, made an exposure, and 
casually put the camera away. She was out 
of film. 

When the prizes were being awarded, 
Set. Lewis of the New Canaan Police De- 
partment prefaced the delivery of Penny’s 
prize by observing that her picture was 
authentic since it involved a policeman 
who saw her make it. Penny won a pair of 
sneakers at a local shoe store. 

Penny later covered her school party at 
the New Canaan Congregational Church 
Nursery School. She made outdoor pictures 
of 18 children at play, and later moved 
indoors, still shooting in natural light, 
using Tri-X, and hand-holding the camera 
at 1/50, {/3.5, while she covered the birth- 
day party. She made 36 exposures. I re- 
loaded the camera. She stopped making 
pictures and listened while a story about 
Jack and the Beanstalk was being read, 
then continued with the children at play 
in the miniature kitchen, at the table of 


cupcakes and punch, and at games. She 
again stopped making pictures after ex- 
posing the third roll, returned the camera 
to me and announced, “I’m tired of work- 
ing while all the other kids are playing.” 
She sat down at the table for late punch 
and cake—then joined her buddies at play. 

Penny takes her camera work rather 
seriously, She does not indiscriminately 
make pictures with her Rollei. She seems 
to have a purpose and always announces 
in advance the kind of pictures she wants 





TIPS ON 
TEACHING A CHILD 
TO 
MAKE PICTURES 


1. Let the child create its own interest 
in cameras. 


2. Be patient; don’t force a camera 
upon a child. 


3. Create a friendly atmosphere around 
picture-taking. 

4, Introduce pets, favorite dolls, toys, 
or parents into the scene. 

&, Explain the camera and how it works 


in a child’s language. 
often. 


Repeat it 


Make the first picture together, pre- 
ferably with a reflex camera. 


Allow the child to see the picture 
she’s making in the groundglass. 
Pose for each other, then change 
scenes. 

Keep subjects simple and in daylight 
Don’t child. 
there’s always a tomorrow. 


overwork the Relax, 


. Explain care of the camera carefully 
—in her terminology. 


Make fun out of looking at prints 
and recalling them. 











to make. The intense desire to make pic- 
tures still remains and I encourage it. I 
also notice she takes excellent care of her 
Rollei. She wipes the lens with tissue and 
puts it away with great diligence. 

I can’t predict Penny’s future with the 
camera. She has now taken a keen interest 
in skin and lung diving. On a recent family 
trip to the Bahamas Islands she showed 
greater interest in my underwater Rollei 
than in her surface camera. She already 
has better than normal interest in diving 
but that is to be expected since she is con- 
stantly exposed to underwater films. equip- 
ment, and conversation. This, no different 
than any natural interest, is the key to 
keeping children abreast of their pleasures. 
Let them express themselves in their own 
way, be it eating their breakfast, a trip 
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to the zoo, or playing on the Jungle Gym. 
Explain everything in a language they will 
understand, but the secret to all this 
mystery is to explain it so that they will 
retain the interest not only for the minute, 
but for all time. A parent is the best judge 
of how to teach his child. Each child re- 
sponds in his own way. 

I show Penny her prinits—the result of 

her own picture-taking and she easily 
identifies them. She remembers when the 
dogs posed for her, and how, and the most 
pleasant and amusing result of the en- 
counter is when Penny crawls into the dog 
house to show the prints to her pets. She 
shares her pleasures—another rule of 
learning. She is indeed a normal child with 
normal habits. 
@ John Tassos is a New York advertising 
executive and one of the country’s au- 
thorities on skin diving. He is author of 
The Underwater World, a Prentice-Hall 
publication which contains a 32-page pic- 
ture section. Coincidentally, a story on un- 
derwater photography by Mr. Tassos ap- 
pears elsewhere in this issue. 


ARTHUR GOLDSMITH 
continued from page 87 





aged—the more practice the better. But let 
him make his mistakes on relatively cheap 
black-and-white emulsion. 

Artie bubbled over with ideas for pic- 
tures. Kids at this age very quickly and | 
naturally relate photography to their own 
lives. They’ll want to photograph people 
—their friends and family and classmates. 
They'll want to shoot their own record shots | 
of trips and vacations. They'll turn their 
cameras on sports and hobbies and activi- 
ties that interest them: baseball, 
lections, airplane models, 


rock col- 
boats, stamps. 
And they'll want to make gag 
shots and silly pictures, with bizarre 
costumes weird props and 
They'll lot of film, have a tre- 
mendous amount of fun, and in the process 
will be stretching their imagination and | 
learning to see the world around them more 
sharply and perceptively. 

After Artie had what I felt was a suff. | 
cient workout with his simple camera I be- 
gan to introduce him to the basic facts of 
an adjustable model. Best method is a 
graphic demonstration. I set my Rolleiflex | 
on Bulb, opened the back, and held the 
light. “Watch the hole,” 
I said, and slowly stopped down the lens. 
“The size of that hole controls how much 
light falls on the film. With some kinds of 
film, especially color film, you need lots 
of light, opening. With 
other kinds of film you don’t need so much 
light so you use a smaller hole.” 

The next step was to relate 


or whatever. 
too, 
and poses. 


waste a 





lens towards the 


so you use a big 





the f-stop 
marking to the size of the lens opening. 
This gets a little sticky. I explained that 


big numbers like {/16 and f{/22 meant a | 


small hole, 
Artie looked at the mark 
ings and seemed puzzled, until I found out 
what was confusing him. He mistook {/3.5 


May, 1959 


large opening. 


and small numbers meant a} 
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for {/35. | pointed out the decimal, and 
then he understood. 

I demonstrated shutter speeds in the 
same way, opening up the lens, holding the 
camera to the light, and running through 
the full range of speeds from one to 1/500 
second. “You'll use the fast shutter speeds 
when you’re taking pictures of fast action. 
A speed of 1/500 second means the shutter 
could open and close 500 times in only one 
second—see...” I clicked it off. “That's 
pretty fast.” Artie allowed it was. Then I 
explained that for most of his shooting a 
speed of 1/60 or 1/120 or thereabouts 
would be O.K., whereas the slow speeds 
would be used only when taking pictures 
without flash in very dim light. 

Artie had no difficulty in learning to 
focus and viewfind on the groundglass 
screen. (In fact, kids from the age of about 
two on up take a great delight in peering 
into a reflex viewing screen for a look at 
the world around them.) I had more diffi- 
culty in demonstrating how a split-image 
rangefinder works, Because of the easy 
focusing and viewfinding provided by a 
twin-lens reflex, and because its larger film 
format is less exacting in terms of sharp 
focus and camera steadiness than is a 35, 
I'd recommend it as the next step after a 
simple box camera. 

We also had some practice sessions with 
a Polaroid camera, putting to work some of 


the facts about exposure and composition 
and lighting. It’s a fun way to teach. With 
a Polaroid camera you can graphically and 
quickly reveal mistakes in shooting tech- 
niques, show what overexposure and un- 
derexposure look like and how to correct 
them, and demonstrate the difference in 
result between direct flash and bounce 
flash. This Polaroid work becomes pretty 
exciting stuff, with an interested nine-year- 
old sitting in. That 60 seconds before you 
peel off the print is the longest, most 
suspenseful minute in the world. 

As a final word of advice I’d just like 
to emphasize one thing. If you want to 
teach your child photography, keep it fun. 
Don’t set impossibly high standards and 
don’t swamp him with technical details and 
instructions. He’ll acquire a life-long love 
for photography if you encourage him to 
take the kind of pictures he wants to take 
with a simple-to-operate camera. All he 
needs is a minimum of help over the rough 
spots. And while you’re working with him 
you might learn a few things yourself about 
imagination, enthusiasm, and the advan- 
tages of a fresh, uninhibited vision. 


© Arthur Goldsmith is executive editor of 
PopuLar Puorocrapuy, has accumulated 9 
years of service on the staff and four kids 
of his own, thus teaching his own subject 
comes quite naturally to him. 
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plan that did not consider these character- 
istics would be doomed and the plan had 
to be flexible to suit the individual tem- 
perament and your own ability to create a 
teaching, learning relationship. The outline 
that follows is not necessarily the only way 
to do it and one should carefully check 
with his child and himself and he may find 
that a rearrangement is more applicable in 
his case. In any event the rewards, as | 
have found, more than justify the effort ex- 
pended in developing a plan and the 
mutual experience will never be forgotten. 
I. Let’s select a camera. This first topic 
requires very important discussion and a 
very realistic approach to the following 
questions. (The answers are ours.) 

Q. Where and when would he use a 
camera? A. In and around school 
and during the day. 

Q. What kind of pictures would inter- 
est him most? A. Candids and 
sports. 

. What conditions would he be most 
likely to encounter? A. Fairly good 
light in classes and gym and fast 
action in sports. 

). Portability? A. This was very im- 
portant for the kind of pictures he 
would take. 


. Ease of handling? A. The choice . 


could not be a camera that was too 
complicated after considering its 
purpose and use, 

. Size of negative? A. We decided on 
24 x2, as contact prints would 
suffice in most instances. 


Q. Lens opening and shutter speed? A. 
Since most situations would be in 
the class or gym an f/2.8 lens was 
probably best, and for basketball, 
baseball, etc., a shutter speed up 
to 1/500 would serve admirably. 

Q. Cost? A. Obviously we had to an- 
swer all of the above and we decid- 
ed that $50 for a good used 214x214 
model was sufficient. 

The final answer to our first big step was 
a good, used Super Ikonta B. This camera 
has an {/2.8 Tessar lens and speeds to 
1/500 plus a coupled rangefinder and met 
all of the aforementioned requirements. 
There are probably many other cameras 
that would serve just as well but this was 
our choice and we have never been sorry. 

II. Handling the camera. Most beginners 
neglect this phase and the results are vis- 
ible in unsteady pictures, bruised cameras. 

a. The neck strap. By adjusting the 
neck strap to the proper length the 
proper teasion is created while fo- 
cusing. It also supports the camera 
in the crook of the elbow where it 
is protected from damage. 

. The rangefinder. We practiced fo- 
cusing with the rangefinder by turn- 
ing past the focus point and then 
returning to it, thus assuring sharp 
pictures and also determining the 
limits of sharp focus as indicated 
on the footage ring. 

. Fast focusing. I taught him zone 
focusing by setting the rangefinder 
to a predetermined distance and 
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observing the limits that are within 
acceptable sharp focus as shown on 
the footage scale. 

III. Exposure. We decided to include 
this as soon as possible in our steps so that 
good results would more likely be assured. 

a. Instruction sheet. We studied the 
instruction sheet that is packaged 
with each roll of film and shot a 
roll accordingly. Sgnee soe 

. Exposure guide. These we found 5x7 Pan— ASA 
were excellent for all conditions 
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that applied to the printed instruc- 
tions. 

Exposure meter. We found these 
more versatile where the light 
varied and where available light 
conditions prevailed as in classes 
and the gym. 

. Film rating. Manufacturers’ ratings 
and changes by the photographer 
required explanation. 

I taught him to expose Tri-X at a rating 
of 650 and he has used this rating on the 
Norwood almost exclusively and has pro- 
duced his best negatives and prints with 
this film speed. 

Understanding the meter taught him how 
to correlate lens stops and camera speeds. 
The calibrated meter dial showed him with- 
out too much explanation that 1/50 at {/8 
is the same as 1/25 at f/11 and the same as 
1/100 at f/5.6. I taught him how to figure 
the relative /-value by squaring the f-num- 
ber and he then found it easy to understand 
why {/8 admitted twice as much light as 
f/11 (8 squared equals 64 and 11 squared 
equals 121) 1/64 being approximately 
twice as much as 1/121. 

IV. Developing and enlarging. We 
standardized his entire procedure and until 
this day we develop all negatives in D23 
by inspection, contact-print each roll of 
negatives on one 8x10 sheet of single- 
weight Varigam R, and after selection of 
the picture or pictures he wishes to enlarge 
he enlarges same on 11x14 double-weight 
Varigam, T surface, and develops in Dektol 
2 to 1 at 70 degrees for two minutes. 

All the preceding sounds easy but there 
were many trials and tribulations. I can re- 
member the time we went to shoot an ice 
show at Madison Square Garden and my 
son dropped his camera from the mezza- 
nine and it bounced and bounced all the 
way down on the concrete. You may not be- 
lieve it but miraculously the camera still 
works despite the dents and bruises. How- 
ever, it did teach him a lesson that all the 
talk in the world couldn’t teach him. He 
has learned to avoid gadgets, fads, and 
wild experimentation and he has practiced 
standardization wherever possible. 

Above all be kind, be patient, encourage 
him and success will rapidly lead to fine 
pictures and you will be proud. Good luck! 
© Sidney Dorfman comes by teaching nat- 
urally, being Director of the Highland 
School, a private junior high school in 
Queens, New York. He has been a photo- 
graphic hobbyist for years. 


May, 1959 


(Up to 4x5—25 sheets, 1 Ib., 100 shits, 2 Ibs.) 
(5x7 or 8x10—25 shts, 2 ibs., 100 shts, 7 Ibs.) 





120 & 620 PAN ROLL FILM 


12 Rolis 24 Rolis 100 Rolis 


TOP SPEED 
-ASA 400 4 


35mmx36 exp. 
cartridges. Orig. 
factory packed. 


6 for 3.50 
12 for 5.95 


(wet.——1 & 2 ibs.) 








35mm x 100’ 
BU PONT RAPID 
REVERSAL 


ASA 160. Make B&W 
slides in your cameral 


35mm E. K. 
FINE GRAIN POSITIVE 
Make P t+ own 
69 


100’ Roll . 
3 rolls 4.50 


35mm 
BULK FILM 
LOADER 


eK. 12 empty 


A REAL 
BUY!!! 


ASA 200 or 400 
(Wet.—1, 


SENSATIONAL COLOR VALUE! 
35mm ANSCO DAYLIGHT COLOR 
Reversal Film For Beautiful Transparencies 
Perfect Results Guaranteed 
2712 tt. SO ft. 100 ft. 2—100’ Rolls 


se & 


With purchase of 100’ or 200’—35mm x 100’ 


FRESH TRI X, ONLY 1.95 (limit 1 roll) 
or 100 2 x 2 Mounts, Only 99c, (limit 100) 
(Wets.—271/2’ 6 oz.——-50’ & 100’ 1 Ib.——200’ 2 Ibs.) 








ENLARGING PAPER 
8x10 S.W. er Contrast 3 and 4 ‘ sheets 3. 95 


(Wet. 4 tb 
5080 Bay xy Be . ¥ 7.95 
2x2 AND 


STEREO MOUNTS 


100——2x2 Mounts .1.75 
300 for . 4. 
a ha 


300 7 ¢e 
(100 mounts 1 tb.) 


S.W, Semi-Matte 
9 Ibs.) 100 Sheets 3.49 


lémm x 50’ Rolls 

ANSCO HYPAN 
(ASA 50) Reversal 
12 Rolls . 4. 
25 Roll Can..... 
2 Cans 

(12 Rotis——2 Ibs. 

1 can-——5 Ibs.) 





Terrific 
Lens 
Buy! 


BRAND NEW! KODAK 
AEROSTIGMAT 12” {5 
in barrel, iris diaphragm, 
click-stops. Will cover 8x 
10, Sx 7 or 4x5 

fit. Ori cost 

over $200.00. 

(in Mount for 4x5, 5x7, 
or 8x10 camera— 74.50) 





AERO ENLARGING 
PAPER 93,” x 200’ 
es 2 i. 495 


per roll 
20 ROLLS—-92.00 
(1 rotl—10 Ibs.) 








5%,” x 20’ Roll of Aero 
Ektachrome (ASA 40) 
with 1% gallon devel- 
oping kit and 

free fillers 


as above 


Extachrome & -Speed 


Kodak Daylight Aero 
3714’ 395 75 750 


Roll 
Ekta. Processing Kits 
11% Gai al. 
156s Ibs. ) 250: 12 Ibs.) 





B85 Stainless Steel 
Developing Tank 
Setf-reversing Motor. 
Takes Any Size Film Up 
4 ag 


to 912 x a 
129°° 


BRAND 
and Pearect! 
(Shp. by Express-——75 Ibs.) 


16mm MOVIE saa 
100’ Rees Super X or Anse > Hyp 
FREE PROCESSING IN UbED 


xiteflmeniglinsny ” 7h 1.09 3 rolls 2.95 
ver X Ma ines. FRE 

SING INCLUDED. Bach, Meg 2For 4.50 

5 2For 5.50 

® 4 Rolls 11.95 


sO" , Ke “da 


M 
200° Kodak Pius X ite —- Sound 


(Wet 1 Ib per oo 


LOWEST ok ng €. 
house 
OTOFLOOUS 


4x5 KRAFT NEGATIVE 
PRESERVERS 
For Coltor-—G.E. 


250 1.29 © 1000 4.50 3200° Kelvin 


(Shpg. wt. 3 & 9 Ibs.) a for 2.69 





Apollo 18x24 Ferrotype 
Plates. World's stand- 
ard for quality. 
Reg. 4.95 ea 
OUR PRICE 


ea. 
3 for 5.75 
(Wet.—4 ibs. ea.) 


FIDELITY or LISCO 


AERIAL FILE 4x 5 Cut Film Holders 


STYLE SPECIAL! List 
Price $4.50 each 


‘42 tor 
(Shp. -—3 Ibs. ea.) 6 for 17.50 44.35 
(912 Pr ces onrequest) (Wet. 6—4 ibs.) 


8x10 E.K. PROCESS FILM 
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List 1.60 e 4.98 


veueeat) ° tor 
(Wet.— 





CUT FILM SPECIAL! 
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4x5 €.K. 
EKTACHROME 
Indoor Type. Outstand- 
ing Buy! Box 
of 10 sheets. 
boxes—4.95 
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5x7 Hi-Speed Ortho—ASA 
Faas ey Sheets 
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. 5.95. 


(Wat.—-1 tb.) 
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Includes 6 Rolls of Su 
5i2'x26’ Film FREE 
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Be sure to include postage 
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not marked fresh are past date 
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BEST RESULTS 
_. EVERY TIME! 


MODEL 168 
ALL PURPOSE 


DARKROOM TIMER 


SYNCHRONOUS ACCURACY IN SECONDS for auto- 
matic enlarger switching control... IN MINUTES 
for film processing. 

PLUS ALL THESE FEATURES IN OWE TIMER! 
Range from 1 second to 60 minutes in seconds 
. « » Giant 8” luminous dial . . . Automatic 
buzzer alorm . . . Dependable electric motor 

. Ideal for color film, 


SEE IT AT YOUR PHOTO DEALER TODAY! 
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quik splice” 
the new tape splice 
easy...permanent...no-trouble 
just more MOVIE FUN! 
for both 8mm & 16mm film 
QUIK SPLICE KIT $1.98. 
QUIK SPLICE TAPES 79¢. 
8mm BUTT SPLICER $4.98. 
16mm BUTT SPLICER $7.95. 
AVAILABLE AT ALL DEALERS 
HUDSON PHOTOGRAPHIC IND., Inc. 
Croton-on-Hudson, New York 








How to Shoot on a Guided Tour continued from page 69 


ering shot at first, and then work in much 
closer for details. This is ideal both for 
movies and stills. If you are using a movie 
camera, avoid panning as much as possible. 
It is much better to make a series of short 
takes—3 to 5 seconds—of a subject from 
different angles, than to try covering every- 
thing with a single sweep of the camera. 

When shooting, explore a variety of 
camera angles, high and low: try framing 
your picture whenever possible, to give a 
feeling of depth. Try an occasional pano- 
ramic shot where you have a sweeping view 
before you. Here, use a tripod and pan very 
slowly with the movie camera. With a still 
camera, make a series of overlapping shots 
which, when printed, can be joined to give 
an over-all view of the scene. 

Try to use two cameras, one with a nor- 
mal or telephoto lens, the other with a 
wide-angle. In addition to giving you the 
choice of lenses, this saves time by elim- 


inating the lens-changing step and also 
gives you the chance to shoot more pictures. 
If you use only one camera and it accepts 
interchangeable lenses, use the wide-angle 
lens often. You can then get more into your 
pictures without having to move back so 
far that people will pass in front of you. 

A flash unit is a handy thing to take 
along. You will occasionally run into places 
where it is not practical to make an ex- 
posure unless you have auxiliary lighting. 
Ask permission before using flash. 

Once your tour is over, you will have 
had a quick glimpse of a number of inter- 
esting places. If you have the time (but you 
probably won't), go back and explore 
what you have seen more thoroughly, both 
photographically and for your own pleas- 
ure. You will find that a leisurely browse 
through a place of which you have some 
understanding will be even more reward- 
ing than the original trip.—® 





Don’t Shoot Your Children continued from page 70 


you can get them scrubbed up and in their 
Sunday-best outfits. But if you'd rather have 
pictures that will mean something in terms 
of the way they actually behave—a genuine 
pictorial record of their childhood—you'll 
shoot while they're playing, not posing. 

One good way to insure that they won't 
be posing is to create some interesting ac- 
tivity or diversion that will capture their 
total interest. Simply turning on a back- 
yard sprinkler and letting the kids run 
through it, as Henderson did. can create an 
entire series of good pictures for you. As 
you travel on your vacation, many of the 
situations you'll encounter will be tailor- 
made for your camera. 

This brings up another serious failure of 
most amateur photographers who like to get 
pictures of their children. They almost in- 
variably fail to get good sequences, when 
they're theirs for the taking. One picture 
can seldom tell the entire story, whereas a 
sequence can. Children have a habit of act- 
ing impulsively and then reacting just as 
quickly, Watch your infant as he or she pets 
a dog. The dog suddenly turns, the child 
jumps in surprise, then there’s a smile or 
frown. The sequence can be yours. 

The way you approach photographing 
children is important. One of the best pho- 
tographers of children says that he gets his 
pictures by looking at the world through 
their eyes and their viewpoint, not his own. 
On the other hand, another equally excel- 
lent photographer who took outstanding 
pictures of children looked upon them with 
the compassion and understanding of an 
adult mind. 

Use the approach which works best for 
you. If you can enter the child’s world and 
see things through his eyes, the way may 
be easier for you. But remember also that 
what seems ordinary and commonplace to 
a child may result in some extraordinary 
pictures for you. 


And don't be deterred by the well-inten- 


tioned but ill-fated advice you'll frequently 
hear: “Don’t waste film on pictures like 
that. Save it for something important.” The 
fault of this advice is that something im- 
portant (i.e., a birthday party) may not 
produce the candid pictures you want. 

Also, it should be repeated again and 
again that the least expensive aspect of 
photography is the amount of film used. 
Don’t be afraid to shoot and shoot, for 
that’s one way to insure your getting good 
pictures. Keep your camera handy and 
loaded with film at all times, so that you 
can shoot instantly if something catches 
your eye. If you keep the camera on the 
shelf and use it only for special occasions. 
you'll wind up with a series of posed and 
stilted pictures which will bear little re- 
semblance to the normal life your children 
live. 

Probably the most important virtue when 
photographing children is patience—the 
ability to stay with a situation and wait for 
a good shot. If you listen to the onlookers. 
they'll tell you exactly when to shoot and 
what expression you just missed. But close 
your ears to them and make the pictures 
that you want to make. If the children per- 
sist in staring at you, just wait them out. 
Their span of attention is short, and they'll 
soon tire of you and turn back to what they 
were doing. It’s then that you can make 
your pictures. 

Above all, don’t worry or sulk about the 
smiles, expressions. or poses that you 
missed. You'll be surprised to learn that 
many more will come along if you're pre- 
pared with your camera. Don’t be like the 
golfer who keeps replaying his bad holes. 

To make certain you are ready when the 
good situations present themselves, make 
yourself thoroughly familiar with your cam- 
era and its operation. Above all, learn to 
focus quickly and accurately so that with 
a minimum of effort and time, you can cap- 
ture the sudden spurts of activity and rap- 
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idly changing expressions. Don’t leave your 
camera set at infinity or an improbable 
shutter speed-lens opening combination 
such as you'd use only in bright sunlight 
or in a dark room. Have your camera ready 
before you begin shooting, so that you can 
be as quick and as unobtrusive as possible. 
And nothing seems to arouse as much 
curiosity as a light meter, so measure the 
light beforehand for your reading. 

The last two rules might apply to any 
type of pictures, but are especially applica- 
ble for pictures of kids: keep your pictures 
simple and move in close. Sometimes you 
can simplify your compositions by doing 
just that—moving in close and eliminating 
any distracting elements. Other ways are 
to use wide lens openings which will throw 
distracting backgrounds out of focus and to 
get a high or low angle which will isolate 
your subject. Moving in close can also help, 
and nothing has the impact of a strong 
close-up of a child’s face. 

In short, don’t let the carefree summer 
months pass without making many good 
pictures of children. You have everything 
in your favor then—good lighting, interest- 
ing activities, and relaxed children. And 
the shots you miss this summer may not be 
repeated again for you next year.—™ 





More Pictures to the Gallon 
continued from page 67 


they may cost you a few more gallons of 
gas, each drop will be accompanied by a 
fresh kind of photograph. By getting off the 
main drag and onto a back road, you can 
leave the run-of-the-mill behind and utilize 
the wealth of unphotographed subjects. 
When stopping for a certain shot, don’t 
forget your assistant, the auto. Providing 
you have a sturdy model (not a convert- 
ible), throw a blanket over the top and 
stand on the roof of your car, An ordinary 
landscape will have more impact just by 
photographing from a different angle. 
Traveling in a car affords you many op- 
portunities for creative photography. The 
fact that you are moving adds a sense of 
motion to your pictures. The shutter speed 
of each shot is, of course, relative to the 
speed of the car, but it is a good idea to 
shoot at not less than 1/100 through the 
windshield and 1/500 through the side 
window. (Shooting at a 90-degree angle re- 
quires at least 5 times as fast a shutter 
speed.) Subjects photographed through the 
windshield must be fairly far from the car, 
since the moving vehicle will cause a 
blurred foreground. When shooting from 
the side of the car open the window, or if 
unable to do this, make sure the glass is 
clean. While dirt on a window will not be 
in focus in your picture, it can be the cause 
of an annoyingly unsharp image. No matter 
what you are shooting, don’t be afraid to 
take it from a traveler’s perspective. A cer- 
tain amount of blur from motion, a part of 
the car, or drops of rain on the windshield 
can be the added touch that makes an un- 


usual picture. continued on next page 
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The newest—the most wanted feature in the most exciting of the new cameras is the 
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Cologne, Germany, in 22 


of the 27 German cameras exhibited and the shutters in these 
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Mental iliness hospitalizes 
more people than polio, 
heart, tuberculosis, cancer 
~all other diseases com- 
bined. Yet with proper 
treatment, 70% can re- 
cover. Help the mentally 
ill come back, 


GIVE TO aay 
MENTAL é 


HEALTH 





ET; Titamasters 


tf RAPHIC TOOLS 


NUCLEAR PRODUCTS CO 





CAMERA 
STORES! 


Someone “borrowing” your personal 
copy of POPULAR PHOTOG. 
RAPHY each month? You ought to 
be taking advantage of POPULAR 
PHOTOGRAPHY '’s convenient 
re-sale plan. Sell copies in your 
store ... perform a good service for 
your customers... with no risk 
involved, For details, write: Direct 
Sales Department, Popular 
Photography, One Park Avenue, 


New York 16, New York. 





What is there to shoot on the road? Well, 
just look around. The car next to yours, 
fishing tackle on top. boat trailer attached, 
—the expressions of travelers in bumper- 
to-bumper traffic and 90-degree heat—the 
all-too-familiar week-end accident are just 
some examples. Wonderful candids can be 
shot from your own front seat. 

One of the most important features of 
your car is that it is a vehicle for move- 
ment. The very fact that it can cover a 
number of miles over a relatively short pe- 
riod of time enables you to use this mileage 
to your own picture-taking advantage. If, in 
fact, you are traveling to the mountains, 
you can record your approach in a sequence 
of photographs. Start out by first shooting 
the entire range. To arrive at the particular 
place you are going, chances are you will 
have to be assisted by road signs or verbal 
help. Don’t omit these from your pictorial 
report. The advertising poster, the road sign, 
or the man pointing out directions—all 
are potential photographic subjects. As you 
near the end of your trip, shoot the particu- 
lar mountain, the picnic grounds, or the inn 
where you are staying; show it as a whole, 
then narrow it down to small details. This 


logical sequence from the over-all picture 
to minute detail will have more meaning 
for your friends when you show in pictures 
the story of your trip. 

Even the car itself can be the source 
of many off-beat photographs. Whether 
you photograph a reflection in a viewing 
mirror or the nighttime picnic illuminated 
by the headlights, your car can act as an 
accessory. Look again at the parts of your 
automobile—windshield, fender, viewing 
mirrors, and wheels—and use them. 

On reaching your destination you al- 
ready have shots which have broken away 
from the run-of-the-mill vacation photos. 
Don’t waste all that has gone before by 
storing the film and equipment in the trunk 
or glove compartment. Summer heat from 
the sun and engine will give a bluish tint to 
your color film and fog black-and-white. 
You should also be cautioned against leav- 
ing equipment on a seat while you're away 
from the car. There are others who know 
the pleasures of taking pictures—equip- 
ment lying unhidden in an empty car is too 
tempting. Your best bet is to bring your 
camera along and take some more pictures! 

—Joan Lewis 





The Subminiature Lets You Travel Light continued from page 79 


black-and-white, and indoor and outdoor, 
slow and fast color. Most are synchronized 
for flash, and for many of them there are 
enough accessories available to increase 
their versatility to cover most photo situa- 
tions. 

The most versatile among the subminia- 
tures, as well as being the most expensive 
and the largest camera of the bunch, is the 
GaMi 16, which features a coupled range- 
viewfinder and a built-in extinction-type 
light meter, plus having available such ac- 
cessories as 4X and 8X telephoto lenses. 
The GaMi user has the largest film choice, 
since the camera’s cartridges can be loaded 
with any type of 16-mm-gauge film. 

At the other extreme in size, the Minox 
uses the smallest film (9.5-mm, which must 
be factory-loaded), but it is the smallest of 
the subminiatures and, therefore, most con- 
venient to carry. 

For the pictures illustrating this article, 
I used six different cameras. They are the 


GaMi, Mamiya 16, Mec 16, Minolta 16, 
Minox IIIS, and the Golden Ricoh. 

In addition to those, there are Minox B, 
Minox Private Eye, Minicord, Steky 16, 
Stylophot and Moeller Cam Binox. 

Film comes in a variety of lengths, de- 
pending on the individual cameras, from 
18 to 50 exposures per roll. But all of them 
come in such small cassettes that enough 
film for a couple of hundred exposures can 
be carried in a jacket pocket or purse. 

All the subminiatures produce good 
snapshot-size black-and-white prints. Color 
transparencies can be projected in one of 
the extremely short-focal-length projectors 
designed for subminiatures, or they can be 
mounted in specially-cut 2x2 mounts for 
use with 35-mm projectors. 

In any case, you won’t have to miss a pic- 
ture this summer if you carry a subminia- 
ture camera and a supply of film. And you 
can do so without gadget bag, shoulder or 
neck strap, or inconvenience.—® 





Legal Problems continued from page 18 


case is to make certain that the release 
which the model signs says what you intend 
it to say. If you want unrestricted rights 
in the picture, make sure the release says 
so. 

There is one aspect of the Russell case 
which must however be clarified and that 
relates to what the photographer might 
have done to prevent the re-use of the 
photo by another advertiser. Remember, 
the model dealt with the photographer. 
She signed the release which he gave her. 
She had no direct dealing with Marboro 
since that was handled between Marboro’s 
advertising agency and the photographer. 


Since the model 


release was broad 


enough to permit the use of the photo 
by another advertiser to whom Marboro 
sold it (which was never intended by the 
photographer and model and which was 
also contrary to trade custom in the fashion 
advertising field) it might well be asked 
why the photographer at the time of the 
original sale of the picture to Marboro, 
didn’t restrict its use to Marboro alone. 
The answer is simply that he could have 
done so but apparently didn’t, relying on 
the trade custom to accomplish that for 
him. In fact, the photographer instituted 
a separate suit in the Federal Court 
against Marboro claiming, among other 
things, a breach of contract arising from 
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Marboro’s sale of the picture. But unfor- 
tunately, there was no written agreement 
between the photographer and Marboro or 
the agency. Marboro therefore relied on 
the well settled rule of law that where a 
client hires a photographer to take pic- 
tures, all rights in the pictures belong to 
the client (except for possession of the 
negatives) unless the parties have other- 
wise agreed. The Court would not permit 
evidence of the custom of the trade to 
vary this rule and the photographer was 
therefore unable to prove his claim that 
Marboro had no right to sell the photo. 

As a result of the Russell vs. Marboro 
case the various segments of the commercial 
photography industry will undoubtedly 
reappraise their situations and lawyers for 
the groups will find themselves occupied in 
trying to devise forms which will offer the 
maximum legal protection to their respec- 
tive clients. The models will probably 
try to limit their releases to the particular 
use which they are informed will be made 
of their pictures at the time they are en- 
gaged to pose. The advertisers and their 
agencies will undoubtedly devise a form 
covering the purchase of pictures which 
will give them as many rights as possible. 
What will the photographer do? Obviously, 
the more rights he sells, the less he retains. 
There’s quite a difference between selling 
one reproduction right for use in a par- 
ticular ad in a specific publication and 
parting with all rights to the pictures. 
Photographer groups and their attorneys 
should give this matter their attention. 

In the meantime, we can offer photog- 
raphers the following advice. You need 
than artistic talent when selling 
your pictures—ihat is, if you want to 
really make a living at it. You need good 
business sense and and, of 
competent advice. If you 
can parcel out your picture rights in the 
same manner that a 


more 


judgment 
course, legal 
merchant sells his 
commodities, then you will charge in ac- 
cordance with the quantity of rights you 
are selling. Find out exactly what your 
customer wants to use the picture for, 
agree on the price, and sell those rights 
only, retaining all others for yourself. See 
to it that there is a written memorandum of 
the sale so that there can be no question 
as to what you have sold and the price 
you are to receive. Your invoice should 
also show what you are selling. The adver- 
tising agencies will probably have such 
forms in use in due time. If the agency 
sends you its own form, make sure that 
the rights you are selling are clearly stated 
and if not, get it settled in writing. 

Russell vs. Marboro will have served a 
very useful purpose if it shocks the in- 
dustry into the realization that contracts 
for the sale of picture rights should always 
be in writing so that everyone understands 
exactly what is being sold and what re- 
strictions there are on the use of the pic- 
tures. In this way, future Russell vs. Mar- 
boro cases may be avoided with a salutary 
effect on the entire industry. —® 
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So small it’s rarely noticed, the Mamiya 
Super 16 is with you, wherever you go, 
whatever you do. And it turns out 
snappy wallet-size black and whites— 
color slides—full color prints. 

Man-size features too: flip of the “Action 
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full range of shutter speeds and lens 
openings; built-in flash synch; close-ups 


to 12” without attachments; drop-in film 
loading; and a built-in interchangeable 
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adventures? Get the Mamiya idea. 
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(Model III) with leather case, and handstrap 
MAMIYA SUPER 16 GIFT KIT — camera, 
case, flash, 3 rolls of black and white 
film, flash bulbs and handstrap $49.50 
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New York 3, N. Y 
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Here's all you need 
to know to make good 





NATURE CAMERA | 





PICTURES OF FLOWERS 


Aiiter stalking sub- 
jects that fly, swim, 
run, leap, and wig- 
gle, and after seeing 
the results of his hur- 
ried efforts, a wild- 
life photographer 
may well dream of a 
sort of Utopia. In 
this happy land he 
oe at his elbow a plenteous supply of 
colorful and attractive subjects that stay 
put while he arranges backgrounds, reflec- 
tors, and lights, removes intrusive objects, 
takes meter readings, and in general makes 
his exposures leisurely. Comes the dawn 
and his happy shooting ground fades into 
memory. Poor man! His Utopia is not as 
far off as he may think. 

The field of wildflower photography is a 
rewarding and often sadly neglected one; 
though the season is long and the bag lim- 
its infinite, surprisingly few people take 


| good pictures of wildflowers. As in all na- 


ture photography, patience is a necessity, 
though the subjects here are more coopera- 
tive than possibly anywhere else. Don’t 
think, either, that this is a sport for sissies! 
A real enthusiast will tramp from marsh 
to mountain top and get just as soaked, sun- 
burned, tired, tense. battered, and bitten as 
his compatriots who are after mammals, 
birds, and reptiles. The odds are a bit bet- 
ter, perhaps. for him to come back with 
some fine photographs. 

Practically any camera can be used for 
plants and flowers, though of course some 
are better than others. A twin-lens reflex 
with close-up lenses is good for all but the 
smaller flowers, and rangefinder 35-mm’s 
can do a good job, especially with a me- 
dium telephoto lens, though their capabil- 
ities are limited. View cameras are fine but 
unwieldy, Groundglass focusing and com- 
posing is a very valuable feature in this 
work and will allow macro- and micro-pho- 
tography as well as normal shots and close- 
ups. The versatile single-lens reflex pops up 
again, as it so often does, as the best all- 
around camera. 

Wind is the 
photographing Shooting early or 
late in the day, when the wind often dies, 
may solve this problem, but the light level 
at these times may be too low to do good 
work. Wind screens set just out of camera 
range will help, and often a background 
screen will do double duty in eliminating 
distracting backgrounds 
“wind shadow.” 


biggest single problem in 
flowers. 


and creating a 
Some photographers in the 
desert have made cellophane tents that are 
well worth the trouble to set up where the 
wind may blow for days on end. Most 


times, even with wind shields. must 


you 


By RUSS KINNE 


wait for a lull and shoot at the instant of no 
motion. Seldom can you make a satisfac- 
tory exposure in the open of less than 1/25 
second. 

Backgrounds in flower photography are 
important. The entire mood of a color shot 
can be changed by using different pastel- 
colored backgrounds. Stay away from bril- 
liant colors—they are distracting and often 
inharmonious. Art-supply stores stock a 
wide range of colored cardboard sheets 
that are ideal for this purpose. Cloth can 
also be used, but is prone to wrinkle. may 
show shadows falling on it from behind, 
and often requires an assistant to hold it in 
place. Working alone, you can use a self- 
timer or make the exposure by stepping on 
the rubber bulb of an air-operated remote 
release. One advantage of a cloth back- 
ground is that it may be waved gently dur- 
ing a fairly long exposure to produce a 
completely diffuse background. 

Especially when working with small 
flowers, a background cloth with a slit in it 
may prove to be the best bet. You will gen- 
erally be shooting down on them, and 
there’s no other way to eliminate distract- 
ing rocks, roots, leaves. Work one blossom 
and stem through the slit, and push the 
cloth down to ground level. Velvet is a good 
material, but collects lint and is available 
in few colors. Any finely woven material 
will do nicely, and you should have black, 
gray, and white for black-and-white work. 
Add pale blue and pale green for natural- 
looking setups in color, or other hues for 
special effects. Three or four feet square 
should be big enough. If you do a lot of 
35-mm work make it three by four and a 
half, or four by six feet. In any case keep 
them far enough back to be out of focus. 
With a single-lens reflex this is an easy mat- 
ter to check: with rangefinder cameras take 
a good guess or shoot several frames at dif- 
ferent f-stops to be sure. 

If one flower is prominent in a field of 
daisies. for example, forget the background 
cloths for the present and focus sharply on 
this one plant. Try a shot at a fairly small 
f-stop and you will find you have every de- 
tail of the individual flower represented. as 
well as the impression of a mass of the 
flowers in the background. Ideally, these 
background images will be distinct enough 
to show how groups of the plants look in 
the wild without being needle-sharp and 
distracting. This technique may be used 
to advantage to show the type of country 
a particular specimen grows in—marsh, 
hardwood forest, sandy terrain, ete. 

Color contrast is generally high in flower 
work, and may in bright sunlight be too 
high for the film to register properly. Shad- 
ing the flower with translucent plastic or a 


Popular PHOTOGRAPHY 












piece of cheesecloth will diffuse the light 





and lower the contrast ratio. White reflec- Nn CW 

tors will do the same job. The easiest and , 

often most satisfactory way to handle this Perfect gitt T i M = om Oo ™ & } T E 

problem is to shoot on an overcast day, par- PROFESSIONAL TIMING KIT 

ticularly if using a high-contrast film like for the ee cence teat ae 

Kodachrome. A Skylight filter may be nec- uarcontiibene sé 

— o — excess blue light and darkroom @ Resets after each exposure! 

ultraviolet. White flowers (and other white ’ * @ Controls safelight automatically! 

subjects too) will often register best on a perfectionist! $ . : , 

heey tak ehliciale the. @ Operates with footswitch, or manually! 
An accurate meter is almost a necessity ew: @ Provides free footswitch adapter 


















when working with delicate colors and for use with other equipment! 
varying light conditions. An incident-light 
meter will handle these varying conditions 
well, and will not be misled by light or 

- dark background objects. Sidelighted and 
backlighted subjects will be correctly meas- 
ured too. 

Black-and-white photography of flowers 
allows considerably more control but top- 
notch work may prove as difficult as shoot- 
ing in color. Filters may be used to good 
effect—green to lighten leaves and darken 
sky, a light red, such as CC1OR or CC20R, 
to darken leaves and sky. The common “A” 
red filter produces too much contrast and a 
“moonlight” effect results. Remember a fil- 
ter lightens its own color. The filters nor- 
mally used in black-and-white photography 
generally do too much lightening, and 


This brand new TIME-O-LITE kit is the 
indispensable darkroom accessory. In 
one beautiful package you get (1) mod- 
ern TIME-O-LITE, the timer that outsells 
all others; (2) automatic footswitch; (3) 
free footswitch adapter that enables you 
to connect footswitch to any other mech- 
anism around the house (motors, electric 
drills, kitchen appliances, etc.) A terrific 
3-in-1 buy for every photo fan! 


See it—and operate it yourself 
at your photo dealer! 


> ; TIME-O-LITE 
chalkiness results. Try the gelatin “CC” lMoustaIAt yf product ot 
4 ° ( TIMER ) 
or color-correction filters. A density of 10 ey INDUSTRIAL TIMER 
or 20 should be about right. Fine-grain Ns J fozey- 1-10) 7 wallet. 


film and developer are well worth the small F Newark, N. J. 
sacrifice in emulsion speed, and—as in any 


black-and-white work—avoid overexposure HOW iS IT NEW? 


like the plague. 

The structure of a blossom will often WHY iS IT BETTER? 
dictate from which angle you should ap- | -——————— ’ 
proach it to best show its form. A daffodil, ” 
shot head-on. looks flat as a pancake. 
Shooting from the side will illustrate its 





GERMAIN scuoor 
OF photogr aphy 


225 B’WAY, NEW YORK 7,N.Y. 


trumpet-like shape. Backlighting can be 
very effective with fairly “open” flowers 
like these. Use your meter, or open up 
about two stops over the frontlighted ex- 
posure. “Closed” flowers, like a typical 
rose, are not as spectacular when back- 
lighted, as the light cannot penetrate the 
many layers of petals. This does not mean 
that backlighting should not be used with S} 
such a flower! It is often the best way to Ne % 
photograph a blossom, especially if a re- aioe Ma ATIC ll 
flector is used. The terrain and position of —T Gy “Crp, 


the plant may make it the only way to get LIGHT, operated 


(]¥Yes, | want a money- 
making career in 
photography 

| am interested in: 


() commercial photography 
| portrait photography 

| | color photography 

| color printing - Type C 
C] 
L] 
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a good shot. Time of day is of course a we ao, anes dye transfer printing 
light-direction factor. Use a compass if LY ‘signals lens setting for industrial photography 
necessary to estimate when the light will ny a eg Gee. . ges [| camera repair 
. be where you want it. paper contrast in one direct BUILT-IN reading! | negative retouching 

Many pl eraphers. tired of incessant Spot-O-Matic has been a standard of the darkroom er Mais : 

Many photographers, tired of incessa fon Oats Se ties 2 wnndend of tee Gntvcen C airbrush retouching 
winds, bring flowers into the studio to swers for perfect prints. Now, in Spot-O-Matic II, _] oil coloring 

‘ hit Seige hee you get all this . . . PLUS th itive bal a . ‘ 
shoot. Though a valuable technique, it is point, chown by @ signet Hight contretied bye seers CF motion pictures 
not without disadvantages. Picking wild- — eatecets we. . . Gives direct density C) audio visual 
° . . . v rough most color filter ith i J 

flowers is illegal in many states, and dis- comparable accuracy, for color or graphic ote oan [] photo-journalism 
couraged in all. Specimens wilt rapidly, Spot-O-Matic is recommended by three of the [ ] Summer sessions 
even in a vase of water. Floodlights will largest manufacturers of photographic material. ee 

: : . = » 
ruin them in short order. Electronic flash FULL ONE-YEAR GUARANTEE g on photography careers to: 
is good; try to simulate sunlight for a KINNARD $1950 Name 
natural appearance. Most often digging up ceo. COMPLETE Address 
the plant roots and all (if permitted!) and 324 W. Vine Street 100-130 volts AC-DC 

continued on next page Milwevkee 12, Wis. Higher voltage City Zone—__State—_ 
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MASSACHUSETTS 


oa 


9 SCENIC VACATION AREAS 


Berkshire Hills «+ 
North Shore + 


Boston + CapeCod + 
Old Sturbridge Village - 


Martha's Vineyard «+ 
Pioneer Valley + 


Nantucket 
Plymouth 


There's photo-magnetism in Massachusetts from its superb shoreline to 
its mountain lakes. So bring family, film and camera and come to 
the beautiful Bay State, a photographer's paradise ‘round the calendar. 


Whit fv Fao 40 Page Call Blan 


MASSACHUSETTS DEPT. OF COMMERCE, DIV. Pl + 


150 CAUSEWAY ST., BOSTON 14, MASS. 











COME TO QUEBEC — PHOTO PARADISE 
4 


PICTURESQUE 


Visit the picturesque 
towns and villages 
along the rivers and 
in the mountain 


districts of Québec. 





ROMANTIC 


In the narrow streets 
of old Québec, in the 
quaint beauty of its 
churches and chapels, 
in the unhurried way 
of life in French- 
anada, you glimpse 
a fascinating old- 
wold atmosphere. 





HISTORIC 


Tour the historic sites 
of La Province de 
Québec where great 
events have left 
their imprint on 
world as well as 
local history. 





Spend rapturous hours in 
La Province de Québec. 
Everywhere you will be 

welcomed with truly 
French-Canadian hospitality 
in comfortable modern inns 
and hotels 


For road maps and illustrated 
booklets, write: Provincial 
Publicity Bureau, Parliament 
Buildings, Québec City, 
Canada; or 48 Rockefeller 
Plaza, New York 20, N.Y. 
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potting it will be the best course of action. 
Flowers stay fresh longer and may be re- 
planted after the shooting session. In any 
studio work, set up lights and background 
before collecting the specimen. Spraying 
with an atomizer of water will help keep 
plants alive and adds a fresh dewy quality 
to the picture. 

Macrophotography is very rewarding in 
floral work and is generally déne in the 
studio. The minute details of flowers are 
fantastically intricate and delicate, and 
lighting them to best advantage is a real 
challenge. Working with artificial or avail- 
able light. use an incident-light meter. or 
replace the subject with a white card, take 
a reading. and give five times the indicated 
exposure. Small specimens will not give 
an accurate reflected-light meter reading 
otherwise. Don’t be stingy with film if 
you've gone to considerable trouble in 
setting up the picture. Bracketing ex- 
posures one half to one stop in color, or one 
stop in black-and-white. practically assures 
one near-perfect shot if you’ve used your 
meter carefully. Remember to increase ex- 
posure for increased lens-to-film distances 
in close-up work. The exposure increase 
needed is in proportion to the square of 
the lens-film distance, A two-inch lens four 
inches from the film requires four times the 
normal exposure. 


Six inches from the film, the increase is 
36 _ 


nine times. 
6-_: 
(S - 9 ) 


Accessories used for flower photography 
are simple but may be hard to locate. 
The most important thing is a good, LOW, 
tripod. “Worm’s eye” views are often the 
best, and will want your camera 
within a few inches of the ground. Very 
few tripods will allow this. For much of 
my work | use what I call a “lowpod”— 
simply a ball-and-socket tripod head 
mounted on a piece of plywood about six 
inches by twelve. A sheet of rubber glued 
to the bottom helps prevent slipping, and 
the rig will easily hold a Hasselblad with 
telephoto lens. An air release or long cable 
release can be valuable in reducing vibra- 
tions. or a self-timer used for the same pur- 
pose. Take along whatever telephoto equip- 
ment you have. These lenses produce less 


you 


distortion. and you can shoot inaccessible 
plants more easily—aquatics without wad- 
ing in water and mud, for example. A pair 
of leather gloves turns away thorns if you 
have to pull aside briers or pick out dead 
branches. Tie live vines back if necessary, 
rather than breaking them off. In the 
“clean-up” process. go easy. A spick-and- 
span woodland floor doesn’t exist and leav- 
ing a few dead leaves, twigs, etc., will make 
things more realistic.—® 
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INTRODUCTION 


How can you prove that your coming trip was an adventure, or the 
best time you ever had? 

Words built into stories often sound flat and unconvincing. But 
pictures are something else. With pictures you can show what hap- 
pened, what you saw, and all the things you did, Pictures are a kind 
of lasting proof which may even prove to you years from now that 
you had a great time. Once more, pictures are a raw material which 
can make for hours of pleasure this fall either in your darkroom or 
in your living room as you become a producer and work at developing 
a show. 

Because we believe that pictures and travel go hand in hand, we 
have created a second Handbook for the traveler-photographer, the 
1959 Photo Vacation Handbook, which follows the successful 1958 
edition, Except for three revised sections, all the material is original 
and aimed at stimulating the photographer into action before his 
traveling starts (so that ideas, equipment, and plans are cared for 
properly) and helping during the actual shooting with tips and tech- 
nical information. 

We hope that this year’s vacation trip will be your best and that this 
section contributes to the successful coverage of it from the time you 
leave home until the time you come back. 


TABLE OF CONTENTS 


Introduction 

insurance 

Checking equipment 

Passport pictures 

Safety on the beach 

A light accessory—flash 

Where to write for travel information 

Don’t be picture foolish 

What you should know about customs 

Shoot to sell your travel pictures 

16 things to think twice about 

Technical tips for the traveling photographer 
What to do if— 

What you should know about foreign films 
Guide to customs regulations on films and cameras 
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THINGS TO 


INSURE 
CAMERAS 


Actually, insurance of equipment, par- 
ticularly of cameras, should be one of the 
first considerations of a photographer, 
especially while traveling, just as you in- 
sure other possessions of value. A 
“floater” policy that covers against loss, 
theft, or damage may be used to insure 
certain other items, also, so that all can 
be included in the same policy. Your in- 
surance agent or broker can explain all 
of the fine points of this or other types of 
insurance coverage, and will recommend 





YOUR 
EQUIPMENT 





TAKE 
PASSPORT 
PICTURES 
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Have you thought of making your‘own 
photographs for passport use? They can 
be color pictures or black-and-white— 
but whether the shots are made by your- 
self or by another photographer, they 
must conform to certain specifications set 





DO LONG BEFORE YOU GO 





the best type for your use, In any case, 
it’s a good idea for you to check every 
clause and provision of an insurance 
policy yourself, so that you'll be familiar 
with all of its stipulations and require- 
ments if the need should arise. Even 
though you may already have personal 
property insurance, and are not taking 
out a new policy, you may not have 
familiarized yourself thoroughly with 
your existing coverage—and a good time 
to do so is before you start on your trip. 
While traveling, be sure to have with 
you a copy of all serial numbers and 
other identification of camera, lenses, 
and other insured equipment, so that in 
the event of loss, theft, or damage, you'll 
have all information immediately avail- 
able to transmit to your insurance rep- 


resentative. In case of loss or theft, the 
local police department should be pro- 
vided with this identifying data im- 
mediately. 
Floater policy 

Provides insurance coverage 

on personal possessions and 

items of value against various 

risks, including loss or dam- 

age, according to provisions of 

the specific policy. 


Trip Insurance 
Covers personal effects for the 
duration of your trip (up to a 
specified number of days, 
usually); may be far periods as 
short as a week-end, or for an 
extended vacation. Also 


available in combination with 
accident and illness coverage 
for yourself and members of 
your family traveling with 
you, for the trip’s duration. 

Types of insurance policies vary in 
some degree, according to companies by 
which they are issued. Consult your in- 
surance broker regarding the coverage 
most advisable for you. 

In the event that you have no insur- 
ance agent, or find it difficult to obtain 
a “Personal Articles Floater,” or “Cam- 
era Floater Policy,” we suggest that you 
contact a large company such as the 
Aetna Insurance Company, which has 
branches in many cities, who will refer 
you to agents in your area that will write 
up such policies. 





What condition is your camera in? 

Are your flash batteries fresh? Could 
they possibly fail you during the first 
week of your trip? 

Does the leg on your tripod stick and 
cause you considerable irritation? 

If you can’t answer these questions, 
then you should start checking now. 
Shutters, rangefinders, light meters—all 
these are mechanical and like all ma- 
chines, subject to breakdowns. However, 
the traveling photographer can neither 


afford the inconvenience or the time for 
having to stop and take care of some 
piece of equipment. Too much has been 
invested in time and money for a sen- 
sible photographer not to carefully go 
over all his equipment. 

For photographers who are not skilled 
in judging how precise the flash syn- 
chronization is (as well as other such 
matters) there is a special service which 
should be noted. Along with the May 
Time is Picture Time displays at your 


local camera shop, the dealer in con- 
junction with the MPDFA (Master 
Photo Dealers and Finishers Associa- 
tion) is offering a free camera checking 
service, Your camera will be carefully 
gone over by an expert. 

Experienced travelers automatically 
have their camera equipment checked 
weeks before they leave home so that 
several rolls of film can be taken and 
processed for careful inspection, This 
extra precaution is important, 





forth by the United States Department 
of State, whose requirements with re- 
gard to passport photographs are as fol- 
lows: 
“, .. Two duplicate photographs, both 
signed by the applicant and taken 
within the previous 6 months, shall 
accompany the passport application. 
A group photograph is preferred when 
a wife and/or children are to be in- 
cluded in the passport. Separate pho- 
tographs are acceptable when it is not 
practicable to submit a group photo- 
graph.” 
“... Passport pictures are acceptable 
in black-and-white or in color, Black- 
and-white prints which have been 
tinted or otherwise colored are not ac- 
ceptable. Retouching pictures or elim- 
inating identifying marks will also 
make them unacceptable.” 


“... Photographs shall be full-faced, 
printed on a thin, unglazed paper base 
on a light background. The photo- 
graphs shall not be over 3x3 inches 
nor less than 2/x2% inches in size, The 
print shall be capable of withstanding 


a mounting temperature from 180 de- 
grees Fahrenheit to 200 degrees Fahr- 
enheit. Prints made on an acetate or 
film base are not acceptable.” 
“...The Passport Office welcomes 
photographs which depict the appli- 
cant as a relaxed, smiling person. It is 
suggested that the applicant allow 
sufficient time for the photographer to 
turn out a good, professional picture 
whether it be in black-and-white or in 
color. A good picture is better identi- 
fication than a bad one.” 

Even though you may feel that the 
prints look better on double-weight pa- 
per, don’t use it—single-weight paper 
must be used for passport photographs. 

It’s a good idea to have a few extra 
prints (in the above-mentioned size) of 
your passport photos with you, also, for 
use in connection with possible picture 
requirements of occasional visas. 

A helpful leaflet on “suggested pro- 
cedures for the production of passport 
photographs in color” has been prepared 
by Eastman Kodak Company; it is avail- 
able through the company’s Sales Serv- 
ice Publications, Rochester 4, N. Y. 


The Department of State Passport Of- 
fice requires application for a passport 
to be made “before a clerk of a Federal 
court or a State court authorized by law 
to naturalize aliens, or before an agent 
of the Passport Office, Department of 
State.” Write to Passport Agency at one 
of the offices listed below in your area: 


U. S. Post Office & Court House, rm. 100! 
Boston 9, Mass. 


U. S. Court House, rm. 252 
219 S. Clark St. 
Chicago 4, Ill. 


500 S. Figueroa St. 
Los Angeles 17, Calif. 


219 International Trade Mart, rm, 219 
New Orleans 12, La. 


International Building, rm. 261 
630 Fifth Ave. 
New York 25, N. Y. 


Federal Building, rm. 126 
San Francisco 2, Calif 


1717 H Street, N.W 
Washington 25, D. C. 





CAMERA SAFETY ON THE BEACH 
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CAMERAS 


1° When shooting on a beach, don’t lay your camera down 
without putting it in something which will protect it from sand. 
Putting a camera on a towel or blanket on the beach is prac- 
tically inviting sand to be blown or accidently kicked onto it. 
The best place for a camera is in a zippered gadget bag. The 
ready case for your camera is a protection against shock but is 
not much good for keeping out fine sand and dirt. 


2 Heat can kill cameras, Don’t leave your camera for long 
periods in the direct sun, even if it is in your gadget bag. 


3 Use a filter. A light-yellow or light-green filter for black- 
and-white, and a Skylight or UV filter for color will not only 
improve your pictures but it will protect your lens from sand 
and salt water. 


4 If you have interchangeable lenses, be very careful of 
sand and spray while changing them. Sand is pure silicon and 
is harder than almost anything in your camera, A grain of sand 
that gets in while you are changing lenses can not only scratch 
your film but can ruin the pressure plate and internal camera 
mechanism. Also, be sure to have front and back lens caps for 
the lenses that are not on the camera. If you are going to carry 
a camera body without a lens attached get a cap for the lens 
opening in the camera body. 


§ When shooting on a boat or in some other situation where 
spray is a major problem, hang the camera around your neck 
so that the lens faces your body. When you shoot you can twist 
the camera around, and at other times having the lens turned 
away from the spray offers considerable protection. 


6 It’s possible that you will get your camera dunked in salt 
water, In case of this most disastrous seaside catastrophe, get 
the salt water out of your camera as quickly as possible, even 
if it means reimmersing the camera in clear tap water, Salt 
water not only promotes rusting but also corrosion which can 
completely ruin any camera in a short time. In case of such an 
accident, don’t wait until you get home to get your camera to 
a repairman. Get the salt water off and then get it repaired as 
soon as possible, even if it means mailing the camera out. If you 
put the camera in your suitcase and wait until the end of vaca- 
tion to have it fixed, it will probably be too late. 


‘7 ‘iif you have a camera with a cloth focal-plane shutter, 
you can burn a hole in that shutter if the lens is focused at in- 
finity and is left for a period of time, facing the sun. This is a 
rare type of camera accident but it can happen. 
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$ Three major killers of film are heat, humidity, and fungus 
(which in damp climates thrives on the gelatin surface of the 
film). The. obvious protection against heat is to keep the film 
out of the sun and to make sure that it is packed correctly. 
Proper packing will also help you lick the humidity and fungus 
problems. Some 35-mm films and most roll films do not come 
in cans. Some foreign manufacturers (like Agfa or Perutz) sup- 
ply even their roll films in aluminum screw-top cans. It’s well 
to consider this “tropical packing” when working under con- 
ditions where your film might be damaged. If you do not have 
film cans, wrapping the film in aluminum foil will also act as an 
excellent protection. 

One final bit of advice that will save much film damage from 
dampness: When you have shot the film, send it for develop- 
ment immediately. Don’t keep it around in a hot, damp place 
until the end of your vacation, 


EXPOSURE METERS 


S& Many meters increase their sensitivity by removing a 
baffle from in front of the lens. These meters will become tem- 
porarily inaccurate or inoperative if they are accidentally ex- 
posed to very bright sun with the baffle out. When using such 
a meter under bright conditions, make sure to check and see 
that the baffle is in. 


TRIPODS 


10 The greatest danger to tripods is that sand will cling to 
the telescopic legs and get caught inside when the tripod is 
collapsed, The best remedy for this is to wipe the legs off and 
collapse the tripod away from the beach where you will have 
a chance to knock the sand off. 

Another excellent preventive for keeping sand out of your 
tripod is to stick the legs into empty paper cups or beer cans. 
This not only acts as a fine protection but also keeps the legs 
from sinking into the sand. 


FINAL TIPS 


11. Keep a towel with you on the beach or on a boat. It will 
be invaluable for wiping sand and water off your hands and 
photographic equipment. 


12 Don’t be overly careful. It’s possible that you will spend 
more time taking care than taking pictures. This attitude can 
ruin your fun; with some intelligent caution you can get excel- 
lent beach pictures and have your equipment emerge from the 
ordeal none the worse for wear. 





A LIGHT ACCESSORY — FLASH 


When you think of summer photog- 
raphy, chances are you think in terms 
of natural light, and plenty of it. Sun- 
light abounds, and the sunlit hours are 
many. But artificial light can be an im- 
portant tool for getting the most out of 
your summer shooting. 

When would you use flash? 

At night, Because of the balmy weath- 
er, many summer activities take place 
at night. The light of the moon, a bon- 
fire, or a set of automobile headlights 
might provide sufficient illumination for 
taking pictures with fast film, slow shut- 
ter speeds, wide apertures, and/or the 
aid of a tripod. But these are difficult 
to control, and hand-held cameras will 
give you photographs suffering from 
shallow depth of field, blocked-up high- 
lights, and possible camera movement. 
But with regular or electronic flash, the 
photographer can give his night pictures 
maximum quality, enjoy the freedom to 
place his lighting to suit his own desires, 
and use fast shutter speeds to stop action 
and avoid camera movement. 

Indoors. The problems that inhibit 
night photography present stumbling 
blocks for indoor picture-taking, even 
during the day when a good deal of 
light comes through windows. Taking 
pictures near windows can become a 
bore, and nobody wants to be restricted 
to one location. With flash, the photog- 
rapher can move about, photograph all 
aspects of an indoor activity with equal 
freedom, Indoor color, of course, pre- 
sents its own problems, Most color films 
are slow, in comparison to black-and- 
white, and need extra illumination. Also, 
the combination of daylight (streaming 
through the windows) and artificial light 


requires a certain amount of balance. 
By using film and filter combinations 
that are balanced for both daylight and 
flash, indoor color shots can be made 
without shuttering or otherwise black- 
ing out the windows. To explain, you 
wouldn’t combine’ daylight with tung- 
sten light in a color photograph. How- 
ever, most electronic flash units give off 
a light that has a temperature and bal- 
ance close enough to that of daylight 
so that they can be mixed, Therefore, if 
you were to use daylight film outdoors 
without a filter, you can combine day- 
light and electronic flash without using 
a filter. But if you use a filter outdoors to 
warm your daylight shots, you may use 
the same filter with your combined day- 
light-electronic flash shots. The same 
applies to the use of daylight-balanced 
blue bulbs. 

Flash fill, The intensity of summer 
sunlight often brings about its own 
lighting problem. It creates harsh shad- 
ows which will detract from an other- 
wise successful color or black-and-white 
picture. These shadows can be reduced 
or eliminated by combining flash with 
daylight. The recommendations above 
for indoor shots combining daylight and 
flash apply here. 

When using flash with black-and- 
white film, follow the guide numbers 
of the manufacturers of the film and 
bulbs, or electronic flash unit. When 
using flash with color, you might have 
to consider filters, too. Here is a chart 
that will indicate the most popular flash- 
filter-film combinations. It should be 
checked before you leave on a trip, just 
to make sure you have the right filters 
with you. 





FILM 


CLEAR FLASH ELECTRONIC FLASH 





Anscochrome Daylight Type 


not recommended 





Super Anscochrome Daylight Type 


BIA 


not recommended BIA 





Ektachrome Daylight Type (roll film and 35-mm) 





80B none needed 





Kodachrome Daylight Type 


80B none needed 





Anscochrome Flash Type 


none needed not recommended 





Ektachrome Type F 


none needed not recommended 





Kodachrome Type F 


none needed not recommended 





Anscochrome Tungsten 


81C not recommended 





Kodachrome Professional Type A 


81C not recommended 





Anscochrome Tungsten Type 





81D not recommended 





Super Anscochrome Tungsten Type 


81D not recommended 





Ektachrome Type B 


81C not recommended 





Ektacolor Type S 





82A 85 





Kodacolor 


82A 85 





HERE'S WHAT SOME 
AREAS OFFER THE 
TRAVELER- 
PHOTOGRAPHER 


OREGON 


This year Oregon celebrates its 
100th year as a state and the Oregon 
Centennial Commission (400 Jackson 
Tower, Portland 5, Ore.) has planned 
an entire year of events ranging from 
guided camera tours to rodeos, and 
from art exhibits to track meets. 

Here’s a “for instance” on what is to 
come in Oregon: 


July 2-4 Worid Championship Timber Carnival, 
Albany 

July 2-4 Happy Days Celebration, Hillsboro 

july 2-4 Tri-Pass Dexter Boat Show, Dexter 

July 3-4 Pendieton Centennial Fourth of July 
Celebration, Pendleton 


July 3-4 Fourth of July Celebration and Rodeo, 
Baker 


July 3-5 st. Paul Rodeo, St. Paul 
July 3-5 All Rockhounds Pow Wow, Prineville 


You can see how many items are 
crammed into the above days. How- 
ever, the entire list of events must be 
seen to be appreciated, Besides the 
events, the State of Oregon has scenic 
beauties—lakes, rivers, mountains and 
forests. 


MASSACHUSETTS 


Dairy Festival, held on Boston Common, Bos- 
ton, in June (about a week, early in June) 
Boston Arts Festival, about 2 weeks, starting 

early in June 

Striped Bass Derby, Cape Ann, starting early 
in June, through October 

Marathon Boat Races, at Lowell, around middle 
of June, at Weymouth, early in August 

Blessing of the Fleet, at Gloucester, around 

_dune 15 (usually on June 15). 

Fishermen Memorial, at Provincetown, at end 
of June, usually (also includes “blessing of 
the fleet’’ ceremony) 

Fishing Derby, at ipswich Bay, starting about 
middie of June, through September. In- 
cludes a “tuna tournament” 

Jacob's Pillow Dance Festival, at Lee, usually 
first week in July through month of August 

Berkshire Music Festival, at Lenox, first part of 
July through to end of first week in August 

Various horse shows: 

Northampton (July) Medfield (September) 
Springfield (September) Brockton (Septem- 


ber) 

New Engtond Folk Festival, at Medford, in 
~~ 

Tuna Tournament, at Barnstable, in September 


QUEBEC 


Montmorency Falls (these are higher than Ni- 
agara Falls) 

Shrine of Ste. Anne de Beaupre 

Festival of the Flowers at Trois Rivers (usually 
two weeks, about end of June to middie of 


July) ; 
June 24 is French-Canadian Day, observed with 
parades, floats 


Want information on 
the state or country 
you're going to? 
Turn page tor the 
address and write! 
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WHERE TO WRITE FOR 


TRAVEL 


INFORMATION 





Canada 
GENERAL 
CANADIAN GOVERNMENT TRAVEL BUREAU 
Ottawa, Canada 
Also Canada House, 
680 Fifth Ave., New York 22 
and 102 W. Monroe St., Chicago 3 
ALBERTA 
ALBERTA GOVERNMENT TRAVEL BUREAU 
Legislative Building, — 
BRITISH COLUMB 
BRITISH COLUMBIA Sovensunant TRAVEL BUREAU 
Victoria 
MANITOBA 
BUREAU OF TRAVEL AND PUBLICITY 
Legislative Building, Winnipeg 
NEW BRUNSWICK 
NEW BRUNSWICK TRAVEL BUREAU 
P. O. Box 550, Fredericton 
NEWFOUNDLAND 
NEWFOUNDLAND TOURIST DEVELOPMENT OFFICE 
St. John’s 
NOVA SCOTIA 
NOVA SCOTIA TRAVEL BUREAU 
Provincial Building, Halifax 
Also 247 Park Ave., New York 17 
and 80 Boylston St., Boston, Mass. 
ONTARIO 
DEPARTMENT OF TRAVEL AND PUBLICITY 
Parliament Buildings, Toronto 
PRINCE EDWARD ISLAND 
PRINCE EDWARD ISLAND TRAVEL BUREAU 
P. ©. Box 1087, Charlottetown 

VEBEC 

OVINCE OF QUEBEC TOURIST BUREAU 
710 Grand Allee, Quebec 
Also 48 Rockefeller Plaza, New York 20 
SASKATCHEWAN 
TOURIST BRANCH 
Legislative Annex, Regina 


Caribbean 


CUBA 

THE CUBAN TOURIST COMMISSION 
Carcel 109, Esquine a Prado, Havana 
610 Sth Ave., New York 

JAMAICA 

JAMAICA TOURIST BOARD 

Kingston, Jamaica, T.W.|. 


HAITI 

OFFICE NATIONAL DU TOURISME 
Port-au-Prince 

PUERTO RICO 

DEPT. OF TOURISM 

Economic Development Administration 
P.O, Box 3968, San Juan 

PUERTO RICO VISITORS BUREAU 
666 Fifth Ave., New York 
VIRGIN ISLANDS 

DEPT. OF TOURISM AND TRADE 
Charlotte Amalie, St. Thomas 
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Here’s travel information at your fingertips. All you have to 
do is write and ask. On these pages you will find the names 
and addresses of the agencies whose job it is to provide in- 
formation to prospective visitors. With one postal card you can 
probably get the whole story on the place you want to visit: a 
calendar of events, descriptions of places you shouldn't miss, 
maps, and sometimes_even information on lodgings and camp 
sites. The traveler who knows where exciting events and scenery 
are is the traveler who will most likely come home with un- 
usual pictures. Write and prepare ahead of time. 


VIRGIN ISLANDS TOURIST OFFICE 
730 Third Ave., New York, N.Y. 
ANTIGUA 

ANTIGUA TOURIST COMMITTEE 
St. John’s, Antigua, T.W.1. 
BARBADOS 

THE BARBADOS PUBLICITY COMMITTEE 
Bridgetown, Barbados, T.W.|. 
TRINIDAD 

TRINIDAD & TOBAGO TOURIST BOARD 
King’s Wharf Passenger Center, 
Port of Spain, Trinidad, T.W.I. 
BERMUDA 

BERMUDA INFORMATION BUREAU 
147 W. 42nd St., New York 
NASSAU 

NASSAU INFORMATION CENTER 
220 W. 42nd St., New York 
MEXICO 

MEXICAN TOURIST BUREAU 

630 Fifth Ave., New York 


Europe 
AUSTRIA 
AUSTRIAN STATE TOURIST DEPT. 
277 Park Ave., New York 17 
BELGIUM 
OFFICIAL BELGIAN TOURIST BUREAU 
589 Fifth Ave., New York 17 
DENMARK 
DANISH NATIONAL TRAVEL OFFICE 
588 Fifth Ave., New York 36 
FINLAND 
FINNISH NATIONAL TRAVEL OFFICE 
10 E. 40 St., New York 16 
se 

NCH GOVT. TOURIST OFFICE 
$10 Fifth Ave., New York 20 
GERMANY 
GERMAN TOURIST INFO. OFFICE 
500 Fifth Ave., New York 36 
GREAT BRITAIN 
BRITISH TRAVEL ASSOCIATION 
680 Fifth Ave., New York 19 
GREECE 
GREEK EMBASSY INFORMATION SERVICE 
120 E. 56 St., New York 22 
IRELAND 
IRISH TOURIST SUREAU 
33 E. 50th St., New York 22 
ITALY 
ITALIAN STATE TOURIST OFFICE 
626 Fifth Ave., New York 20 
LUXEMBOURG 
LUXEMBOURG TOURIST INFO. OFFICE 
441 Lexington Ave., New York 17 
NETHERLANDS 
NETHERLANDS TOURIST OFFICE 
1 E. 53rd St., New York 22 
NORWAY 
NORWEGIAN NATIONAL TRAVEL OFFICE 
290 Madison Ave., New York 17 


PORTUGAL 

PORTUGUESE GOVT. TOURIST BUREAU 
447 Madison Ave., New York 22 
SPAIN 

SPANISH TOURIST OFFICE 

485 Madison Ave., New York 22 
SWEDEN 

SWEDISH NATIONAL TRAVEL OFFICE 
630 Fifth Ave., New York 20 


SWITZERLAND 

SWISS NATIONAL TOURIST OFFICE 
10 W. 49th St., New York 20 
YUGOSLAVIA 

YUGOSLAVIA STATE TOURIST OFFICE 
509 Madison Ave., New York 22 


United States 


ALABAMA 

BUREAU OF PUBLICITY & INFORMATION 
State Capitol, Montgomery 5 

STATE CHAMBER OF COMMERCE 

468 S. Perry St., Montgomery | 


ALASKA 

ALASKA VISITORS ASSOCIATION 
Klein Building, Juneau, Alaska 
ARIZONA 

DEPT. OF TRAVEL AND INFORMATION 
State Highway Department 

Phoenix 

THE ARIZONA DEVELOPMENT BOARD 
1521 W. Jefferson St., Phoenix 
ARKANSAS 

PUBLICITY AND PARKS COMMISSION 
412 State Capitol, Little Rock 
OZARK PLAYGROUND ASSOCIATION 
Joplin, Missouri 

CALIFORNIA 
Southern California 

ALL-YEAR CLUB OF SOUTHERN CALIFORNIA 

628 W. Sixth St., Los Angeles 17 

SAN DIEGO CONVENTION AND TOURIST BUREAU 
924 Second Ave., San Diego 1 

Coast-Los Angeles to San Francisco 
CALIFORNIA SSION TRAILS ASSN., LTD. 

6912 Hollywood Bivd., Los Angeles 28 

San Francisco Area 

CALIFORNIANS INC. 

703 Market St., San Francisco 3 

Northern Coast Section 

REDWOOD EMPIRE ASSN. 

85 Post St., San Francisco 4 

Northeastern Area 

SHASTA-CASCADE WONDERLAND ASSN. 

P. ©. Box 150, Parkview & South 

Market Streets 

Redding 

Lake Tahoe Area 

LAKE TAHOE-SIERRA CHAMBER OF COMMERCE 
P. O. Box 186, Kings Beach, Calif. 





COLORADO 
COLORADO ADVERTISING AND 
PUBLICITY COMMITTEE 


Capitol Building, Denver 2 
penn hha Ad 
ONNECTICUT DEVELOPMENT COMMISSION 

ots Office Building, Hartford 15 
NEW ENGLAND COUNCIL 
Statler Building, Boston 16, Mass. 
DELAWARE 
DELAWARE STATE DEVELOPMENT DEPARTMENT 
45 The Green, Dover 
osner OF 1 a 

TIONAL PARK SERV 
vere of the ister 
Washington 25 


GREATER NATIONAL CAPITAL COMMITTEE 
1616 K St., N. W., Washington 4 
FLORIDA 

FLORIDA DEVELOPMENT COMMISSION 
Caldwell Building, Tallahassee 

GEORGIA 

GEORGIA DEPARTMENT OF COMMERCE 

100 State Capitol, Atlanta 

HAWAII 

HAWAII VISITORS BUREAU 

2051 Kalakava Ave., Honolulu Is. 

IDAHO 

IDAHO DEPT. OF COMMERCE AND DEVELOPMENT 
State House, Boise 

ILLINOIS 

DEPARTMENT OF INFORMATION SERVICE 
406 State House, Springfield 

INDIANA 

DEPT. OF COMMERCE & PUBLIC RELATIONS 
333 State House, Indianapolis 4 


IOWA 

IOWA DEVELOPMENT COMMISSION 

200 Jewett Building, Des Moines 9 
KANSAS 

KANSAS INDUSTRIAL DEVELOPMENT COMMISSION 
State Office Building, Topeka 

KENTUCKY 

DEPARTMENT OF PUBLIC RELATIONS 

Capitol Annex Building, Frankfort 
LOUISIANA 

TOURIST BUREAU 

DEPARTMENT OF COMMERCE AND INDUSTRY 
P. O. Box 4291, Baton Rouge 4 

MAINE 

DEPT. OF ECONOMIC DEVELOPMENT 

& COMMERCE 


State House, Augusta 

MAINE PUBLICITY BUREAU 

Gateway Circle, Portland 4 

Also 30 Rockefeller Plaza, New York 20 
NEW ENGLAND COUNCIL 

Statler Building, Boston 16, Mass. 
MARYLAND 

STATE OF MARYLAND 

DEPARTMENT OF INFORMATION 
Annapolis 

MASSACHUSETTS 

MASSACHUSETTS DEPARTMENT OF COMMERCE 
334 Boylston St., Boston 16 


NEW ENGLAND COUNCIL 

Statler Building, Boston 16 

MICHIGAN 

MICHIGAN TOURIST COUNCIL 

Stevens T. Mason Building, Lansing 4 
WEST MICHIGAN TOURIST & RESORT ASSN. 
Manger Hotel, Grand Rapids 2 
SOUTHEASTERN MICHIGAN TOURIST & 
PUBLICITY ASSN, 

1407 Washington Blvd., Detroit 26 

EAST MICHIGAN TOURIST ASSN. 

Bay City 

UPPER PENINSULA DEVELOPMENT BUREAU 
Marquette 

MINNESOTA 

MINNESOTA DIVISION OF PUBLICITY 

212 State Office Building, St. Paul | 
MISSISSIPPI 

MISSISSIPPI AGRICULTURAL & INDUSTRIAL BOARD 
1504 State Office Building, Jackson 5 
missouri 


MISSOURI DIVISION OF RESOURCES & 
DEVELOPMENT 


Jefferson Bidg., Jefferson City 
OZARK PLAYGROUNDS ASSOCIATION 
Joplin 


MONTANA 

ADVERTISING DEPARTMENT 

State Highway Commission, Helena 
MONTANA CHAMBER OF COMMERCE 
P. O. Box 1730, Helena 
NEBRASKA 

DIVISION OF NEBRASKA RESOURCES 
Box 138 State House, Lincoln 


NEVADA 

DEPARTMENT OF ECONOMIC DEVELOPMENT 
State Capitol, Carson City 

NEW HAMPSHIRE 


N. H. STATE PLANNING & DEVELOPMENT 
COMMISSION 


State House Annex, Concord 
NEW ENGLAND COUNCIL 
Statler Building, Boston 16, Mass. 








NEW JERSEY 

DEPT. OF CONSERVATION & ECONOMIC 
DEVELOPMENT 

State Promotion Section 

520 E. State St., Trenton 25 

NEW MEXICO 

NEW MEXICO STATE TOURIST BUREAU 

State Capitol, Santa Fe 

NEW YORK 

TRAVEL BUREAU 

NEW YORK STATE DEPARTMENT OF COMMERCE 
112 State St., ee 7 

DIVISION OF PARK 

NEW YORK STATE CONSERVATION DEPARTMENT 
Campus Site, Washington Ave., Albany | 
NEW YORK CITY 

N. Y. CONVENTION & VISITORS BUREAU, INC. 
90 E. 42nd St., New York 17 

NORTH CAROLINA 


N, C. DEPT. OF CONSERVATION 
AND DEVELOPMENT 


Raleigh 

NORTH DAKOTA 

GREATER NORTH DAKOTA ASSOCIATION 
Box 1781, Fargo 


°o 
DIVISION OF ECONOMIC DEVELOPMENT 
AND PUBLICITY 


Department of Commerce, 

State Office Building, Rm. 422, Columbus 15 
OKLAHOMA 

OKLAHOMA PLANNING AND RESOURCES BOARD 
State Capitol, Oklahoma City 5 
OREGON 

TRAVEL INFORMATION DIVISION 
Oregon State Highway Department, 
PENNSYLVANIA 

DEPARTMENT OF COMMERCE 
VACATION AND TRAVEL DEVELOPMENT BUREAU 
Harrisburg 2 

RHODE ISLAND 

INFORMATION DIVISION 

RHODE ISLAND DEVELOPMENT COUNCIL 

State House, Providence 3 

NEW ENGLAND COUNCIL 

Statler Building, Boston 16, Mass. 

SOUTH CAROLINA 

5S. C. DEVELOPMENT BOARD 

Box 927, Columbia 

SOUTH DAKOTA 

PUBLICITY DEPARTMENT 

State Highway Commission, Pierre 
TENNESSEE 

DEPARTMENT OF CONSERVATION 

DIVISION OF STATE INFORMATION 

233 Cordell Hull Building, Nashville 3 


Salem 


TEXAS 

TEXAS STATE PARKS BOARD 

Drawer E, Capitol Station, Austin 
TEXAS HIGHWAY DEPARTMENT 
INFORMATION AND STATISTICS DIVISION 
Austin 14 


UTAH 

UTAH TOURIST & PUBLICITY COUNCIL 
317 State Capitol, Salt Lake City 
VERMONT 

PUBLICITY DIRECTOR 

VERMONT DEVELOPMENT COMMISSION 
Montpelier 

NEW ENGLAND COUNCIL 

Statler Building, Boston 16, Mass 
VIRGINIA 

VIRGINIA DEPT. OF CONSERVATION 


& DEVELOPMENT, DIVISION OF PUBLIC 
RELATIONS & ADVERTISING 


State Office Building, Richmond 19 
WASHINGTON 


°o 
DEPARTMENT OF CONSERVATION 
& DEVELOPMENT 


General Administration Building, Olympia 
WEST VIRGINIA 


W. VA. INDUSTRIAL AND 
PUBLICITY COMMISSION 


State Capitol, Charleston 5 
WISCONSIN 


WISCONSIN CONSERVATION DEPARTMENT 
RECREATIONAL PUBLICITY SERVICE 


830 State Office Building, Madison | 
WYOMING 

WYOMING TRAVEL COMMISSION 

213 Capitol Building, Cheyenne 





DON'T BE PENNY-WISE AND | 
PICTURE-FOOLISH 1 6 


A young secretary, traveling with girl friends down to Florida 
for two weeks, spent almost five hundred dollars on her vacation. 
A family of four taking a three-week trip from New York to 
California, in their own car, and spending five of the 21 days 
with relatives, spent something over $1000. A bachelor, who 
took a cruise around the world, spent almost 20 times that. Yet, 
their trips were similar because they will remain in the never- 
never land of the unrecorded past. Each neglected to make a 
pictorical record of it. 
When you plan for your trip, whether you travel around the 


world, or only a few miles from home, plan also for the memories 
you want to keep. Don’t waste the picture opportunities that 
may never come again. Take plenty of film, and shoot plenty of 


pictures. Remember that in the excitement of a bullfight, or any 


other quickly changing activity, you can go through a roll of 
35-mm film in five minutes or less, and there are many minutes 
in such activities. Be prepared to record the highways, side- 
streets, and cabins; photograph the people you meet and the 
places you see; capture all of your fun on film so that you will 
always be able to look back and remember the fun you had and 
the places you visited. Once you return to your home, the trip 
is past, and you can’t redo or make up for missed pictures. 
No matter how many pictures you take, you will discover 


that your film costs are only a small percentage of your trip SHOOT SIGNS NOW! 
expenses, and yet, pictures you take will pay dividends in pleasure. RELAX LATER: 


WHAT YOU SHOULD KNOW If you have ever labored to set up titles 
ABOUT CUSTOMS when there were other more pleasant things 


If you're traveling outside the United States, it will be neces- ee pe tg ape re on na 
sary to register your cameras and equipment at the Bureau of gin Sinn year tie: “Winkie As, a pe 
Customs before taking them out of this country, with proof that tinles ee pa nngt a os Reon tit 
they were bought in the United States. This is especially impor- iene inte duds shin i cle ae wd 
tant if the items are of foreign manufacture although purchased in in 0 the pa in phe = se wc 
the United States. It’s usual to make this registration in advance of rete * ; , 
your date of departure, at the Bureau of Customs’ designated 
office at your point of embarkation. (In New York City, the pro- BUY THOSE PICTURE 
cedure is handled at the Office of the Appraiser of Merchandise, POSTCARDS: 
room 211, 201 Varick St.) Ask for Customs Form 4455. At the air teteeissentin: teh eteeel anal bial cutie 
time you fill in the form, have with you definite proof of owner- eats be > dite rr name oe the ae 
ship (as well as the articles to be registered as it is probable ° NTIS A Oa to a hid. ts OR Sn 
that you'll be asked to show one). A bill of sale for the items is that aa ads in Soin ns a aide es 
best, although an insurance policy in which each article is listed i Py eg = rt vals eat nether 4 
specifically, by serial numbers, will also serve the purpose. The “0 b dad Cano cnn Coad dhame a ae 
form is filled out in duplicate; Bureau of Customs retains one pa ae tem ie Pacific sailin or You 
copy as Customs record, the other copy, signed by the Appraiser will robabl ee: it ae ame 4 li- 
or Collector, goes to you as a certificate for presentation to enna peek: pra ” 
Customs officer when the articles are returned, Sore ; 
SHOOT TO SELL YOUR TRAVEL BE A LITERATURE 
PICTURES BUG: 


























If approached in the right way, the photographic activities Tourist bureaus and business organiza- 


of your vacation can yield a financial return as well as a valuable tions in towns you visit will usually have 
record of where you have been and what you have seen. The pamphlets or newspapers available for the 
secret of getting salable pictures on your vacation is not to wait visitor listing all the events coming up dur- 
until you come back before you start worrying about their com- ing the week. Take advantage of this free 
mercial possibilities. There are many markets, including maga- information. Excellent picture stories may 
zines, calendars, newspapers, and advertising agencies, which will be hidden in some of the events. 

be interested in your pictures, if you have taken them with the 
specific requirements of these markets in mind. Several good BEWARE OF BOOT- 
books are available on the commercial aspects of taking pictures. » 

Your photo dealer will have them or can get them for you. Two LEGGED FILM: 

new books which have just been published are My Camera Pays You may run into a gent in your travels 
Off by Ozzie Sweet, which covers the techniques of shooting who has a special deal on film. He'll prob- 
salable pictures, and How and Where to Sell Your Pictures by ably say it’s fresh American-made, but if 
Arvel Ahlers, which offers a complete guide to the markets for you're wise you won’t buy. If you buy you 
photographs and requirements for these markets. Your shooting may end up with an empty cassette or ex- 
may help to pay for your vacation. posed film. Buy only from reputable dealers. 














TAKE A BAG WITH 
A SHOULDER STRAP: 


If you're limited in what baggage you can 
take, make sure the bag that’s to hold your 
cameras has a shoulder strap on it, With a 
bag on your shoulder, you have both hands 
free, and this makes a great difference when 
you're on the move. Bags that have to be 
carried in your hand hinder you. 


WILL YOU PICK 
YOUR CLOTHES FOR 
COLOR? 


You may choose your clothes according 
to climate when you're packing, but will 
you be picking them for color? The clothes 
you wear can add or detract to pictures by 
their color. If you have a choice of two 
dresses (or your wife has) pick the one 
which will make for more exciting color 
pictures, Maybe a colorful bandana is just 
the touch to help an informal portrait on 
the beach; take it along. 


WHERE NO CAMERAS 
ARE ALLOWED: 


There are some museums and places of 
entertainment where cameras are forbidden. 
Sometimes a subminiature in the hands of 
a smooth cameraman gets by, but nothing 
else. However, wherever cameras are for- 
bidden it is usually because the establish- 
ment sells pictures, slides, or copies of paint- 
ings. If you document the outsides of such 
buildings and possibly get some shots 
through windows, you can round out that 
section of your show with “store bought” 
pictures, 


CHECK THE SEASON: 


Are you visiting a far-off country in an 
off season? Will it be raining most of the 
time? Some parts of Sweden have daylight 
24 hours a day. Climatic conditions will in- 
fluence the kind of film and accessories you 
may want to take with you so check with 
your travel agent, a travel bureau, or a 
travel book on what to expect seasonally 
in the place you’re going to. A plastic rain- 
coat tucked into a bag could easily help in 
getting a shot in a rainstorm, and an in- 
sulated film bag could keep film from chang- 
ing color in excessive heat, 


CAN MOVIES AND 
SLIDES GO TO- 
GETHER? 


More than one photographer has prob- 
ably faced this dilemma—having a slide 
show and movie show that tell the same 
story. After showing one, there is no need 
to show the other. Some photographers 
leave either the still or the movie camera 
at home, but this is not the best compromise 


in most cases. Here’s a suggestion on how 
you can combine both effectively. Shoot 
slides of a place covering most of the “non- 
moving” subjects like buildings, parks, art 
works, and landscapes, Then switch to the 
movie camera to cover a ride on a bus 
through town, children running, or a boat 
ride, Then, switch back to slide shooting. 
In showing, you can have your slide pro- 
jector set up right next to your movie pro- 
jector and switch from one to the other 
easily. With clever twists, such as starting 
the movie right from the same spot the 
still was taken, you can produce an un- 
usually exciting show. 


TRAVELERS WITH 
LITTLE TIME: 


If you have to cram the most into a short 
space of time, take advantage of formal 
sight-seeing tours. Most every large city 
offers them. These tours hit the high spots 
and give you a quick insight into where 
everything is, With a tour under your belt 
you can revisit some of the spots of greatest 
interest afterward. The place you're in 
doesn’t have a tour? Make one for yourself. 
Hire a cab driver for two hours or half a 
day and let him be your personal guide, On 
these tours you'll get the pictures of the 
buildings and scenes a place is known for. 


EAT WITH YOUR 
CAMERA: 


Whether it’s a vacation in New Orleans, 
San Francisco, or Paris, no doubt you will 
be going out to the finest restaurants in 
town. Often visitors who haven’t been to 
the best eating places around their own 
homes take in the best elsewhere. Bring 
back pictures of excellent table spreads and 
elegant dining rooms by shooting available- 
light color. At a full second or two, wide 
open, with camera held steady against a 
support, you can get memorable pictures of 
where you dined, 


TAKE ADVANTAGE OF 
THE SHIP'S PHOTOG- 
RAPHER: 


There probably isn’t an ocean liner going 
that doesn’t have a professional photogra- 
pher on board whose job it is to take a great 
number and variety of pictures. These pic- 
tures are then displayed on a bulletin board 
so you can order the ones you want ( usually 
at a very moderate fee). You can ask the 
photographer to take a special picture of 
you and the captain, or the group at the 
dinner table—pictures you really couldn't 
make yourself. Maybe you can even make 
special arrangements to have some of your 
own black-and-white processed and printed 
before you leave the ship, Pass them out to 
the new friends you have made or send 
them home as post cards, 


ADVICE MAY BE 
CHEAP: 


All along your trip you will probably get 
advice on where the best shooting angle 
exists and what you should take. Don’t let 
this advice inhibit you. Have confidence in 
yourself and your equipment, and shoot the 
pictures you feel will tell the story of your 
trip. Bracket your exposures if there is doubt 
about the brilliance or lack of light. Your 
views and your feelings about a place are 
important. Be true to yourself, Tell your 
own story. 


IMPORTANCE OF THE 
LONG SHOT: 


One of the most overlooked, yet most im- 
portant shots in a vacation story is the long 
shot. We find photographers with several 
pictures taken in a square, or town, but not 
one giving an over-all view of the square or 
town which lends more importance to the 
other pictures, The long shot gives someone 
who hasn’t been to the place a sense of 
orientation. Don’t leave without the long or 
over-all shot. Make this shot a habit. Shoot 
it first before you do anything else. (Some- 
times the opposite happens when photog- 
raphers are traveling quickly through a 
place—all long shots, no close-ups. For 
every long shot there should be a few close- 
ups from within the scene.) 


SHOULD YOU PAY 
THE CAMERA FEE? 


In many European museums and historic 
places a fee is charged if you want to take 
your camera along and shoot pictures, Fees 
vary from 10 to about 20 cents. Americans, 
not used to such a fee, sometimes check 
their camera and go in without them, In 
most cases, this is an error in judgment. 
Many excellent picture possibilities exist, 
and if you don’t take advantage, you may be 
kicking yourself for a long time. 


KEEP YOUR HAND 
ON YOUR CAMERA: 


A woman sat down while on tour through 
some of Italy’s wonderful old churches. She 
laid the camera down on the bench beside 
her. After listening to the guide for a min- 
ute, she reached down for her camera. It 
was gone, Cameras are sought-after items. 
They are easily pilfered and can be disposed 
of just as easily so keep your hand on your 
camera when you're moving around in 
public, 





TECHNICAL TIPS 


A FEW WORDS OF 
ADJECTIVAL EXPLANATION 

By “normal exposure” we mean the effective film-speed 
rating the photographer has found personally most desirable 
for the greatest number of subjects, “Normal development” 
likewise refers to the development usually given, and this 
of course should be based (at least initially) upon the 
developer manufacturer's recommendation. 

Where we recommend “overexposure” or “underexpo- 
sure” we mean approximately plus or minus % to one full 
f-stop. “Extreme” over- or underexposure should range 
between one and three f-stops. “Over-” and “underdevelop- 
ment” means approximately 25 to 30 percent in either 
direction; “extreme” over or underdevelopment to plus or 
minus 50 to 60 percent. 

A red filter lightens reds (including suntans) and darkens 
blue and greens. A typical red, the “A” filter, is commonly 
used to create dramatic sky and landscape effects by the 
very exaggerated way in which it darkens summer skies 
and foliage. 

Green filters lighten greens, render reds and blues 
darker, A close competitor in the béw filter popularity polls, 
the light-green X1, is widely used to accomplish the same 
ends as the yellow filter with somewhat better rendition 
of green foliage. 

Orange filters, the most popular density being the “C,” 
render reds, oranges, and yellows lighter, blues and greens 
darker, and is another popular “effect filter.” 

Filters which absorb blue, such as the three we've already 
discussed also absorb ultraviolet and therefore have a haze- 
cutting effect. This is approximately in proportion to their 
blue-absorption characteristics with the red absorbing some- 
what more than the orange, and the orange somewhat more 
than the yellow and green which are on an almost equal 
footing, with a slight edge for the yellow, 

Filter factors are numbers by which the manufacturers 
advise us to multiply our exposures in order to compensate 
for the light lost by the filter’s density, It is well to remember 
that the color-manipulating effect of any filter is reduced 
by overexposure, enhanced and exaggerated by under- 
exposure. We must therefore avoid applying these factors 
too liberally (which may result in no filter effect at all) or 
ignoring them completely (which may result in undue tonal 
distortion). Filter factors are not hard-and-fast rules, but 
rather individual expressions of taste. Start by consulting 
the film (and/or filter) manufacturer’s recommendations, 
then modify these in the light of your own experience. Most 
manufacturers, for example, recommend a factor of four 
when using the X1 filter. This writer, however, generally 
chooses a factor between 2 and 3 as being more productive 
of the results desired. And, both of us are equally “correct” 
—each to his own factor. 

Filter factors may, of course, be applied to either the 
shutter speed or the lens aperture, the idea being to increase 
the exposure. A factor of two, for example, means that we 
must either divide the shutter speed by two, or open the 
lens aperture one stop. With a meter reading of 1/100 at 
f/11, therefore, we can either shoot at 1/50 and maintain 
aperture, or stick to 1/100 and open up to f/8. A very easy 
way to apply filter factors automatically is to set them into 
the exposure meter by dividing them into the film-speed 
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index. Thus, if we customarily rate a certain film at 64, and 
wish automatically to apply a factor of 2 by setting an index 
of 32 into the meter. This avoids all additional computations 
but adds the danger that we might forget to reset the meter 
when not using the filter, or switching to a different color 
of glass. So if you use this method, guard against this error. 
For the record, here are the factors most commonly recom- 
mended for the filters we’ve described: For films of normal 
(so-called Type B sensitivity), the average K2 factor is 2; 
that for the G, 3; for the A, 8; and the X1 4. 

SHUTTER SPEEDS FOR 

STOPPING ACTION 

When we talk about the action-stopping power of a given 
shutter speed we're really concerned with one thing, the 
amount of image movement on the film during the time 
that any part of the shutter is open, This depends, funda- 
mentally, upon four factors: 1 the velocity of the action 
itself, 2 the camera to subject-action distance, 3 the direc- 
tion of the action relative to the axis of the lens, and 4 the 
focal length of the lens we're using. 

The action-stopping power of any shutter speed is great- 
est when: 1 the subject velocity is slowest, 2 the camera-to- 
subject distance is greatest, 3 the action moves parallel to 
the lens axis—either coming straight at or going straight 
away from the camera, 4 the focal length of the lens is 
shortest. 

The action-stopping power of any shutter speed is least 
when 1 the subject velocity is fastest, 2 the camera-to- 
subject distance is closer, 3 the action moves at right angles 
to the lens axis—straight across our field of view, 4 the focal 
length of the lens is longest. 

In general, a shutter speed of 1/500 sec will stop most 
action, giving a pleasant amount of mild blur to such non- 
stoppables as the tip of a baseball bat or tennis racquet. 
The hardest type of action to stop is a fast-moving subject 
moving straight across our field of view, that is, at an angle 
of 90 degrees to the lens axis. Such subjects may be very 
effectively stopped by panning, that is, swinging the camera 
in the direction of the action during the exposure. Pictures 
made by this technique, which requires a bit of practice, 
show the moving subject defined sharply against a blurred 
background, and give a greater feeling of action than a 
completely frozen shot in which both subject and surround- 
ings appear sharply defined. Another habit which all good 
action photographers acquire is the ability to anticipate 
peak moments when the action seems to freeze, This is 
especially true of pictures of high-divers or jumpers, who 
seem to freeze in mid-air at some point in the action. This 
takes a lot of experience and observation, but once acquired 
will be worth more than having a camera with a shutter 
many times faster than the one you now use. One last word 
on action pictures: When you ask many pro’s and picture 
editors to name the best action picture they've ever seen, 
chances are they'll remember a shot made by Life photog- 
rapher Leonard McCombe at the Indianapolis Speedway 
many years ago. Seeing a small bird shivering in fright on 
the fencing McCombe focused carefully, set his camera at 
a slow shutter speed and waited for the cars to roar past. 
When they did they caused a dramatic blur behind the 
frightened sparrow that told the story of high-speed racing 
cars better than any frozen-action shot could ever do. 





FILTERS FOR BLACK-AND-WHITE 


The purpose of a filter is to selectively underexpose part 
of the scene while affecting other parts very slightly, or not 
at all. This it does by transmitting light rays of the same 
color as the filter, absorbing a proportion (depending upon 
its density) of complementary-colored light rays. Thus, for 
example, a green filter will transmit green, absorb red and 
blue. Because the filter is dealing with a negative, the color 
transmitted appears darker on the negative, lighter on the 
print, while those absorbed have less density on the nega- 
tive, print blacker in the enlargement. 

Speaking in terms of the final print, here’s what some of 
the more commonly used filters accomplish: 

A yellow filter darkens blue and violet, lightens yellows, 
reds, oranges, and greens, By far the most popular yellow, 
if not the most widely used of all bé&w filters, is the medium- 
yellow K2. It’s relatively mild blue-absorption character- 
istics make it a natural for summertime shooting as a means 
of bringing out aloud detail by absorbing a proportion of 
the light from the surrounding sky. area. 


HOW TO CONTROL CONTRAST 


Contrast can to a very great extent be controlled in ex- 
posure and development by remembering this simple rule: 
Exposure tends to build proportionately more shadow than 
highlight density; development tends to create propor- 
tionately more highlight than shadow density. 
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FILMS FOR SUMMER SHOOTING 


The important films for summer shooting range from the 
ultra-thin- and thin-emulsion films which offer maximum 
image quality and to the medium-speed materials which 
offer the greatest amount of exposure latitude and all-around 
versatility. A good principle of selecting your summertime 
film or films is, quite simply, to pick the materials that are 
no faster than you need, but still offer sufficient exposure 
latitude so you won't have to worry too much about your 
metermanship. 

In this section we'll give a run-down on these films 
omitting development recommendations which can be 
found in PopuLar Puotocrapny’s 35-mM ANNUAL, as well 
as in,many articles of recent vintage. For a discussion of the 
high-speed materials see the November 58 issue for our 
High-Speed Film Roundup. For a discussion of Agfa Isopan 
Record, world’s fastest 35-mm and roll-film emulsion see 
the March ’59 issue, 


THREE ULTRA-THIN-EMULSION FILMS 
FOR ULTIMATE IMAGE QUALITY 


Recommended 
Manufacturers’ Exposure 
ASA Ratings Indexes 
Adox KB-14 and R-14 20/16 25-to-32 
Agfa Isopan FF 20 25-to-32 
Perutz Pergrano 14 20/16 25-to-32 
These films are the last word in grainless ultra-sharpness, 
offering an unbelievable degree of enlargeability, Like all 
b&w materials they give best results when rerated to higher 
indexes than those supplied by their makers. However, 
because of the very narrow exposure latitude (particularly 
on the underexposure side) these three ultra-thin-emulsion 
materials should be held to the approximately 4-stop speed 
increase we've indicated. 


FIVE THIN-EMULSION FILMS FOR 
FINE GRAIN, EXCELLENT SHARPNESS 


Recommended 
Manufacturers’ Exposure 


ASA Ratings Indexes 
Adox KB-17 and R-17 40/32 64-to-80 
Agfa Isopan F 32 50-40-64 
Ilford Pan-F 25/16 50-to-64 
Kodak Panatomic-X 25/20 50-to-64 
Perutz Perpantic 17 40/32 64-to-80 
Perpantic 18 50/40 80-to-100 


Properly handled, these films come within a gnat’s eyelash 
of the quality level attainable with the ultra-thin-emulsion 
materials, in addition offering a lot more exposure latitude 
and approximately twice as much effective emulsion speed. 
Properly developed in a compensating-type developer (like 
FR X-22, Edwal No, 2, Neofin Blue, Agfa Rodinal, et al.) 
these thin films will yield brilliant negatives with far-from- 
excessive over-all contrast. Their effective film-speed in- 
dexes are more than ample for most summer shooting 
situations, and we've frequently been able to give metered 
exposures at 1/500 sec with apertures from f/5.6 to f/11. 


FIVE MEDIUM-SPEED FILMS FOR LATI- 
TUDE, VERSATILITY, AND SPEED 


Recommended 
Exposure 
indexes 
125-to-200 
125-to-200 
125-to-200 


Manufacturers’ 


ASA Ratings 
Adox KB-21 and R-21 80/64 
Agfa Isopan ISS 80/64 
Ilford FP3 64/50 
Kodak 


Improved Plus-X 80/64 160-to-320 
Perutz Peromnia 21 100/64 160-to-320 


The outstanding characteristic of these medium-speed films 
is their latitude and versatility. More than any other films 
(and particularly the ultra-thin- and thin-emulsion materials 
already listed) these in-between films can withstand tre- 
mendous errors both in exposure and development. For best 
quality, however, it’s important to keep exposures as close 
to the old button as you can, and use over- and under- 
development only as a remedial means of contrast control, 
as indicated elsewhere in these pages. 

PopuLaR PHorocRrAPnHy’s recommended exposure indexes 
are based on considerable practical test experience and care- 
ful measurement. They do, of course, depend on accurate 
and consistent use of the exposure meter and assume that 
the photographer's lens diaphragm and calibrated shutter 
speeds are reasonably close to their indicated values. 
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WHAT TO DO if= 


aid COE oe OD 


YOU WANT TO CHANGE 
FILM IN THE MIDDLE OF 
THE ROLL: 


1 If you're using roll film, forget about it—it’s just too 
darned difficult to reroll the film and backing paper. With 
35-mm and most subminis, it’s duck soup. For most 35's, 
all you need do is note your last exposure number on the 
frame counter, rewind so that a bit of leader sticks out 
of the cassette, and note this number on the film leader 
with a soft pencil or a ball-point pen. To replace, have 
your lens cap in position, and bang off enough exposures 
(using high speed and small f-stop settings to be doubly 
safe) to get counter back to its original position. Now take 
two or three extra blanks to make absolutely sure you didn’t 
get any overlaps, and you're back in business, With subminis 
it’s merely necessary to note the frame you're at in order 
to reset the frame counter correctly as these cameras in- 
variably use a double-cassette system without rewinding. 
Before opening the camera, however, take three blanks 
to be sure that any ‘previously exposed frames are safely 
curled in the take-up cassette. Upon reloading the partially 
shot cassette again play it safe with another two or three 
blanks. Elsewhere in this section you'll find some pointers 
on protecting film against heat and humidity, and remember 
that exposed film is infinitely more valuable, and in many 
ways more vulnerable, than unexposed materials. 


YOoOu’VE ONLY GOT ONE 
CHANCE TO GET A 
PICTURE: 


Aside from encumbering your gadget bag with a rabbit's 
foot, avoiding leaning ladders, and keeping an eye peeled 
for black cats, here are a few ideas that may help you to 
get once-in-a-vacation pictures: 1 Be familiar with all of 
your working equipment so that you're able to use it quick- 
ly, effectively, without fumbling. Learn to load quickly 
(it’s amazing how many pictures pass you by when you're 
threading the film into the camera), 2 Take frequent light- 
meter readings, and keep your camera adjusted for average 
exposure and focus conditions. For from-the-hip shooting 
with a medium-speed film I keep the camera at either 
{/8 and 1/250 or 1/100 at f/11, with focus set at either 8 
or 16 feet. This covers a lot of candid subjects, let’s me get 
off one quick shot while I’m rethinking my adjustment for 
a second try. 3 If your subject is controllable, and no time 
factor is urgent, bracket exposures either to insure one per- 
fect result, or to obtain a number of different interpreta- 
tions. In the former case it’s best to bracket on both sides 
of the exposure you decide to start with, using full-stop 
differences with b&w materials, 4-stops in color, To bracket 
for effect, go in the direction that seems to give the result 
you want. If you're shooting color, for example, and 
want delicate pastel shades, try a series of %-stop over- 
exposures, Or, to see the effect of emphasizing texture in a 
b&w shot, do the same thing on the under side, See ex- 
posure-latitude discussion earlier, 
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YOUR CAMERA 
WET: 


Fortunately, there are few parts of a camera that will 
actually rust, and these are usually so well buried within 
the mechanism that water damage (short of a severe dunk- 
ing) is no problem. If your camera is afflicted with clear 
(nonsalt) water, just wipe it off carefully and in 99 percent 
of such accidents you'll have no trouble. Salt water (and 
especially salt spray) are another matter because this will 
cause corrosion on almost any surface except human skin. 
Here the best idea is to use clear tap water to wipe your 
camera down, then dry with care. Be sure to use water 
sparingly because you don’t want to get a lot of liquid into 
the mechanism. A few years ago this writer did a job in 
which three 35’s were rather completely sprayed with 
sea water. Fortunately the two b&w cameras had light- 
green filters over the lens, the color camera a UV-absorption 
filter, so lens surfaces were protected. As soon as we landed 
I took the cameras into the kitchen of a nearby home and 
wet them down with cold tap water using a clean hand- 
kerchief as an applicator, Then I dried them off, They 
looked O.K., and when I got back to New York and sent 
them to the importer for a check this was confirmed, In 
preparing this piece we asked a number of firms what they 
advise for severe sea-water dunkings. A composite of their 
various advices is: 1 Wet the equipment down with clear 
tap water, dry it off, and allow to stand for several hours. 
If any white salt deposit shows, repeat this process, 2 Be 
sure to remove (or open) camera back to check film cham- 
ber. 3 Disregard experts who advise dunking camera in oil, 
kerosene, etc. Much past experience has proved these 
cures more dangerous than the disease. 4 Get the camera to 
the importer or some other qualified repair agency just as 
soon as possible. Incidentally, all incoming camera repairs 
are not always opened immediately. To prevent your 
camera’s corroding away unopened send a covering letter, 
preferably by special delivery. 


YOU’RE SHOOTING AT 
THE BEACH: 


Here are a few basic ideas that'll help avoid some of the 
more prevalent pitfalls of seaside photography: 1 White 
sand bounces a lot of light around, generally fools the 
meter (unless you make extremely precise readings). Best 
way to avoid overexposure, get sparkling beach negs: Use 
your meter the way you normally do, give one f-stop less 
than it recommends. 2 Make a filter a permanent part of 
your beach-time camera—this will protect the lens against 
salt spray and flying sand, can add sparkle to your pictures. 
Good bets are a medium-yellow (K2) or a light green (X1) 
for b&w; a Skylight (1A) or similar ultraviolet-absorbing 
filter for color. And, of course, always use a lens shade. Aside 
from blocking some stray light that would otherwise de- 
grade your image, it adds a certain amount of worthwhile 
protection. 3 Ready (or, as I prefer to josh, neveready) 
cases aren’t much use one way or the other, but a gadget 
bag which serves as a sand-and-spray-free headquarters 
for your camera is a must. Some pro’s carry a couple of 











clean hand towels with them. Because they’re white they'll 
provide a certain amount of anti-heat insurance (perhaps 
10 or 15 degrees, in point of fact) and they’re great for 
drying (or de-sanding) hands before using the camera. 4 If 
you do get sand on your lens, or lens-protecting filter, blow, 
brush lightly with a camel’s-hair lens brush, but do not 
rub, wipe, or exert any pressure. Sand (pure silica) is a lot 
harder than even the metal trim of your camera, will gouge 
lenses unmercifully. 


YOU’VE LOST OR FOR- 
GOTTEN YOUR TRIPOD: 


Trees, fence posts, sides of buildings, step-ladders and 
many other commonly encountered solid objects may 
frequently be pressed into impromptu service for making 
long exposures without camera movement. If your problem 
isn’t that the tripod has been lost or forgotten, but you 
just-don’t like carrying it a number of gadgets can serve 
as reasonably useful substitutes. Clamps are available with 
universal joints ending with a standard quarter-twenty 
thread to fit your camera’s tripod bushing. Some of these 
clamps are equipped with augers that can be screwed into 
trees, fence posts, or whatever’s handy. Miniature table-top 
tripods (equipped with an accessory universal ball-joint 
gizmo) will provide good support, even when pressed 
horizontally against walls or other surfaces, 


YOU WANT TO AVOID EX- 
CESSIVELY HARSH CON- 
TRAST: 


A considerable amount of control is possible by manipu- 
lating exposure and development. The operative principle 
is that exposure does proportionately more to build shadow 
detail, development proportionately more for highlight 
density. Therefore, by overexposing and underdeveloping 
we can achieve a shadow-side bonus with little increase in 
the highlights. For a starter try increasing exposure by one 
full stop, reducing development by 25-30 percent. This 
kind of control is almost never possible with color materials, 
and is frequently inadequate for certain types of b&w work. 
In this case our only hope is to change subject and/or 
lighting conditions to better suit our purpose. Here are 
a number of ways this can be accomplished: By waiting 
for a change in the lighting we may be able to obtain more 
contrast-reducing frontal illumination, Same thing can 
happen by switching camera angle, when possible. In 
some cases we can help things by changing subject tonality 
as, for example, by having a model switch from a dark- to 
a light-colored garment. Flash fill can be used to supply 
direct frontal illumination to overly dark subject shadows. 
(See paragraph on flash fill on preceding pages.) Another 
way to put additional light into the shadows that’s widely 
favored by working pro’s involves the use of large flat 
reflectors. These can be elaborate constructions prepared 
in advance, or makeshifts slapped together on the scene. 
Common newsprint, for example, will provide an effective 
source of front fill. So will the sheets of tinfoil in which 
several types of enlarging papers come wrapped. When 
using this (or ordinary kitchen-type foil supplied in rolls) 
it’s best to crumple the material to achieve a crinkly surface 
before spreading it out on a large sheet of cardboard. A 
cardboard container can provide the support for your on- 
the-scene improvisation. Natural objects such as sides of 
light-colored buildings, white sand, etc., can also fill the 
bill if the subject can be positioned to make proper use 
of the reflectance. 


YOU SUSPECT YOUR 
EXPOSURE METER IS 
INACCURATE: 


1 Check “zero” adjustment by completely blocking light 
from the cell; if necessary (and possible) realign needle 
to zero. 2 Check mechanical condition by turning meter 
from light to dark areas, and back, and make sure needle 
moves smoothly over its scale without sticking. Few meters 
will give consistent readings when held in different posi- 
tions. For example, meter held upside down will almost 
always read low. However, check (by taking readings) 
to be sure that you're getting consistent results in all normal 
holding positions. If a certain way of holding meter doesn’t 
provide correct needle positioning avoid this position. 
3 Best possible way to check meter is to compare it with 
another instrument of the same make and model. Check 
with three light sources giving needle positions at the 
beginning, middle, and extreme end of scale. Remember 
that all meters give best accuracy with needle at or near 
center of scale, extreme ends (very low or very high light 
levels) are somewhat less accurate. 


YOU KNOW YOUR METER 
“IS OUT”: 


1 Film-data sheets supplied by manufacturers can save 
the day. Those packaged with color films are usually 100 
percent accurate, very well worked out to give basic ex- 
posure information. (Outstanding example is that given 
with Kodachrome.) Black-and-white data sheets tend to be 
consistent, but to err on side of overexposure, so if you work 
from one of these sheets it’s a good idea to give at least 
a full stop less that recommended for each scene and light- 
ing type. 2 In general, when guesstimating exposure re- 
member that contrast is the real key, not density. This 
means that when your lighting is flat you should keep your 
exposures on the under side; when light is very contrasty, 
keep them generous. (See chart on preceding pages for 
more specific guidance.) 3 If possible, make a series of 
bracketed exposures by first guessing what you think will 
give proper results, then giving at least one exposure (but 
two will be safer) on either side of this guess, If, for ex- 
ample you guess at f/8 and 1/100 sec, your bracketing 
might include f/4 and f/5.6 for the overside, f/11 and f/16 
for the underexposures. Or, of course you can bracket with 
the shutter or use a combination of both where action- 
stopping and depth-of-field considerations are important. 
In color you have to bracket more closely, or use a larger 
series on either side, because of the narrow exposure lati- 
tude of the material. For best results most pro’s will bracket 
important color shots with %-stop increments on either 
side of their normal exposure. 





HERE’S A POINT WORTH 
REMEMBERING: 


The ASA film-speed index is usually the reciprocal of the 
exposure required on an average summer day with a lens 
opening of f/11. This means that if your film is rated at 
ASA 80, the f/11 shutter speed for average summer subject 
and lighting conditions is approximately 1/80 of a second. 
Remember, again, that ASA ratings and exposure informa- 
tion in general tends to result in heavy negatives, and cut 
back on this whenever it seems desirable or safe. 
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WHAT YOU SHOULD KNOW 


FOREIGN AMATEUR CINE FILMS 


(See also chart of foreign Kodak films.) 
BLACK-AND-WHITE — REVERSAL 

































































SELECTED HIGH-SPEED BLACK-AND-WHITE 
FOREIGN FILMS—ROLL AND 35-MM 
(All films listed are panchromatic. See also chart of foreign-made 

























































































ASA Kodak films.) 
Exposure Si io f Origi Ex e Si 
Fite Index* me ss — aa Film tndex® 35. “A Country of Origin 
4 ud T 2 0 T mm 127 120 620 116 616 
Perutz Perkine U27 400... ° ag Germany Agfa Isopan Record 2000**2000 |} x «x x x Germany 
Ferrania Pancromatica 37 320 320 D8 and Italy titore FS ect Whe a . » England 
yes ait ’ Agfa lsopan Ultra ane, £. 8 Ss Germany 
Agfa Isopan ISS 100 80 + Germany — Ferrania Pancro $4 250 160 ee ee Italy 
Ferrania Pancromatica 32 F 100 80 D8 and italy Goveert Gevapen 36 20 00] . a s + s Beigium 
a Se 16 S, M Perutz Peromnia25 | 250 320] x x x x Germany 
Gevaert Gevapan 32, 100 64 D8 and Belgium 
ieee Rawareds 16 $ llford HP3 200 160] x x x x x x England 
Perutz Perkine U21 100... D8 and Germany “00x R23 = = ‘ Coney 
16 $ * Equivalent ASA speeds for use with ASA calibrated meters. 
Adox U17 @- aw. ee ges Germany ** Not ASA. Manufacturer's recommendation. 
1 
Agta Isopan F 40 32 -° - Germany 
Ferrania Pancromatica 28 40 32 D8 and italy SELECTED MEDIUM-SPEED FOREIGN 
Ae ‘ oth BLACK-AND-WHITE FILMS—ROLL AND 35-MM 
oe od ted + cape (All films listed are panchromatic, See also chart of foreign-made 
sos earth re Kodak films.) 
Perutz Perkine U15 oe. “avs D8 and Germany 4 
16 $ Exposure Sizes 
Se Film Index* 35. Country of Origin 
Gevaert Gevapan 23, 12 a“ D8 and Belgium D T | mm 127 120 620 116 616 
more cree ASA ds | h ASA vi r Gevaert Gevapan 33 125 80 x x x x x x Belgium 
* Equivalent ASA speeds for use with ASA calibrated meters. 
D8&—Double 8, 8-mm film; 16—16-mm film; S—daylight loading spools; *4* KB21 ico | Germany 
M—magazines. Adox R21 100 80 x Germany 
Agfa |sopan ISS 100 80 x x x x Germany 
COLOR Ferrania $2 100 80 a Italy 
ASA Ferrania 100 80 x x x 5 Italy 
Film yey Sizes Country of Origin Pancromatica 32 
0 T Perutz Peromnia 21 100 80 x x x x Germany 
Agtacolor CUT18 a wes oo ene Germany Gevaert Gevapan 30 64 40 0 a Belgium 
_ \iford FP3 64 so|x x x x England 
Ferraniacolor Cine Invertibile ses 20 16S, M Italy ~ 
(Tungsten Type) Adox R18P 50 40 x Germany 
Porroniansieg Cine Invertibile | mM  lbés 16S, M Italy Perutz Perpantic 18 50 40 x x x Germany 
(Daylig ype) - ‘ . . 
—————— * Equivalent ASA speeds for use with ASA calibrated meters. 
Ferraniacolor Cine Invertibile cee ds Ss, M Italy 
(Daylight Type) 
Gevaert Gevacolor R5 are D8 and Belgium 
(Daylight Type) 168 











* Equivalent ASA speeds for use with ASA calibrated meters. 
D8—Double 8, 8-mm film; 16—16-mm film ; S—daylight loading spools ; 
M—magazines. 





SELECTED FINE-GRAIN FOREIGN 
BLACK-AND-WHITE FILMS—-ROLL AND 35-MM 


(See also chart of foreign-made Kodak films. All films listed are 


panchromatic.) 















































Film no Ssmm 127 "120 420 Country of Origin 

Adox KB17 40 32 x Germany 
Adox R17 40 32 x Germany 
Agfa Isopan F ” 40 32 x x x x Germany 
Ferrania P3 ‘40 «(32 4 Italy 
ae 28 ” ™ , r ” ~— 
Perutz Perpantic 17 “40 32 x Germany 
Gevaert Gevapan 27 32 20 x x x x Belgium 
(Microgran) 

ilford Pan F 25 16 x England 
Adox KB14 20 16 x Germany 
Adox R14 20 16 x Germany 
Perutz Pergrano 14 20 16 x Germany 
Agfa Isopan FF 16 12 x x Germany 


* Equivalent ASA speeds for use with ASA calibrated meters. 





ABOUT FOREIGN FILMS 


SELECTED FOREIGN COLOR FILMS— 
ROLL AND 35-MM 
(See also chart of foreign-made Kodak films.) 
Sizes 
35- 
mm 127 #120 620 


Exposure 
Film Type a 





Adoxcolor Negative 
Film CNT** 


o 

25 

Agfacolor CN14 20 
40 

50 








Agfacolor CN17 
Agfacolor CUT18 
Ferraniacolor 12 
Negative 











Ferraniacolor In- 
vertible (Reversal) 
Tungsten Type 


Ferraniacolor In- 12 
vertible Peverenl) 

Daylight Type 
Gevaert Gevacolor R5 | R 25 Belgium JAPANESE FILMS 
Gevaert Gevacolor N 25 Belgium 

Negative NS Speed 


Type Index 
liford Colour Film D R D 122 — England (ASA) 





Italy 














Ilford Colour Film F R F _ — x England For Still Camera Use 


Telecolor N U 16 «16 x x x | Switzerland Fuji Neopan F eve Cae, ie aw 120, 127, 620 

# Doct Com proceses itt are avulabic, All other olor flues listed. Fal Neopan 8 Fine Grain 

must be prelate to authorized laboratories or agencies in Europe for venchromatie (88%) 190, 127, 620 

a ne a (B&W) 120, 127, 620 

R—Reversal; N—Negative ; D—Daylight; F—Flash-type; T—Tung- coal Wangan S08 ee ee oe 

th nla floods; U—Universal ; DP—Dual Purpose: Daylight and Panchromatic (B&W) 120. 127, 620 
Fuji Color Reversal (Color) 120, 127, 
Fuji Color Negative (Color) 120, 127, 


One or more of these brands (including Kodak films manu- Smm end lbmm 
factured abroad) will probably be in stock wherever you go in  Fyjj Neopan &mm Reversal (B&W) 25 ft. 100 ft. 
Europe or the Western Hemisphere. Try the nearest equivalent 


in speed to the American films you prefer. Fuji Neopan 16mm Reversal (B&W) 50 ft. 100 ft. 


Fuji Color 8mm (Color) 25 ft. 
FOREIGN KODAK FILMS 


“ Fuji Color 16mm (Color) 50 ft. 100 ft. 
Made in England (E), France (F), and Canada (C) 
(Kodak films with the same product name may be used identically with S#kura Konipan S Fine Grain (B&W) Pan 120, 127, 35mm 


those of U.S. manufacture.) Sakura Konipan SS || High Speed Pan 120, 127, 35mm 
BLACK-AND-WHITE Sakura Konipan SSS Super Speed Pan 120, 35mm 
ASA 
Piles Exposure 35-mm and Roll Films P oe by 1) Sakura Konicolor Negative color 120, 35mm 
gindex | 35mm 120 620 127 116 416 {magarines & speels) Negative 
Sakura Color Film Reversal color 120, 35mm 
Tri-X 200 160] EFC EFC EFC EFC ... ... ee 


Sakura Movie Film B&W Reversal 8 & 16mm 
Plus-X 80 64] EFC... » a + ae ‘ 

























































































in AEA. Sakura Infrared Film 120, 35mm 
Yortenveme 80 64) ... EFC EFC EFC EFC EFC eee ° 
an 








Panatomic-X 25 20] EFC EFC EFC EFC 
Cine Pius-X 50 40 
Super-X 40 32 





WHERE TO SEND FOREIGN FILMS 
FOR PROCESSING 


AGFACOLOR FILMS TELCOLOR FILMS 
Agfa Photo, Inc. Tellko 
COLOR 516 W. 34th St. Fribourg, Switzerland 
ASA New York 
Exposure 35-mm and Roll Films Cine Films 

Film (magozines & spools) ADOXCOLOR 
index | 35-mm 120 620 127 116 616 Double 8-me 16-mm FPERRAMACOLOR riLms (User-processed; secure develop- 

ae Menteleoni, Inc. ing kit before returning to the 

> : y »efore re s : 

Ektachrome, 32 ..| EFC EFC FCC... ... vee vee | SOE. 60th St. 
Daylight Type New York 22 US.) 


Gem s «f WO OO. 6 6 ke kee qe ae GEVACOLOR FILMS PERUTZ COLOR 
Type F = a gaa of Heinz Fine Photography 
CE Mh) ook Me cs ste Seale aces. ‘ele perros Tag 5 Union Square West 
Daylight Type 321 W. 54th St. New York 

New York 
Sesauwome, ia Be FS eck. ete “wee cee ose see 


ype F ee ILFORD COLOUR FILMS FUJICOLOR 

Ilford, Inc. Heinz Fine Photography 
Sodeeirone, Re EFC ue nee cee cee one 37 W. 65th St. 5 Union Square West 
Type A , New York New York 
Kodacolor 32 









































Revised guide to customs regulations on film and cameras 


HOW MUCH FILM CAN YOU TAKE? EUROPEAN COUNTRIES (AND ISRAEL) 


Here’s up-to-date information on how much film you can take and COUNTRY NO. OF ROLLS [ NO. OF CAMERAS 
what cameras you're allowed when traveling through foreign coun- (PER PERSON) (PER PERSON) 
tries. These rules apply to American citizens—amateur photographers . 
who are bona fide tourists entering the countries on these lists. AUSTRIA $100 worth — 
Professional photographers should inquire concerning the regulations 

affecting them at the consulates of the countries they propose to BELGIUM 12 1 

enter. While these regulations are the law, and can be rigidly en- 
forced, the tourist will often find that in many countries they're 


BRITISH IsLEs*cssoncble 2 
interpreted in favor of the tourist. 


number 




















DENMARK Remsenable Reasonable 
WESTERN HEMISPHERE COUNTRIES — = number 
FINLAND easonable Reasonable 


number number 
NO. OF ROLLS [ NO. OF CAMERAS] SPECIAL . 
CounraY (PER PERSON) | (PER PERSON) | RULES FRANCE 10 Baw or : a 
ARGENTINA Reasonable I still and B. F PG AE ES 0 color 2 still 
number ] movie . GERMANY Reasonable Reasonable 
BAHAMAS Reasonable Reasonable (West) number number 


number pumber GREECE Reasonable Reasonable 
BARBADOS Reasonable Reasonable number number 


number number IR ND Reasonable ; 
Reasonable Reasonable number 
BERMUDA 


pumber number ITALY Reasonable I still and 
BOLIVIA Reasonable 3 number 1 movie 


} ~ . 5 
— - ble LUXEMBOURG 6 ena ye } px ll 
BRAZIL easonandle ] : . 


h ; . 
— Reasonable NETHERLANDS in Sg proedngy 
CANADA 6 , 


- 7 number NORWAY - a ble Reasona ble 
CHILE easonable } 


—— PORTUGAL aed apy ; ron sn 
COLOMBIA oii (3-4) ! po paw 
SPAIN S stil an [sill and 
COSTA RICA 6 l 
SWEDEN Reasonable Reasonable 


CUBA Reasonable Reasonable number number 
number number 


Reasonable Reasonable 
DOMINICAN Reasonable SWITZERLAND jh mber naanber 
REPUBLIC number YUGOSLAVIA Reasonable Reasonable 
Reasonable number number 
ECUADOR number 


] 
l 
N rth 1 still and ISRAEL ae a es 
EL SALVADOR ‘Vo more than hee an 


10 for ea, camera movie 



















































































still and 
movie 














GUATEMALA = Keasonable still and 


number | movie A. |f additional cameras are brought into the country, a (refund- 
HAITI Reasonable Reasonable able) bond or deposit may be required: Belgium, based on value 
number number af . ; 
of camera; Dominican Republic, uncertain; Ecuador, equal to 
HONDURAS 12 3 duty on camera; Italy, 10% of camera value; Mexico, equal to 
paeaena, ee ee import tax; Spain, up to the value of the camers. 
number number B. If more film and/or cameras are carried into the country, a 
MEXICO 2 1 still and declaration or stronger proof of amateur standing may be re- 
1 movie quired. Serial numbers of extra equipment may be entered in 
NETHERLANDS Reasonable Reasonable passport by Israeli inspectors. 
WEST INDIES number number C. Rules are usually interpreted quite liberally in tourist's favor. 
NICARAGUA =—Keasonable 2 D. Cameras brought in must be “of different makes.” 
PANAMA 


E. No duty is levied if tourist takes out as much film as he 
(not Canal Reasonable Reasonable brought in. 
Zone) number number ’ ' 

F. No photographs from the air permitted. 
PARAGUAY Reasonable Reasonable G. Photography restricted in some areas; Israel, list available at 
: number number - . 2 ; 
port of entry; Norway, no photos in Kirkenes Pasvik River area; 
: If more may Sweden, no photos of military installations or units, or of power 
PERU 6 2 have to : : : : a 
pay duty Plants in perspective, or any at all in nine restricted areas; 

TRINIDAD and Reasonable Reasonable Yugoslavia, posts — with Gamers symbol and red x 
TOBAGO number number H. Police permission required to use tripod in public places: 


URUGUAY Reasonable Reasonable England forbids them in large cities, Greece in archeological 
number number sites. 






































VENEZUELA 12-15 Reasonable J. Israel may ask list of sites taken on undeveloped film as you 
toe number leave. 
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ON SALE AT NEWSSTANDS APRIL 23 
OR USE COUPON BELOW TODAY! 


YEAR'S OUTSTANDING 
PHOTOGRAPHIC ACHIEVEMENT 
POPULAR PHOTOGRAPHY'S 1959 


ANNUAL 


Here’s the publication photographers everywhere have awaited — the 1959 
COLOR ANNUAL! Compiled by the editors of POPULAR PHOTOGRAPHY, 
this handsome 172-page tour of the breath-taking world of color photog- 
raphy is now on sale at newsstands and camera stores everywhere! 


The 1959 COLOR ANNUAL highlights the year’s finest color photography 
... features authoritative studies and a provocative symposium... plenty of 
facts and technical data. Here’s just a sampling of what you’ll enjoy in the 


1959 edition: 


WHAT MAKES A GOOD COLOR 
PICTURE? —This important question is 
answered in a symposium of famed experts 
including Eliot Elisofon, Irving Penn, Ben 
Rose, and art directors of America’s lead- 
ing magazines. 

TWO GIANT COLOR PORTFOLIOS 
EMIL SCHULTHESS—The great Swiss 
realist, named by the American Society of 
Magazine Photographers as the “Outstand- 
ing Photographer of 1958,” brings some of 
his finest efforts to the pages of the 1959 
COLOR ANNUAL. 


HY PESKIN — One of the world’s great 
action photographers presents a thrilling 
review of 15 years of spectacular sports 
color photos. 

EXCITING FORTY-PAGE INTERNA- 
TIONAL PORTFOLIO The best color 


work from photographers all over the 
world! 


PLUS 


NEGATIVE COLOR —Learn how pho- 
tographers are moving ahead with the 
challenging new negative-positive color 
process. 


FLIGHT FROM REALISM Bright, 
offbeat values (created by experimental 
control of color) open new horizons to pho 
tographers. See how experts are exploring 
this fascinating new area. 


PROBLEM PICTURES Life’s great 
pro, Ralph Morse, shows how he solves 
critical color picture problems. 


A LOOK BACK BY THE MEN WHO 
INVENTED KODACHROME — In this 
rare appraisal, you'll get a first-hand re 
view of color photography from the pio- 
neers who invented Kodachrome in 1935 
and helped make color photography a uni 
versal art form. 


NEW DEVELOPMENTS IN COLOR — Technical review of the year, includ- 


ing the latest in color equipment. 


GIANT NEW SECTION OF PICTURE NOTES — Tells how every photo in the 
1959 COLOR ANNUAL was made, with an analysis of each picture. 


name 


Ziff-Davis Publishing Company 
Department PS/9 

434 South Wabash Avenue 
Chicago 5, Illinois 


Please send me a copy of the 1959 COLOR ANNUAL. 
I enclose $1.25, the cost of the COLOR ANNUAL, 
plus 10c to cover mailing and handling charges. 





ATTENTION 
CAMERA 
CLUB 
SECRETARIES! 


Is your Camera Club registered 
with Popular Photography? 


As you probably know, we’re eager 
to keep you advised whenever 

a special opportunity arises that 
would interest and benefit your 
Camera Club. 


If you are not already on our Club 
Announcements list—please send 
the name, address and a list of 
current Club officers to: 

Popular Photography, Camera 
Club Dept., One Park Avenue, 
New York 16, N. Y. 


If your Club is already listed, 
please keep us up-to-date on 
changes of address, officers and 
other pertinent information. 


Many thanks! 





THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 














NEW FILMDEX PERSONALIZED 
GREETING CARDS 


NEW Personalized Greeting Card « 
tor Color Transparencies. Holds | @ 
2x2 up to 24x34 ready-mounts 
When open, picture brightens. 4 cards 30 
Greetings. Aliso FILMDEX Viewing Filing Sys 
tems. FUN TO USE. Used Extensively by U.S 
Govt. Hospitals, Doctors, Fans. Write 


Department P, FILMOEX, Sand Lake, New York Trade Mark 
FILMDEX 
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Wet and Dry Sides of Underwater Photography cont. from page 73 


Then get a waterproof housing for your 
camera. (See product section.) A 35-mm 
camera is best suited for many reasons: (1) 
more exposures; (2) faster lenses; (3) wide 
assortment of wide-angle and 50-mm lenses 
available; (4) easy to handle underwater. 
A 35-mm wide-angle lens is recommended 
since it allows for excellent depth and per- 
mits prefocusing. 

With a bicycle pump, push several 
pounds of air into the camera housing. Air 
bubbles will rise from the housing if a leak 
exists. Surface immediately. You may not 
have tightened the clamps or screws or 
there may be foreign matter on the “O” 
ring seals. Now dive. It’s amazingly bril- 
liant underwater. The sun should be behind 
you for flat lighting. Notice how the sun’s 
rays are scattered all over the bottom. Sur- 
face movement does that. Take a meter 
reading if you own an underwater meter, 
otherwise refer to the exposure chart. 

Keep a constant record of exposures, 
underwater floors, speeds, subject matter, 
films, and all other pertinent data. Record 
them on an underwater slate that hangs 
conveniently from your belt. 

The fixed-shutter cameras are good for 
beginners. Under controlled conditions 
they produce pictures with inexpensive 
rubber bags that keep the camera dry. As 
the urge compels a diver to dive deeper and 
photograph more, he will take the plunge 
for a Leica, Contax, Canon, Nikon—in 35 
mm—or a Rolleiflex with the Rolleimarine 
camera housing. 

Most cameras—with the exception of 
film pack and sheet-film types—are suit- 
able for underwater pictures. The 35-mm 
cameras top the list in popularity. Your 
land camera is perfectly suited for under- 
water work. All it needs is the proper hous- 
ing—and the housing may vary with the 
camera model. Most housings have exterior 
controls for film advance and tripper. 

A word of caution for after-diving: Treat 
the camera and housing with extra care. 
Salt water is the nemesis of all underwater 
gear. Wash exteriors with fresh water, dry 
thoroughly, then remove the camera and 
dry it with a clean towel. Store all under- 
water cameras and housings in carefully 
waterproofed and cushioned cases. A wet, 
damaged camera makes bad pictures. 


Salt-water diving 

Where do divers practice their photo 
art? Wherever the waters are clear enough 
to see and underwater scenes are as broad 
and deep as the waters that cover 72 per- 
cent of the earth’s surface. Water that is 
relatively free from suspended particles, 
algae, sediment, lava dust, fossil remains, 
and top soil that washes into the sea from 
streams and rivers that empty into it is best 
for making underwater pictures. 

Inshore coastal waters along Florida, the 
famous Florida Keys, and nearby Bahamas 
Islands represent about the clearest diving 
waters in the United States today. The Gulf 


Coast is also popular but not nearly as 
much as its eastern neighbor. 

California waters almost rival southern 
Florida in clarity and reveal a different 
bottom than the coral-infested mountains, 
ravines, and plateau of Florida. But West 
Coast photo fans have still another bottom 
to shoot: deep-rooted kelp beds that ma- 
jestically grow from great depths. Weird 
eel grass sways to and fro like the long un- 
tamed hair of a modern ballerina dancing 
on a windy beach. Both scenes make excel- 
lent “still life” pictures. 


Fresh-water diving 

Most rivers, typical of the murky dull 
waters of many in small towns, are not gen- 
erally suited to underwater photography. 
No amount of artificial light may produce 
photographs here. The reason? Streams 
empty into rivers and with them carry top 
soil and sediment. This foreign matter 
clouds up the waters beyond camera pene- 
tration. But clear interior lake and river 
waters and in areas where civil contamina- 
tion is nonexistent, then waters as these, 
like clear oceans, are permissible for pho- 
tography. The bottoms are not nearly as 
interesting as tropical coral heads, reefs, 
and kelp but often fish and rocks offer di- 
versity for pictures. 

Waters that empty into clear lakes, like 
Nevada’s Lake Tahoe, open the field for 
unlimited interests in underwater photog- 
raphy. Underground springs usually feed 
these lakes, too, and those waters are more 
cold than not, so protective cold water suits 
must be worn, especially when diving 
deeper than about fifteen feet. A contribut- 
ing reason: the warming red rays of the sun 
are quickly absorbed in the top layer of 
water. 


Swimming pools and 

tourist attractions 

Photographers usually master their cam- 
era technique first in protected swimming 
pools before venturing into the oceans. 
First without lung equipment and later 
with full pack, divers familiarize them- 
selves with their camera gear. Some swim- 
ming pools have photographers’ windows 
where photos are made while standing on 
dry land. One cocktail lounge in southern 
Florida has a picture window built against 
the sea where diners may watch the waves 
lash against the extra-strength glass win- 
dow. Often fish are dashed against the glass 
but the most important object lesson is to 
watch the fury of the sea. 

If fish who are inquisitive, bold as 
friendly, eager as shy, respond to its vis- 
itors, then man-made spectaculars have also 
contributed and responded to the popular- 
ity of underwater life. Outstanding among 
these tourist spectaculars are Silver Springs, 
Marine Studios at St. Augustine, the Miami 
Seaquarium in southern Florida, and Pa- 
cific Marineland on the West Coast. More 
than a half million visitors visit Silver 
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Springs annually and at least 54 percent of 
them carry one or more cameras to photo- 
graph fish life through thick glass port- 
holes. At Marine Studios 75 percent of 
some 1,750,000 annual .tourists carry a 
camera into this tropical attraction. Both 
these attractions prepare photographic bro- 
chures for tourists, offering photo advice, 
film and exposure recommendations, and 
general tips for making good underwater 
pictures without film waste. 


ichthyologists, marine 

biologists, geologists 

And the quest to explore a world mil- 
lions and millions of years old continues, 
the task made simpler by the introduction 





Want to join a skin-diver club? 


One of the best ways to learn how to 
dive and use underwater equipment is by 
being a member of a qualified under- 
water club. For a full list of these clubs 
throughout the United States send 25c to: 
SKIN DIVER MAGAZINE, P.O. Box 
128, Lynwood, Calif. 











of underwater breathing devices, the real 
key to present popularity in diving as well 
as photography. Art Pinder, former World 
Skin Diving Champion and recipient of the 
Helms Athletic Award, made a provocative 
photographic observation during a recent 
underwater exploration trip with former 
Ambassador to Italy, Mrs. Claire Booth 
Luce. Said Pinder, “Ichthyologists really 
have their work cut out for them for the 
first time now that they have Scuba tanks 
and watertight cameras to record fish life 
and movement in the environment where 
they live—instead of studying them in im- 
prisoned tanks.” Pinder and his famous 
diving brothers are currently outfitting for 
an expedition aboard their new 63-foot con- 
verted U. S. Navy Air-Rescue boat, Sea 
Triton, to photograph a series of under- 
water adventures on location in the Gulf 
Stream and throughout various islands in 
the Caribbean. 


But one fact stands out among all other 
sunken facts. As a diver progresses into var- 
ious stages of underwater activity—as he 
masters spearfishing, then deeper dives to 
spear larger fish, then seeks treasures, ex- 
plores wrecks, and later takes longer excur- 
sions into foreign waters, he has a stronger 
and stronger desire to record all these ac- 
tivities, and more. Many divers treasure 
their photographs as their most prized pos- 
session. When divers begin comparing their 
underwater pictures, then they have become 
dyed-in-the-brine photo fans. 

Accurate studies of sunken objects can 
be made only by first-hand observation or 
by photography. When the Mahdia wreck 
off the coast of Tunisia was first discovered, 
photographs were made to determine from 
the lay of it how she sunk, which direction 
had she been traveling, and the reason for 
sinking. 

Marine biologists and geologists also 
use motion picture film and still pictures to 
record fish habits, reproduction of species 
seldom observed in captivity, study of reef 
formations, fish implantation and study of 
geologic formations in underwater terrain. 

Artists, too, with oils and weighted ease! 
have descended into the waters to paint 
their impressions of flora and fauna as it 
exists in the living world to which we hu- 
mans are only visitors. This, another form 
of reproduction, accomplishes the same re- 
sult as photography, for here, too, artists 
must use specially designed boards and oils 
just as the photographer must waterproof 
his recording materials in a_ protective 
housing. 

In the final evaluation that summarizes 
the why’s and other questions of under- 
water diving, we learn that man’s inquisi- 
tiveness goes deeper than simply diving for 
fun, exploring space to the moon, or con- 
quering the speed of sound. We get a satis 
faction from it all that makes the quest 
worthwhile. But when we bring back living 
proof of our visit to strange elements, then 
we see a real sense of fulfillment, one that 
cannot be described with mere words. 
These pictures are the end _ result.—® 





Kodak: 5 New Movie Products continued from page 114 


Less radical, too, is the adjustment of 
the meter for use with various speed films. 
\ knob on top of the light meter is marked 
for use with films speed-rated from 10 to 
10. However, dialing the emulsion speed 
does not alter the meter’s electrical circuit, 
as in the Brownie Automatic, but positions 
a rotating mask located behind the meter’s 
honeycomb cell. 

Being more costly, the 
Automatic has 


Kodak Cine 
features that the 
Brownie Automatic doesn’t have. It has a 
13-mm /{/1.9 lens with double-bladed dia- 
phragm, so that the aperture stays centered 
in the lens. Its f-setting can be frozen at 
any time by turning a large knob under- 
neath the exposure meter. The advantage 
is that the movie-maker can bring his cam- 
era close to his 
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some 


subject, permitting the 


meter to set the lens opening, lock it into 
place, and shoot from a distance. This is 
valuable when shooting into the sun or oth- 
er bright light, preventing under-exposure. 

Another plus of the Cine Automatic is 
its built-in “A” filter, for using indoor-type 
color film in daylight. When the filter is 
flicked into place, a bright spot inside the 
finder turns orange. 

The finder is the Kodak Scopesight type, 
with an adjustment for individual eyesight 
correction. It indicates the coverage of the 
13-mm standard lens alone, and when 
fitted with 6.5-mm wide-angle or 24-mm 
telephoto converters. 

The Kodak Cine Automatic Camera is 
available as a single-lens model, at $92.50, 
or as a turret model, complete with con- 
verter lenses, at $124.50. 











ejele]0): 4: 
To Units That Put 
The Weight 
On Your Camera! 


...1N your pocket! 


World’s Only Pocket-Size Electronic 
Flash with Lifetime Batteries! 

SUPER COMET .. . with sealed-in Nickel Cadmium 
batteries that never need replacement! Has built- 
in charger, and operates on 110 Volt AC current 
Flash head weighs a mere 3 ozs., entire unit 
weighs only 32 ounces, recycle time only 8 sec- 
onds, flash duration 1/2000. Simple at- 


tachment permits you to use the Super- 43s 


Comet for bounce flash, on the camera. 


150,000 FLASHES IN YOUR POCKET! 


With Duo-Transistors! 
More Power per Ounce! 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
300 FOURTH AVENUE NEW YORK 10 


CHICAGO iC ful * LOS ANGELES 36, CALIF 


Onnum 
ee 
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BOOKS 
PICTURES FROM EXUROPE 


four new photo books display variety of veiwpoints and techniques 


THE GERMAN PHOTO- 
GRAPHIC ANNUAL, 
edited by Dr. Wolfe Strache; 
distributed in U.S. by 
American Photographic 
Book Publishing Co.., 

New York; 206 pages; 

hard cover: $7.95 


CIRCUS, photographs by 
Christian Staub; published 
by Verlag Hans Rudolf 


land; 107 pages; hard cover 


This is the age of the picture book with bound volumes 
of photographs tumbling off the presses at home and 
abroad faster than limited reviewing space can keep up 
with them, Biggest splash from an American publisher 
in recent months was Peter Pollack’s massive showpiece, 
The Picture History of Photography, featured in the March 
issue of PopuLan PHotrocrapuy. Meanwhile, back on the 
continent, three more picture books of note (two German 
and one Swiss) have appeared, while a fourth volume of 
Kuropean pictures was published here by an American 
firm. The four offerings have little in common except uni- 
formly superior production quality, but they do give some 
idea of photography’s drift in Europe today. 

Most significant because most representative is the 1959 
German Photographic Annual, which marks a decisive 
break from the sterile pictorialism and warmed-over 
Bauhaus that has afflicted so much of post World War II 
German photography. More than half the pictures in this 
handsome book are what the editor calls “life” pictures 
(with a small letter “I’), concerned with people, theit 
emotional relationships, and the everyday world around 
us, Significantly, a high percentage are the work of young 
photographers, who also made such a strong showing at 
last year’s Photokina. The result is a greater warmth and 
vitality than we have been accustomed to finding in the 
pages of German picture annuals, a more varied visual 
pacing, a broader sweep of content. 

Browsing through the book’s more than one hundred 
color and black-and-white reproductions we found many 
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Stauffacher, Zurich, Switzer- 


INTERNATIONAL 
PHOTOS, published by 
Verlag Grossbild Technik, 
Munich, West Germany; 
distributed in U.S. by Kling 
Photo Corp., New York: 
222 pages; hard cover; $10 


THE LAST PARADISE, 
by Helmut Handrick; 
published by Chilton Co., 
Philadelphia: 159 pages; 
hard cover; $12 


striking and evocative images: Reinhart Wolf’s poetic 
Christa and Roger, Thomas Hopker’s eerie Old Woman in 
the Snow, and the gracefully diffuse Gold Fish Bowl by 
Charlotte March (see cover jacket above). But if a fresh 
wind is sweeping away the cobwebs of a too-precious 
“subjective” photography, the work displayed here often 
falls short of mature achievement. In 1959, German pho- 
tography seems to be in a state of transition, revealing 
greater promise than fulfillment, more of searching than 
discovery. 

Paradoxically enough, the feature which impressed us 
most in this book of pictures was a text piece by picture 
editor Dr. Karl Pawek. Writing on “Do We Have a New 
Photographic Style Today,” Dr. Pawek’s provocative and 
penetrating remarks have as much significance on this side 
of the Atlantic as in Europe. The most important role of 
photography today, according to Dr. Pawek, is a social 
and psychological one: to come to grips with modern life 
and give us a new, clearer look at contemporary reality. 
A heavy responsibility, perhaps, but to judge from this 
annual it’s one that more and more German photographers 
are enthusiastically attempting to fulfill. 

In his slim volume of circus pictures, German photog- 
rapher Christian Staub turns in an uneven but occasionally 
brilliant performance. The circus, like lovers along the 
Seine or the New York skyline, is so overworked as a photo- 
graphic subject that it takes an extraordinarily original eye 
to record it without lapsing into the banal. It is a tribute 


to Staub’s perception and imagination that he succeeds as 





now on sale at newsstands... 
or use the coupon below! 


Popular 





ma alelielels-\eleh ma- 


eolae-laleommal—h', 4 


guide to 


35 mm Photography 


Here for the first time is a complete guide to 35-MM, prepared by the editors of 
POPULAR PHOTOGRAPHY, the world’s largest selling photo magazine. If you now own 
a 35-MM camera or plan to buy one soon, this new Annual will be invaluable to you. 
In it, you'll find everything you want to know about 35-MM photography in six big 


sections covering: 


THE 35-MM CAMERA: What can you get 
for $100? Rangefinder vs. Reflex. What 
you should know about interchangeable 
lenses. How good are coupled exposure 
meters? How to test a 35-MM camera. Buy 
er’s guide. 

THE 35-MM TECHNIQUE: Are you getting 
the most from 36 exposures? How fast is 
your draw? How to be a human tripod. 
Professional tips on 35-MM developing 
and printing. Developing by inspection. 


THE COLOR CAMERA: Understanding 
color filters. A slide show is a picture 
story. Adding sound. Buyer’s guide to slide 
projectors. 


THE 35-MM CAMERA AT WORK: Text and 
pictures by outstanding photographers, 


Popular Photography's 
35-MM ANNUAL is 

now on sale at newsstands — 
or use the handy 

coupon to the right! 


demonstrating the 35-MM camera's amaz- 
ing versatility. 


35-MM ACHIEVEMENTS: A portfolio of 
outstanding 35-MM pictures showing the 
best and latest work being done with a 
miniature camera today. Each picture is 
accompanied by complete technical data 
and critical analysis. 


FACTS FOR REFERENCE: Charts, tips, 
data, and tables designed for clipping 
and filing—all covering important 35-MM 
subjects. 


PLUS: BOB SCHWALBERG ON 35-MM: a 
40-page complete guide to miniature 
photography by the leading writer and 
technician in the field 


Ziff-Davis Publishing Company 

Department P59 

434 South Wabash Avenue 

Chicago 5, Illinois 

Please send me a copy of Popular Photography’: 
35-MM ANNUAL. | enclose $1.00, the cost of the 
35-MM ANNUAL, plus 10c to cover mailing and 
handling charges. (Canada and foreign, $1.25 plus 
10c for mailing and handling.) 


Name 
Address 


Zone State 





frequently as he does. His point of view is 
that of a participant rather than a spectator, 
the pictures thrusting you into the hub of 
riotous activity. Staub is concerned with 
conveying mood, especially the contrast 


between ring and backstage, between 
splendid fantasy and a shoddy reality. In 
doing so his approach varies from straight 
reportage with flash on camera to poetic 
interpretation with grain and blur and 
plashes of backlighting. He has an espe- 
cially fine feeling for the grace and power 
of horses, which provide the subject for 
some of the most evocative pictures in the 
book. Counterpointing the photographs are 
sketches by Hanny 


Fries. A slight book, but one which ought 


lively pen-and-ink 
to bring pleasure to circus buffs, if any are 
still around 

The 


Photos, a vehicle for large-format Linhof 


current edition of J/nternational 
camera photography from many countries, 


is one of those sumptuously produced 
European books that make most American 
picture annuals look as if they had been 
printed on Kleenex. Unfortunately, the 
100 full-page illustrations (60 in color) 
only occasionally match the quality of the 
reproduction. The book abounds with spec- 
tacular technical achievements in advertis- 
ing, industrial, and portrait photography, 
but the creatively seen images run rather 
few to the pound. In the field of advertis- 
ing photography, particularly, the Euro- 
pean approach exemplified here seems 
stilted and old-fashioned compared to the 
best work of American contemporaries such 
as Irving Penn and Bert Stern. That Linhof 
cameras are fine precision instruments 
capable of achieving incredible sharpness 
and detail is amply demonstrated in the 
book. What is lacking are photographers 
able to exploit large-camera technique. not 
for its own sake, but for fresh and living 
pictures. 


Helmut Handrick is a 


naturalist, and a 


romanticist, a 
skilled color photog- 
ipher: three elements which are reflected 
in The Last Paradise. Handrick’s subject 
is a patch of woodland near his home, a 
green sanctuary in the midst of the heavily 
industrialized Ruhr, His theme is a plea 
for the conservation of wildlife. His pie- 
tures are intimate close-ups in color of 
“the delicate, fragile world of plants and 
animals” seen throughout the four seasons. 
Handrick’s deep-felt love of nature and 
its creatures comes through in the color 
plates as well as in the essays which alter- 
nate with them. However, his eye tends to 
be conventionally pictorial and the end 
result tends to be pleasant rather than 
compelling. 

If these four picture books indicate a 
general trend it’s simply that 
photographers West 


~are showing a new vigor, enthusi- 


European 
especially German 
ones 
asm, and willingness to experiment. Per- 
haps a day is coming when Europe's most 
exciting exports will once again be pictures 
rather than products.—Arthur Goldsmith 


152 


GRAPHIC 
* GRAFLEX 
PHOTOGRAPHY 


GRAPHIC GRAFLEX 
PHOTOGRAPHY (11th 
Edition), for prize- 
winning pictures, edited by 
Willard D. Morgan, Morgan 
& Morgan Inc., New York; 


256 pages. hard cover. $6.95 


The new 11th Edition is the latest in 
a long series of “basic texts” for users of 
Graflex equipment. It seems however that 
this edition is neither basic, nor particu- 
larly well oriented toward users of large- 
format cameras. Although there are a num- 
ber of excellent articles by such writers 
as John S. Carrol and T. T. Holden, as 
well as a few well-written “how to” articles, 
it appears that this book is a watered-down 
version of the 10th edition of a few years 
back. The older edition was subtitled “The 
master book for the larger camera,” while 
the newer states it is “for prize-winning 
pictures.” These statements succinctly 
point up the differing perspectives of the 
two editions. 

The large picture section, full of “prize 
winners,” and presumably inserted as a 
goal for the readers to emulate, is unfor- 
tunately a catalog of trite, tired, and time- 
worn picture situations and poses. The 
book however is interesting, and is pro- 
fusely, if not well, illustrated. In addition, 
it does offer a great deal to the Graflex 
photographer in catalogs of available 
equipment and related tables —G.D.M. 


GALLERY 1, edited by 
Norman Hall, St. Martin’s 
Press Inc., New York; 107 


pages; hard cover; $3.95 


This Gallery is the first in a series of 
photographic annuals, to be produced every 
spring, by the publishers of the annual 
International Photography Year Book and 


the British monthly Photography Magazine. 

The editors say it’s to provide an “over- 
flow volume” to complement /nternational 
Photography Year Book. 

The whole explanation seems a little 
slim. If these pictures are not rejects from 
the parent annual, if they really merit 
publication, how come the regular annual 
is not expanded to include this extra eight 
dozen. 

On their own, the pictures in Gallery 1 
do not strike one as an outstanding col- 
lection. All in black-and-white, there is the 
usual proportion of still lifes, children and 
babies, nudes, and travel scenes. Some are 
unfamiliar; some have been seen in other 
publications. 

The selection of full-page photographs 
to face each other on the succession of 
spreads shows a good deal of planning. 
Each pair of pages attempts to follow a 
theme, either in subject or composition. 

Represented in this book are some of the 
top names in photography. Notes on how 
the pictures were made are given.—L.B. 


WEEGEE’S 


CRESBIVE 


CAMER 


WEEGEE’S CREATIVE 
CAMERA, by Weegee, 
with Roy Ald, Hanover 
House, Garden City, N. Y.; 
128 pages; hard cover; $4.95 


Mian and boy (as a boy, he was called 
Arthur Fellig), it’s been, by his own ac- 
count, some forty years since Weegee in- 
vaded photography. (That photography has 
survived is considered by some the proof 
of the permanence of the medium.) Thirty 
of these years were spent in a relentless 
tug-of-war with the public heartstrings. 
Then, in the last decade, Weegee turned 
from journalism to “creative” photography, 
through the clever use of distortion. 

In some quarters it was proclaimed that 
here, finally, was the true emergence of 
photography as an art. In other quarters it 
was denied that this was art. In still other 
quarters it was denied that this was photog-- 
raphy. But regardless of what it was called, 
Weegee’s “creativity” attracted attention, 
and produced its attempts at imitation. 

In this book, Weegee discloses the tech- 
nical behind his camera effects. 
Perhaps his publishers have opened a pho- 
tographic Pandora’s box. Missing, however. 
is the 


secrets 


secret behind Weegee’s singular 
sense of humor and irreverence, very im- 


portant ingredients.—L.B. 





Sharpen Your Outdoor Color Technique continued from page 74 


the throwing out of focus of background, 
foreground, or subject matter creates a 
diffusion of colors that creates a blending, 
and, in its ultimate extreme, the creation 
of new colors and color areas. 

On the other hand, the bright summer 
light means that smaller apertures, and 
subsequently sharper depth of field, are 
available to the color camera user. 

When one travels he finds himself look- 
ing at his surrounding with a more critical 
(often artistic) eye, and seeing its photo- 
graphic possibilities more readily than he 
would those in familiar surroundings. 

Now that a substantial choice of color 
films is offered, many photographers find 
it difficult to decide on an all-purpose 
color film. For some people there is no 
such thing, but most of us will find that 
our tastes do dictate a choice. 

For technical quality, there’s no beating 
Kodachrome, the perennial favorite of 
razor sharpness and practically nonexistent 
grain. Kodachrome is slow (exposure 
index of 10), but this is not a particular 
disadvantage in the bright light of summer. 
Kodachrome also gives the fullest, richest 
color on film. This, considered an advan- 
tage by many, is considered a disadvantage 
by others, who feel the brilliant Koda- 
chrome colors are stronger than reality, 
or by others who prefer tones of a more 
pastel quality. These failings (if they are 
such) can be overcome by a switch to 
Ektachrome or Anscochrome. Both are 
faster films (EF. I. 32), and slightly more 
grainy. Ektachrome is the richer of the 
two, with Anscochrome providing the pastel 
possibilities. The remaining daylight re- 
versal color film is Super Anscochrome, 
which is the high speed color film (EF. I. 
100), and is grainiest of the bunch. In 
color quality, Super Anscochrome resem- 
bles regular Anscochrome, although the 
former is slightly softer in color intensity. 

One kind of film is 
generally available. This is Kodacolor, 
which can be used for both black-and-white 
and inexpensive color prints. Slides, too, 


negative color 


can be made from Kodacolor negatives, 
but, for that matter, Kodacolor negatives 
can be made from transparencies, and there 
always seems to be an increase in contrast 


and slight loss in color quality in the trans 
fer, unless made in a professional lab. 

It wouldn’t seem as though filters would 
be necessary when using daylight film out- 
doors, but there are times when they're 
necessary for accurate reproduction. A 
Wratten 1-A Skylight filter is almost a 
must for color landscapes. This pale, 
salmon-colored filter removes the blue haze | 
that seems to materialize between fore- | 
grounds and distant backgrounds. The 
Wratten 1-A is recommended for use with | 
daylight type Kodachrome, Ektachrome, | 
and Kodacolor film. For Anscochrome and | 


Super Anscochrome the filter recommended | 
for removing the ultraviolet light rays is | 


called UV-15. For distant back 
grounds, there are the slightly stronget 
UV-16 and UV-17. 

Manufacturers of color film don’t recom 
mend their use during the early morning 
or late afternoon hours, because the angle 
of the sun’s rays is such that it must travel 
a greater distance through the atmosphere. 
This gives it a slightly off-color reddish 
cast. However, filtering the early or late 





more 





light with a Wratten 80-C filter will correct 

the color to a quality more in keeping with 

what one would like to have register. 
The photographer who happens to be 


caught with tungsten-type film loaded in | 


his camera and wants to use it outdoors 


can convert film types with one of the | 
regular conversion filters without loss of | 
speed. However, converting outdoor film | 


for use indoors results in a drop in ex 
posure index. 


A particular point that should be made | 


about the sharpening of color technique 
is this: There are no hard and fast rules. 
The photographer is the ultimate judge of 
the results. He may find the blue haze 


of an overcast day to be exactly what he | 
had in mind; he may find that a particular | 


photograph needs the off-red of the early 
find that a blur of 
motion indicates the action of a subject 


morning: he may 


more effectively than stopping it in motion | 


with a fast shutter. He can have all o1 
The 


problem is to have them when he wants 


none of these in his photographs. 


them. eliminate them when he doesn’t. Thi 


is technique.—® 





Summerize Your Darkroom continued from page 83 


rectly into developer or hypo, they will 
immediately lower the temperature. Since 
the water is encased in plastic, the chemi- 
cals won’t be diluted. 

Most of us, when working in the dark- 
room, wear heavy dark aprons to protect 
our clothing against splashing chemicals. 
Why not use a lightweight white cotton one 
instead? It’s just another little way to help 
keep the heat away from you. 

Try film developers which require shorter 
processing times, and quick-acting fixers 
for film and paper which cut fixing times 
from eight or ten minutes to two or three. 
If you normally use a hot air film drier, try 
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a liquid drying agent instead. Such a 
chemical will dry film in two to three min 


utes, without blowing dust on it, and will | 


leave the film flat and curl-free. 

Don’t dry prints in the darkroom. The 
heat and evaporated moisture from an elec 
tric drier will make almost any darkroom 
unbearable in a couple of minutes. Use a 
blotter roll instead. They are inexpensive 
and will tackle 24 8x10 prints without fuss 
or bother. Simply put them in the roll and 
forget about them. 

Doing your own printing is half the fun 
of photography, summer or winter. This 
summer, fun in comfort!—® 


have your 
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SHARPEST 
PICTURES 





ADOX film’s super fine grain, 
ultra-thin emulsion get the most 
out of your lens. Jtem: Enlarge an 
ADOX negative to photo-mural 
size—every blade of grass is etched, 
razor sharp, against a backdrop of 
purest whites, subtle grays and 
deepest blacks. ADOX captures 
halo-free highlights; warm, invit- 
ing shadows; minute, subtle de- 
tails even your eye may have 
missed. Light scatters less, lines 
stay crisp, clear and cleanly re- 
solved in whisper-thin ADOX. 


35mm and 120 size ADOX films 
are available in four speeds, wher- 
ever fine photo-products are sold. 
For breathtaking results, develop 
your films in FR X22. 


DISTRIBUTED AND GUARANTEED BY 


THE FR CORPORATION 
NEW YORK + (CHICAGO * LOS ANGELES 





NATIONAL 


PHOTOGRAPHIC 
SHOW 


Photography's Most Important 
Annual Event 

A Wonderland of Color— 
Entertaining Features— 
Glamorous Models— 

Camera Equipment 

Exhibits from the World's 


Leading Manufacturers! 











APRIL 18th thru APRIL 26th 


1 P.M. to 10 P.M. Daily—1 P.M. to 8 P.M. Sundays 
Admission $1.00 Children 50c 


Be sure to visit Popular Photography 
at Booth +188! 


NEW YORK COLISEUM 


Columbus Circle 


Sponsored by: 
Photographic Manufacturers & Distributors Association, Inc. 


350 Lexington Avenue New York 16, New York 
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CHALLENGE! 


MATCH YOUR SKILL 

WITH THE PRO ON 

A NEW ASSIGNMENT: 
“SATURDAY NIGHT” 


THE PRO: EARL SEUBERT 
DEADLINE: MAY 30 


What happens in your town on Saturday 
night? What does Saturday night mean to 
you? Your photographic answers to these 
two questions can become your entries in 
the 13th CHALLENGE!, the Popurar 
Puorocrapny feature that lets readers 
match assignments with the professionals. 

“Saturday Night” is the theme, and the 
pro is veteran newspaper photographer 
Earl Seubert of the Minneapolis Star and 
Tribune, who has been twice named “News- 
paper Photographer of the Year.” Earl has 
the same assignment as you have: depict 
Saturday night in a photograph. His dead- 
line is the same as yours: May 30. 

“Saturday Night” can be represented as 
a place, an activity, or even a person or 
group. Or maybe “Saturday Night” strikes 
you as a mood. 

We will pay $25 for each picture selected 
to appear with Earl Seubert’s interpreta- 
tion of this CHALLENGE! Be sure to write 
your name, address and any pertinent tech- 
nical data on the back of each print. Prints 
should be black-and-white, only, prefer- 
ably, 8x10 glossy. Entries will not be re- 
turned. Do not send color slides or prints: 
CHALLENGE! is open only to black-and- 
white photographs. Send entries to CHAL- 
LENGE!, Poputar PxHorocrapuy, One 
Park Ave., New York 16.—™® 





Creating with Film 

continued from page 113 

recovery.” (from We Make the Movies, 
London: Faber & Faber Ltd.) 

As in so many other phases of movie 
making, the problem for the amateur is the 
same. First he must decide upon what he 
is trying to express in a particular shot. 
Then he must try to figure out a way to use 
the particular resources at his command to 
get that effect. 

Try to see how you can use your lighting 
equipment to convey meaning in your shots 
and not work against everything that you 
want your film to convey. 

Like the other factors of subject, com- 
position, and motion which we discussed 
in previous columns, lighting is present in 
every movie shot you make. If it’s going to 
be there, there is no reason why you should 
not make it work for you—® 
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PHOTOGRAPHIC MARKET PLACE 


One Amazing New Concentrate 


NOW! For ALL Your Films! 


THE NEw EDWAL FG7 


By —, ane of dilu- 
tion and timing, FG7 gives 
TOP GRADE severe with 
super speed, medium speed, 
and fine grain films for: 
. Fine grain in 4 minutes 
. Normal speed development 
. Available Light 
. Electronic flash 
. Thin emulsion films 
. One-shot development 
- Royal X 
Get a bottle today! 
Economical: 1-qt. makes 2 to 16 ats. 
16-oz. $.99, I-qt. $1.75, 1-gal $6.75 


EDWAL SCIENTIFIC PRODUCTS CORP. 
420 West 111th Street Chicago 28, Illinois 





ITS THE FINISH’ THAT COUNTS 


Cfif ae 


FINISHED LIKE FINE PORCELAIN 
aida lid at DA i. 


PRINTS Wes) 


FROM SLIDES— FILM PROCESSING 
TRANSPARENCIES oa « Kodachrome 


. ; Anscochrome 
3 Sa or S\axs Be 4 co Ektachrome 
FROM KODACOLOR | u nmounted Rolls $1 
81 aa; ry 3iex5 25 ae Slides 
oxf a. 8x10 3. 3-35 


Su Tr 
more 15¢ ea. § 214x214 Siid 


CHINACOLOR LABORATORIES 


Dept. 905-A, 715 Kennedy St. N.W., Wash. 11, D.C. 








COLOR 
PRINTS 


Ax 50+ 


COLOR FILM Color Prints 
PROCESSING Y 


Ansco, Anscochrome 
Ektachrome 


35mm Kodachrome 
+ Ae Figg oh $1.00 | 20 Exp. Roll. .$1.35 mtd. 


120, 620, Roll $1.00 Minimum Order $1.50 
Slide Duplicating 25¢ ea, Neo C.0.D. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 














NEW! NEW! NEW! 
KODAK 


Now Processing 


EKTACHROME 


So get the best in processing service 
for your Ektachrome shots—FASCOLOR 
SERVICE ... fast and convenient mail 
service that guarantees genuine Kodak 
processing. Send for new Ektachrome film 
and processing price lists, FREE mailers, 
other r money~ saving offers. 


Service, Inc. 
Rm, 72 Fulmar Bidg., Box 86, Rochester 1, N. Y. 


INTRODUCTORY OFFER 


PROCESSING 
STANDARD PRICES 


KRODACOLOR t 
prints 25¢ eo 
reg 90c 
KODACHROME MOVIE FILM 
8 mm roll B5¢ 16 mm roll $2.10 


8 mm mag. 70¢ 16 mm mag. 85¢ 


KODACHROME 
ANSCOCHROME or 
EKTACHROME 


20 exp. 35mm processed 
ond mounted 
120 and 620 55¢ 


roll film 


This offer to acquaint you 
with our superior quality and 
rapid service for more then 
10 yeors, 90% of our work 
for professionals-who know 
ond demand the best! 


Send yout film to us now. Write for FREE 
MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUD 


BOX 125P 
BRIDGEPORT |, CONN 








LARGE SIZE COLOR PRINTS.. 


Hundreds 

of re-order 
prove our color 
prints are 
finest ot 

any price 


Ade poy om oF 
¢ Guaranteed Quality 


«CALICHROME: 


P.O. Box 9645-F LOS FELIZ STATION 
LOS ANGELES 27, CALIFORNIA 





HI-POWER bi}. 


BINOCULARS 


Bato acustomen 


SEE UP TO 


18 
MILES. 


Powerful folding 
Opera Glasses 
fit into pocket 
or purse 
Worth many times low introductory price. Com- 
parable to models selling for $4.95. Send cash, check 
or money order, Sorry, no C.O.D.'s 


BRUCE SALES CO., 121 E. 24 St., Dept. B-821, N.Y. 10, N.Y. 


Center 
eye piece 
adjustment. 


} ce 19 
( 
la 


<5 | BETTER PICTURES 


9) proce ssinc arta VAP ODay 


4, Mail Order PHOTO FINS Nc 


FINE GRAIN CUSTOM 
DEVELOPING & PRINTING 


DEVELOPING & PRINTING ; REPRINTS 
35mm-—36 exp. rolls .$2.25 | All reprints 

35mm—20 exp. rolls. 1.35 E 

8 exposure rolls.... - 3-1/2” x 5” ‘ 
116-616 rolls 3-1/2” x 5-3/4"... .10 ea. 
12 exposure rolls... . Developed rolls-20 exp. 1.45 
16 exposure rolls. . Developed rolls-36 exp. 2.25 
All films ineividually enlarged—printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers, Send roll and money to... 


BETTER PICTURES 


2621 Lawrence Ave., Dept. K— Chicago 25, 











size 2'/4x3'/44 each 

Special FAST SERVICE 
4x 5 Size 3'4x4/o, 45c | 5x7,90c ea 
SOcEa.  § Sur wame sere on 
5 for $2 .00 . We give your 


uy 
filme meticulous care. 
GUARANTEED 
TOP VALUE VALU-COLOR 
SATISFACTION [A@h- eb ae eo MOLL auzelel.) 
24 Hr, SERVICE Los Angeles Calif. 

















Guaranteed Custom 


PHOTO FINISHING 


8 Exposures .. .45c 12 Exposures . .60c 
35mm 20 Exp. $1.00 | ae $1.45 
INTRODUCTORY OFFER ONLY! 


MINOX and SUBMINIATURE 
FILMS DEVELOPED at Wholesale Prices 


ee} PROCESSING 


8 Exp. $2.50 — 12 Exp. ...... $3.50 
Sonn Movie Film $1 20 — 8mm Magazine 90c 
FAST SERVICE—Write for FREE MAILER 


FLASH Box 36-Y¥4 
FOTO Brockive 4, ny. 
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COLOR PRINTS 


FROM KODACHROME, 
ANSCO, AND EKTACHROME 


2x3...20¢°4x5...45¢ 
3x4...35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $1.50, 
KODACOLOR Rott DEV. AND PRINTED: 
8 EXPOSURE 34x5...$2.75 
12 EXPOSURE 32x 3/2... 3.75 
20 EXP. 35mm 24 x 3/2...4.50 
STANDARD SIZE PRINT.... 25¢ EA. 
243% PRINT FROM 35mm ONLY 19¢ EA. 











_— ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 


COLOR PHOTO 
P.0.BOX 1605 * WASHINGTON 13, D.C. 





ne —Filter Changes—Balancing 


‘otor PRINTS 


co.Lose 
THE ULTIMATE IN QUALITY WORK 
35 MM Standard 
Anscochrome Kodacolor 
Ektochrome 
Kodachrome 


Prints From 
Transporencies 
2Wgx3%q... .50 
GnBocccces 1.00 
GAT pcccons 2.00 
BHO. ccves 3.50 
Duplicate 
Slides.... .30 


Min. Order.1.00 FREE MAILERS 


Dev. & Mid 
20 Exp. 1.60 


120-620 1.50 


Tixl4.... 


Dev. Only 90 
No. C.0.D. 


P.O. BOX 6618P WASH. 9, D.C. 
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PER 75: C 
Send rum 20:. FROM 


OR WRITE FOR YOUR TRAws 
FREE MAILERS and PRICE LIST 
MASTER COLOR LABS 


GPO BOX 30 A+ NEWARK LN. J 


ROLL $I.108 


RECEIVED 


RELOAD Tax — 


"3B am, KODA ot tus X.. 


20 EXP.....30c Ea. 36 EXP.....50c 
Bulk, $4.25 per 100 ft. $2.25 per SO ft. 


EXTACHROME _ ANSCOCHROME - — -tOBACHROME 


(rom trean tactory packed rn 
Add lve pe for postage and packing. 


custom QUALITY FINISHING 

20 Exp. developed & 3'/4x4'/2 prints... 

36 Exp. ~ yg & 34x44, prints... 

8 Exp. Roll Film . .40¢ 12 — roll. 
20 _Exp. K Ektachroms..... $1. 25 
pr . 78¢ Prints Ea.. .25¢ 


Individual handling of all film. No continuous proc- 
essing used. Finishing shipped postpaid 








EASTERN f,Moro LABS, Dept. “A” 
1405 WN. Charie Baltimore 1, Ma. 





The Film 
Developer 
of the Pro’s 


Jitra Fine Gra 


neqgs 


ever wher ‘eo 


At your dealers, or send $1.75 


PLYMOUTH PRODUCTS 


1770 W. Berteau, Chicago 13, Ill 


701 WEST 8TH Si. 
LOS ANGELES 


Every inquiry will receive our prompt and courteous attention, 
Brand New Yashica Specials 
List 


Movie Yashica 8 f:1. 9 
Movie Yashica 8 ‘‘T’ f:1.4 
Movie Yashica 8 ‘’T’’2 
Yashica a f: 3.5 MX 
Yashica “LM” 


oe. Yashica Cameras sold with cases only for $4.95. 
% Tv. im California. Add mag tf $1.00. 
Sena Certitied Pe Or Money Order. 
c.o 


n 
vance on -D. orders. Prices good for Mail- Order 
only. 


COLOR 
PRINTS 


ANSCOCHROME & EKTACHROME 
rolls processed—120, 620, 20 ex- 
posure 35 MM (mtd) 1. 
KODACHROME — 20 exp.. 
35 MM duplicates 20c each — 
KODACOLOR C sg Be 90c <<. 3 
Prints 27c each, 5x7. 4 
2x10 $3 00 5 


Minimum Order $1.00—No C.O.D. 


LOW PRICED 
COLOR PRINTS 


24nd .. = 
So Becce 


ACME COLOR PHOTO LA 


Box 6025-C Minneapolis, Minnesota 











COLOR ECONOMY! 





MOONGLOW COLOR PRINTS 
Custom Color Printing 


Any of 
same Size 





Anscochrome- Super COLOR 
Anscochrome -Ektachrome PRINTS 


from 

Transparencies: 

Vax3l, 20 

ADVANCED SPEED PRocessine |” 8 tor $1.00). 

Anscochrome ASA 64, Wen <, 30 c 
Super Anscochrome ASA 200 nto 

my oy B.1 $1.25 = _- 

S*]évelepea a *.’... 88.28 a0. 2, $1.50 


Quality, Service and Economy! 


Satisfaction Guaranteed. No C.0.D.'s please 





5303 So. Kensington 


Lee-Jan Color Lab., LaGrange, III. 








All Film Handied with Care 
2x and 3x Xmas Folders and Envelopes... 
5% Discount on all orders over $50.00 


COLOR FILM PROCESSING 
30m m. Anscochrome, Cup Ektachrome 
$1.00 Mta 6 Exp. $1.75 Mtd. 
720" ta7. 620 si oo Sleeves $1.25 mtd. 
Kodachrome Proc 

20 Exp. $1.35 Mta 36 Ex, 32.35 Mtd. 

35mm. to 35mm. COLOR es ‘DUPLICATES 
1-9 20¢ ea. 10-20 i7e 21-50 -i5¢ ea, 

INQUIRIES vrom nome. PORTRAIT STUDIOS 


MOONGLOW COLOR PRINTS 


?. ©. Box 75622. Sanford ar goa 
Dept. FP, Los Angeles S, Cali 


-10¢ each 














vision Wor ood 

P rain 

with finest video equipment under TV 

experts. Graduates employed at lead- 

ing TV stations. Day-eve. Appr. for 
ets. Send for free Booklet K-5 


TV WORKSHOP tin ae ree 


New York 19, N.Y 





8mm and 16mm DUPLICATES 
l6mm REDUCED to 8mm - 
COLOR or BLACK and WHITE 
SBmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
U.S. PHOTOGRAPHIC EQUIPMENT “CORP. 


442 ROGERS AVENUE BROOKLYN 25,N.°Y 


8mm ENLARGED to 16mm 


SAVE 


from ali U.S 


WITH CONFIDENCE’ 


COLOR 19: 


LABORATORY -TO-YOU 


35 mm 


25 or more... 
100 or more... 15¢ 
KODACHROME, Anscochrome 
Super Anscochrome and Ekta- 4x5or ¢ 
chrome processed and mounted 
20 & 12 exposure rolls $1.2 3% Sq 
Write for free mailer and complete price list! P 


First Class return, add } a = — 


other orders Min. order $1-NoC.0.D.'s 
4; laboratories - inc 
1160.P Bonifant Street + Silver Spring, Maryland 





MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Hlinois 


from 








8mm, |6mm, 85mm 


CINELARGERS ‘19® 


Allows you to make prints 
from your B&W 
movie film. 
16mm—$19.95 
model for makin aw 
Kodacolor prints. from ‘35mm 
slides $22 
Write for New Catalog 
TESTRITE INSTRUMENT Co., 
135 MONROE ST., Newark 5S, N. J 














ENLARGEMENTS 


from your negative 
Ten 5 x 7 © 00 
ppd. 


or five 8 x 10 
P.O. Box 38-P C.1. Station 


VALUE LABS. BROOKLYN 24, WN. Y. 








FRESH DATED 
ANSCOCHROME SAFETY FILM 


SUPER ANSCOCHROME fo =. 
20 exposure roll with 
3 rolls 
ANSCOCHROME ASA 32 RELOADS 
20 exposure roll 1.10. 





ARROW CAMERA EXCHANGE 
S Centre St. Hempstead, N. Y. 























TITLE SLIDES | 


35um—2°x 2” 


™ SfaUTWUL COLORES ‘ 
1. UTS START THE SHOW hompeg 
12, INTERMISSION bd 
20, THAT'S All, FOLKS 
ALL 3 for *1.00 FREE MLUSTRATED LIST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-H —SWARTHMORE, PA. 











WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 
slers Prote ais. O 5 


TOGRAPH wit Les e 6 ETIN 
FREE 


DUMONT CAMERA EXCHANGE EST. 1948 


N STOR 


strip printer 
Model 35mm A. 
one exposure, 36 
prints on 8x10” 


Box 79, D-P, ‘hive 23. N.Y. 








GUARANTEED VALUES 


FDDING: BABY ALBUMS 


MUSICAL 
Lerges? Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 


PHOTOFIT ALBUM hed 


131 WEST 42ND ST., NEW YORK 3( 
Popular POT OuEARntT 





PHOTOG RAPHIC motel isan ta at th 














ROCHESTER Photo Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2x 3% 3%ex 4a 5x7 


25¢ | 50¢ 4 


5 ter $1.00 | 5 ter $2.00 | 5 fer$ 4,00 


Kochester PHOTO COLOR 


BOX 1623 * ROCHESTER, N.Y 


COLOR PRINTS 


5 x 7 (from 35mm only) 


Color Prints from */2 | 
35mm to 4 x & Trans. 11 0 ea. 


coLor | PROCESSING 


Anscochrome, 
Ektachrome 
35mm-20 exp. mtd. oo 
120-620 - ROLL 
seme 20 ‘Exp. 
Kodachrome $1.35 
Min. Order 1.50—NoC.0.D. 


SUNSET COLOR LAB 
Box 46415, Dept. P + Los Angeles 46_ 


85: 


a My x 'y 








COLOR PRINTS 


We pledge QUALITY plus FAST service. 
Orders received one oy, returned the next 
or FIRST CLASS MA 

or prints 212x312 axs 5x7 8x10 


Price each .25 .50 1.00 2.00 
COLONIAL LABS 1327 Mitton, Ave. 
KODACHROME and Ektachrome 
PROCESSED $3 20% otf 











0 your mailbox. Lata | for m: 
on Kodachrome, Ektachrome & An 
enclose 10¢ coin. credited to first 


PHOTO Town, tac. Box 506, ROCHESTER 2, ay.” 





@., Color Slides $4 
ta IN CHERRY BLOSSOM TIME 


of Washington at its scenic best—in col- 
lossom time. A terrific bargain at $1.00 








COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 
Quality Color Printing Also Availabie 
24 Hour Color Film Processing, Ansco, Anscochrome, Ektachrome 
ATKINSON/STEDCO COLOR FILM SERVICE 
7610 Melrose Ave.—Dept. P + Hollywood 46 + WE 3-5954 

















Cut Your Movie Costs 
Up to 50%! Use Bulk 
Film and Do-It-Yourself 
iv’S EASY WITH THE 
DELUXE CINE REEL 


Here's everything you need to develop 
our movie film—Smm 











lack and White or color 
=e feet. Complete _ tra: 
ack, processing reel, complete 
oot of Baw chemienis and simple step- 
ASA 250! Factory fresh | y-step instructions. 
$24.50 


Original perforations! Shippin weight, 18 Ibe. 
200Ft.8/SmmBulk$10.20] f.0.b. Chicago. 
200 Ft. l6mm Bulk$ 9.00 ORDER NOW! SATISFACTION 
GUARANTEED! 
bn tend teda 
en Bui 





EASTMAN TRI-X 
Free camera Spool with 


Teen sing Equipment 
Supplies 


SUPERIOR BULK FILM CO. 
440-42 N. Wells St., Dept. P-5S 


% gal. ( w 
Chicago 10, tilinois 


(Por Morse G-3 Tank) 














RESPOOLED AND REPERFORATED FILMS 


Buy 4 rolls and receive one roll free. 


Super 


Prices Ansco- Ansco- Koda- 


include chrome | chrome | chrome | 8B & w| 8é& Ww 
Processing [ASA 100) ASA 32]/ASA 10 /ASA 200) ASA 50 


3.00 | 2.50 | 2.50 | 1.75 | 1.00 
3.75 | 3.25 | 3.25 | 2.50 | 1.50 
4.50 | 4.00 | 4.00 | 2.50 | 1.50 
7.50 | 6.50 | 6.50 | 4.50 | 2.35 
8.00 | 7.00 | 7.00 | 5.00 | 2.75 


Please epee outdoor or indoor on Anscochrome 
or Kodachrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 





8mm Roll 
8mm Mag 
l6mm Magi 
16mm 100’ 
8mm Bolex 























pome=FOR FUSSY PHOTO FANS ONLY! —— 
Get SovecarteGeveer Site Fin 
Plus Printing On Beautiful Monodex Silk 
© Glossy Paper 
Plus ene Enlargements 
35mm .. . $1.60 (20 exp.) «. . $2.50 (36 exp.) 
Roll Film... $1.00 (12 exp.) 


Also..  ouport processing of all color film. 
for fre and information 


SUPER. CRAFT LABS, 1418 Cortelyou Rens 


Brooklyn 26, 








NEED CASH 
IN A HURRY ? 


GET A LOAN ON YOUR 
CAMERA OR EQUIPMENT 
Don't sacrifice your pet camera in a forced 

sale or poor trade! Simply send us your 
idle equipment and indicate how much de- 
sired — any amount of $5.00 to $5,000.00. 
Only exclusively photo yore house in 
U.S.A. * Speedy_same day * Lowest 
legal rates -- TWO YEARS TO REPAY, 
Licensed by Comm.of Mass. Boston Lic. #479 

Write for our latest listing of unredeemed 

new and used cameras and accessories 

wholesale and below wholesale. 


PHOTO FINANCE CO. 


Special rates to 373 Washington St. 
photo dealers. Boston 8, Mass. 


Hancock 
6-523) 








FOTOLARGERS 
FROM $19.95 


Professional results 
at the lowest price 
possible for fine, pre- 
cision made equip- 
ment. Only low price 
enlarger offering full 
line of accessories 
such as condensers, 
copy back, copy lites, 
Write for Free Cataiog counterbalances, etc. 


TESTRITE INSTRUMENT CO., INC. 


35 MONROE ST., NEWARK 5, N. 4. 


No Enlarger at Any Price 
Will Make Getter Prints 











<a sR RNS 

Automatic Ba one Developing Tank 
Processes up to 400 Ft. 
8mm-i6mm-385mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature, 


—a Record 487-15 Seuth - 
Beacon, N. Y. 








_Mail Order Dept. 





NEVER FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 106 cities 
into postal delivery zones to speed mail 
delivery. Be sure to include zone number 
when writing to these cities; be sure to 
include your zone number in your return 
address 








> BEAUTE UL 
2 y ene 4 . 
f' ca PRINT? bs 


‘ 

ATTENTION encn weGAT® 
- Films fine grain developed, 
vaporated to prevent scratching. Enlarged to 314x442, 
36 exp., glossy paper $1.50. Double weight portrait pa- 
per $2.25. 20 exp. roll giossy $1.10 1 ting service. New 

film 16 exp. GOc. 20 exp “ Write fo 

MINICAM PHOTO LABS. "LACROSSE 23," wisconsin 


May, 1959 


LEICA SPECIALIST 


will analyze your camera needs individually and 
recommend correct Leica camera and accessories. 
Send for your personalized camera selection guide. 
It's free. 


LEICA SPECIALIST 


13 Main Street Colchester 10, Conn, 














Ist CLASS ouaury Ist CLASS MAIL 


Your films expert! peeenoees and maited to you first class 
oe 2-exposure rolis 80¢. 35mm 20- 
exposure rotis 35; Sorun xposure rolis $1.85; 
6¢ each, All orints custom made in jumbo size 
ost Caretul ee ee 
620 tiim—$1.00 28, 
20-exposure, 


reprints 


of 120, 
7 te .25. 


rocessin: 
ener 
cauated, "emo 


Send for tree maiier. 


FIVE STAR PHOTO LABS 


P.O. Box 96-F Staten tsiand 10, MN. ¥ 


~ after the city, before the state. 








W ELECTRON! FL P AL 
Special AM with 

Barrix Batter 
Braun Hobby Nickel cCaD 
Braun Hobby Automatic 


Pc 
Braun Hobby EF 
Braun Hobby EF tt Connecting 
Braun Hobby EF tit Cora 
Braun powee 5 It Nickel Cad. AND 


BATTERY 


N 
Braun Hobb 


inctuding 


PauN~VFSnge 
SNESr Ks BOOS 


Mecablitz 500 :4 
or Cameras & accessories not listed please brs by O Sad prices 
MONEY REFUNDED IF NOT SATISF 
AMOU 


S CAMERA 
PS. 26 East Broadway, N. Y. 2, N. Y. 


MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle $t., Chicago 40, Ill. 














96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
© ALBUMS and MAILERS 
® PICTURE FRAME MOLDINGS 
bay Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. iti e St., B e@ 2, Maryland 


Att. PHOTOGRAPHERS! 
CAR EMBLEM 
$#.00 
only 2 


Display the proud insignia of your craft. Rugged 
metal. Baked enamel, colored gold, red, white 
and blue 


nus 





Reflective holder for tast, 
easy identification of color 


for projection 


. 
add 35c post. & handiing 


TEKCRAFT PRODUCTS 


P.O. Box 112- a 
Larchmont, N. Y. 








PHOTOGRAPHIC MARKET PLACE-continued 
LOA TUL MLL omen eet 


SAVE ‘100 


WOLLENSAK 


STEREO CAMERA 
reg. $199.50 


OuR erectus. $99.50 





PE 


Vhnu The Lens “Jounrs 


OFFER YOU FOR 


1959 


A Varied Program of 
U. S. and FOREIGN TOURS 














NEW 1959 MODELS 

















eee i innadindindinainaindindindindindindinding | 
a ee ee ee 




















Finest stereo camera made—Perfectly matched for Camera Fans JUST ANNOUNCED 

{2.7 lenses, coupled rangefinder, " shutter VOITLANDER VOITLANDER 

speeds, flash sync., many other features. : BESSAMATIC ZOOMAR LENS 

Brand new, 1 yr. guarantee money back r Write for Brochure to: MINOLTA SR-2 MINOLTA v2 

Limited quant. Post. Paid end check or > 6 

M.0. Cameras taken in trade. THRU THE L ENS T OuUR S  RAKTISIK Sp re GFA 

WOLK CAMERA 133 WN. i DEPT. P, 4344 LAUREL CANYON 21% Single Lens Reflex couen FLEX 

Cneage 5, STUDIO CITY, CALIF. minOn SaOmeA 

SESE EEE EEO SOOO OEE F ESOS SEOSOOOOS Single Lens Reflex 2'%, Reflex 
. : ues "7 == OLYMPUS REVERE q « 
NEW! °° FOR VERTICAL TRIPOD MOUNTING ELECTROSET EVEMATIC 











35mm CAMERAS! aneniandl + - BY SPECIAL ARRANGEMENT 


VERTABRACKET| |rresn FILM) ‘=: | |= Seem 


(PATENT PENDING) BRAND NEW LATEST AUTOMATIC 





















$ 95 8mm 50’ roll. .$2.75 8 mm mag. .$3.65 » Fay yoo gps Ila 
oony 16 mm 100’ roll.. 8.00 16 mm mag.. 5.40 plaka 
POSTPAID Prices include processing old Exakta VX 
Ctaase Fiash Post Mode!) 
ideal for portrait and all other ver P & °o Cc E s s ‘ N G Ss E R Vv 1 Cc E for 
tical uses of 35mm cameras! Preci- 24m: 30mm F2.8 
re <= we <; — — Kodachrome & Anscochrome B&W AUTO 1 $595 AUTO EURYGON 
B fe ~ey ey Hee if) 2 aaa 85c 40c (PLUS YOUR PRE-SET ANGENIEUX 28mm LENS) 
or other 35mm cameras. Send . 

check, cash or money order to 16 mm 100’ roll.......... $2.25 90c 






BRAND NEW LATEST 1959 


ROLLEIFLEX 3.5F 


With F3.5 Lens and Meter 


~ i232... 


Pius Your 


JS Se PRECISION INSTRUMENT CO. | | UNIQUE FILM LAB CORP. 


, Belmont 78, Mass. 200 W. 57th St., N.Y.C. 19 














COLOR FILM Oe 








Rolleifiex 3.5G Rolleitiex 280 

Factory pack 16MM silent daylight or tungsten s Y. S It I Saye 5 
SUPER Suan hs haa s 100 ASA $8.00, AN- w - BRAND 
SCOCHROME ASA $7.50 per 100 ft. rolls ay ou a n © gn 
Processing inc jude dd with both films. SUPER AN. r ~ hd CANON Vi 
SCOCHROME and ANSCOCHROME processing 2c 
per foot Reversal processing on all types of 16 POPULAR With Coupled Exposure Meter 
and 8 MM black and white films te per finished 79 50 nit. ite 
foot 

RAINBOW FILM LAB PHOTOGRAPHY Outs Se Oe 
P. O. BOX 113 SAN GABRIEL, CALIFORNIA 








BRAND NEW LATEST 1959 


P sqqe FUJICA 35-ML 


Pius your Argus C3 
All cameras traded for Fuji 











8mm BOLEX OWNERS 


@ Convert your camera KODACOLOR Prints! 


to a 3-lens turret 

























































8 exp. roll complete $2.50 12 exp. $3.50 
$29. i ueios taamiee” vs 16 exp. roll complete 4.50 PRINTS 25¢ ea. BRAND NEW LATEST 1959 
ies anllebie tor O-&, © C4 KODACHROME MOVIE FILM 8mm & 16mm BOLEX B-8L 
ap BMM ROLL eoececceni $1.20 TEMM MAG. cecceosenn $1.10 
= Write for detailed information 8mm Mas. .. 90¢ 16mm 100 ft. Roll... 3.20 20/20 COMPUMATIC 
LACO PHOTO IMPORT CO. SEND postca 
4018 W. Olympic Blvd. vate” ot icen MEL'S PHOTO, Box 106, Dept. 44 The True 50 
4 los Angeles 19, Calif. BROOKLYN 20, New York Electric 
ee Eye 8mm th te" 
18 CARTOON SLIDE TITLES DUAL Movie Camera “tytar'tens 
only $3.95 Postpaid POWER VIEWER 
New, humorous = full-color in nage | TRADE UP To BOLEX BSL 
inetuded Mendis gna Bolex Reflex on 
Mea” owen asic | | | SPpttyren Pit [MORE LOW COST TRADES | 
your shows: a 2 laid crit Wea ste eee NE 
Sample slide & list 25c SHUTTERS a hess vcewe 89. e+ your Bentacon. b 
HEADLINER PRODUCTS PELLEGRINI-PIEK A CLD L1 1 $449°50-5 your Exakta tor t4 
ro Box 60? Kansas City 41 1545 Lombard Str m Francisco (23), Calif. “4 te eteee : Sa beer Oe Retna Reflex 
r A 750 4+ your Leica 11IG 











MOVIE FANS 





TRANSPARENCY DUPLICATING 


















6 
° SAME SIZE—ENLARGED—REDUCED—48 hour service 8mm and 16mm DUPLICATES ~~ | | | pranrina Fx.) 5°:: o + your Asahi Pentax 
+ 35 mm SLIDES 20c ea. Super Siider—2' Bq. 3-80 1gmm Reduced to Smm + Smm Enlarged to 16mm “SS year Goline lite ? 
>: STEREOS 35¢ ea 6 tor $1.00 ot ———— $35 (Min. charge $3.80 for each type of ane | $4. e+ your Contatiex ' 
o __ 10 tor $3.00 | 20 tor $2.75 | is7...|.||.__ 4.80 COLOR ...... ee ft. REVERSAL PROCESSING Ss oF 802m Retina tC 
@ « Reductions-Double Above Prices « ed BOW . wwe eeee ae tt igmm 4 198 + 08. 5 79. your Konica ttt 
8m oa 79.50 your Ai 





ede) Re) 3.) Sie) 3-9 


Send No Money « Mall Order Only « Fast Service 





















































99.50. your Pe 
2407 Tratman Ave. New York 61, N. Y. COMET FILM SERVICE P. 0. Box 447 Great Neck, WY. os 37 ol 
. — . —°»+SAr 49.50 + your Contatiex 11! 
POCKET PHOTO Loa se. head a pred vite 
SUITABLE FOR MAGAZINE COVERS, Complete record of every shot. | | ropcon rR ..........: 147. your Exakta VX 
. ' Day, time, subject, lens, speed, awd ovee 49.50 4. your Alpa 68 
looking for CALENDARS, ADVERTISING, ETC light, stop, ete Space for 540 | | TOPCON R ........... 189.50 + your Pent 
425 oF larger. Children, animals, industry, takes in one pocket-size book. ceee et 3+ ow on oo 
high grade science, sports, landscapes, girls, foreign Also Flash Bulb Guide, Conver 39. Davee en 
countries. Prompt replies and retums. sion Table, Model Releases. For n 59.50 .. your Retina Reflex 
Plea: ' ; \ b/w or color, Only 79¢. If not n § 99.50 +. your Leic 
Cc oO L ©) be wate > - “gma available at your local dealer, K 79.504. your Pentax 
SHOSTAL order today from . ‘= 2 your —— 1tA 
TRANSPARENCIES Oy Pray Fl HOUSE OF NAPIER ® 119.50 your Praktica FX 
545 Sth Ave., N. ¥. 17, N. ¥.9 | Dept. & ELECTRIC EYE TURRET... $84.50 
P. 0. Box 422M, Pasadena, Calif. wit asd ee 





158 Popular PHOTOGRAPHY 

















SPECIAL PURCHASE 
BRAND NEW LATEST 


EXAKTA VXII A 
a eh. 


LENS AND 
ae 


WAIST. LEVEL 
oro SPORTS 


SALE 179” 


Above with thagee 
199.50 








Penta Prism x. 
a image ‘Renge- 
finder 











Above with thagee 
Lightmeter ay 


224. 
Prism Ra 


COMPLETE WITH FACTORY 
REGISTRATION AND IMPORT 
CERTIFICATE. 


WALL ST. 
EXCLUSIVE 
135mm F2.8 
SONNAGAR 


5 ELEMENT 
Pre-set Tele Lens 








complete with leather carrying case 


LIST PRICE $99.50 


$69°° 


For Exakta, Praktina, 
camer" ° scenes 





These new lenses are not ordinary 

The will render 
full of dists ant detail 
that would not be discernible to 
These lenses have 





because of their unusual refractive 
optical glass, made from rare earth 
elements. 





$20.00 TRADE 


-IN | 
ALLOWANCE 
On Your Wide Angie or 
Telephoto Still Camera Lens J 





UE 3 





DONE = ball 


LL STREET CAME 


We buy complete pe he ye ten aera seh Factory Purchases from U.S.A., Germany, Japan, 
a 


e tr Savings are passed right to you! 


ded our own 





? 


etc. And we've 





BRAND NEW LATEST 1959 








ROYAL 1.9E 


UNHEARD-OF VALUE 


35mm CAMERA 
| With Built-in Exposure Meter | 
CTD. 7 ELEMENT LENS 
SECOND 








TRANSPORT 
CTION SELF TIMER 
LED 





RA 
2 RAPID REWIND CRANK 


[Emeyemes ec, 16. 95| 








BRAND NEW LATEST 
- 


EXA MX 
OUTFIT 


EXA 










HERE'S WHAT YOU GET: 


« New Latest EXA MK « SOmm (2.8 ? 
etd. Isconar Ciioh-ome Lens e« Penta 
Prism inder « Split-t Range 


2 
Ss 
3 
z 
° 
= 
° 
= 


ERE'S WHAT YOU GET! 


Exakta VX Camera 
Exa 6.C. Flashgun e Leather Case 











BRAND NEW BRAND NEW LATEST 1959 aheve Baa A ye waist-level 
jer, instead o 

Be =a conan KONICA IIIA prism finder: oniy........ 24,95 

© Imm PENTAPRISM 
ENTAPRIS ontf%s 50mm F2.8 Automatic 
(With Leather Insets) Westanar instead of 

for Exakta and cameras, SALE IE nino 6 6 5 ott 
= Rangetinder and teather 144 95 
ase. 

ee'a0 NOW 29.95 - 135mm F4.5 Telephoto Lens in- 


shames | Rangotinder Insert 











HERE'S WHAT YOU GET: 


$13.75 e Konica 111A Camera 
EXPOSURE METER cae ; widen anni cca — 

7 le e e 
PENTAPRISM WITH $59 95\1 © Tetepnoto Lens 
RANGEFINDER..... sl e Universal Finder 

e B.C. Folding Flashgun 
Brand New SLIDE PROJECTORS | $ Efather Eveready case 
BAUSCH & LOMB 75 | « Photo Electric Exposure Meter 

ss’. fav MIRANDA SALE 

Compiete With CASE e TRAY 


BRAND NEW LATEST 1959 


Balomatic 300. .884.50 $55.75 
‘tex Mark 1, 99.50 69:95) MIRANDA CAMERA 
Kodak Cavaicade 149.50 106.95 with SOmm F2.8 Preset Lens 
Revere 503 59.50 os-se 's LE 
Revere 888 194.50 -95 
Revere S888D 159.50 109.50 a 
Wollensak 815..149.50 99.95 95 
Argus 300 auto. 69.50 44.00 
Kodak 300.., 64.50 47.50 
Kodak 300 Auto 74.50 $5.00 


PRAKTICA FX 


With SOmm F2.8 ISCO LENS 
List 
$79.95 
Leath: 
BC F 


sate 49.95 


Eveready Case. . 
hy 











RETINA 
Ws 


NOW now 99* 


Retina Nic Mais 75 


a) 














Miranda Camera 


with'somm'Fics 1. 995° 
Preset Lone . 
Kulo Miranda Gaunee De 


uto Miranda Camera 

with F1.9 epg "157° 
Lens (shown 
Deluxe Ceather— 16% 
—_— NEW LATEST 


TE @)AIRES WIL 





BC Folding Fi Picceens 












BRAND NEW—RAZOR SHARP 
200mm F3. 
S ELEMENT 
Preset Telephoto Lens 
List wy 
$149.5 SALE 895° | - 
mere F5.5 
PRESET TELE LENS 
COMPACT— 
Only 11” Long 
in Featherweight Anodized mount 


List Price 50 
$199.50 ones 94 


SUPER SHARP 


WIDE ANGLE LENSES 








35mm F3.5 Preset....... $39.50 
35mm F2.8 Preset 49.50 
28mm F3.5 Preset. . 69.50 





| FREE!—30-Day Trial Test a Period] 





“ The CAMERA TRADE-IN MART eo) am fa | NATION ' 


Will 


50 Rangetinde 
¢ 135mm F4.5 Telephoto 
atest SALE . Daiverese acer 9 « Extension Tube Set ¢ 
RETINA REFLEX 129.95 50 ° p+ — « Contatiex | | « 8.¢- Flashgun a bea ather Carrying Case 
ree xposure e 
Deluxe case & B.C. 108 . Be toiaing ener: bd 
, * F2.8 Auto 
folding flash $1 6.95 fa Tessar Samm F2 Auto Biotar 
Photee ie ctric 
mm : . . List Price exposure meter ne instead of F2.8 
35mm F4 Curtar W.A. 48.50 $179.50 . Filter Adapter «BC Flashgun Tessar, oad 
t ar Tel 49.95 e Leather Compartment Case 
Ssmm £2-8. WA. (1118) 36.50 BRAND NEW LATEST Contatiex 11 Outtit $112.50 Temm rE. a Proset We . TENS $47.50) 
85mm F4 Tele (1115S)... 56.5 Contation 111 Outtit 427.50 some ESTANAR 
135mm F4 Tele (1118). 64.50 EX Contatiexn tv Outfit 139.50 wt —— rs a 
USED LEICA and CANON Seev Ee FREE! Wide Angle or Telephoto Acces of 135mm 4.5 Tele Lene) Ada $29.50 
95 AtST LEVEL sory Lens with purchase of any outfit 
SALE FINDER $9.95 


LEICA M-3 
i | —— 


List SALE 

35mm F3.5 ‘RE 49.95 25” 
SUMMARON $39.50 

soma ee on Summaron ALL BRAND NEW 
SUMMICRON 64.50 8 Uitrabiitz Sup 1¢ with Nicad Batte 
Pius your Summicron Ultrablitz Jet il 

Leica M2, F2 Ultrablitz Mete 
ummicron 249.50 F Ultrablitz Super Comet 

Leica M-3, F2 DOR Braun Hobby Aut EFS 
Summicron . -269.50 F Braun Hobby ope EF2 

anon Vi, 1.9 Canon. .179.50 § Braun Hobby Spe EF 2N¢ 

35mm F3.5 RF Summaron 74.50 § braun 





90mm F4 Eimar Collaps 74. 


AY | Camera, Sit 80 WALL ST., N.Y. 5 — 


aH HAnover 2-8060-61 
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| IRJON MAGYARUL | 





May, 1959 


50 





Eye Level Penta Prism Finder 
Rangetinder insert 

Extra Lewy Giass Insert 
135m -5 Telephoto Lens 
Exakta Extension Yube Set 
Exakta 8.C. Fla 











eeereteee 


WALL ST. SPECIAL! USED, EXCELLENT! 


List $216.50 ; , Faery OUTFIT 
now e . PA tce1°00 
8 49s . SALE 


168° 


58mm F2 Zeiss Biotar Preset Lens 


w Close-ups 


Leather Case « "Sie  Expocure Meter 





aa 29.50 Tatast Exakta TTA Instead 


Fully Automate ss 
F2 Biotar tens inste: ‘ad 
Preset Biotar, Add 








stead of 1 


3.5 W ANGL 
ADD Purchase of Above oe 











—— Te 6 | 





BRAND NEW LATEST AUTOMATIC 


Praktica FX-3 
f outfit 


BRAND NEW 








sh HERE'S WHAT You GET! 


fo « Automatic pomesen Camera 
50 
now 


« Prismatic Viewtinde 

© & Bulb Synchronization 
¢ 50mm F2.8 Westar Le 

hoto. Lens 


List 
$246.00 
HERE'S WHAT You GET! 


Grand new Automatic Praktica FX-3 
Optical Waist Level & Sports Finder 


e Pentacon Lad Flashgun 
e Leather Ca 


SOmm F2.8 Automatic Westenar Lens 
135MM F4.5 TELEPHOTO LENS 
Extension Tube Set for Close-ups 
B.C. Flashgun . Leather Case 





*2.86 Automatic Tessar, or F2 Auto- 
matic Westagon Lens ADD $19.50 





Above outfit available with al 








BRAND NEW 


COnTTUER OUTFIT 


List $182.00 


SALE 





NEW 

$329.50 
HERE'S WHAT You os 

« Automatic Praktina FX Cam 


« 50mm 


. $39.50 


L « 2 ce 
4.95 


i ONNA a 
ot 135mm F4.5 Tole Lens ‘ADD $29.50 


venracen OUTFIT 


List 
aoe “+ 


9995 


— Close-Ups 


73 = LATEST AUTOMATIC 


PRAKTINA FX meres 





2.8 Automatic Tessar ‘Lens 

















MECABLITZ 





andard "EF ! 
Mighty Lite AC . 


TRANSISTORIZED em aged nasue “. 

















*) ela 
CAMERA CENTER” 





















| WALL ST. CAMERA EXCH. 
80 Wall St., New York 5, N. Y. Sitiaee 
| Dept. P59 HAnover 
st Ate | C) | WANT TO BUY. Rush full details on 
03 88:88 
39.95 
1 76.50 §f 
56.50 
1 76.50 
ee 
.95 
] (1) | WANT TO TRADE, Rush best offer for my 


ZONE STATE 


All our merchandise tully 
cal or optical detects. 20 
ee 


uaranteed 1 


2-8060 


(] Send free copy of Wall Street Camera News! 
“ay return onttieas ca mul ome, 
ear ewr ens eee ee ee oe 
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= a] S 
BOUNCE FAN FLASH’ TESTED 35™° RELIABLE ea: , 
Wot $14.96, ner $11.96-but only $6.16 : TRASPEED fila 
watone's price for a famous make ota pl ‘ cas ame ans atte 
fa lash with built-in bounce! Look at 0 S-X PAN } Retina Cur 156 $38 50 ’ 
all thane features: $Y” tan reflector, _ mat 00 oe aes ane - a 
extension outlet, ejector, Capacitor 5 result: obtained 
bulb-battery tester, exposure dial, interchange Photogr editors oe in the Pd Retina Longar 80mm f.4 48.50 v - 
able coiled PC cord. Socket for M2. M5. of available light shots at ASA oot S-X Pan has unusually fine grain Retina 50-80 Sports Finder 5.75 - v 
and #5, 25 \amps—plus bounce feature! and — exposure latitude—truly a yok of the future! Closeup Lens Set, Pius 1, 
Luxurious leather case 99c; Extension Bounce 20 exp tant | ot hey asa ft rae: auhfi00 tp bulk (to 10”), 32mm screw-in, ctd. 6.87 ad v v 
Fantiash $5.95; Bracket for use of gun on side aw, 5005 “for $2 $4.95 Coated Screwin 32mm filters, 
of camera $1.00, BC battery, lasts full year A\}/ y] Daylight leader ive le eee most colors, each 2.28 - md “ 
$1.00, Twinlens Bayonet Flash Holder $1.98 (dame 3X Supertel (90mm), ctd., with 
Synchwonizer for old cameras $2.75. Sh. Ch.40e\—— 25 a a ase 44.09 v v v 
FIT A: Bounce Fenflesh, leather we ace speeds, Panatemic X ; LOAD SaRORe ee. Terepnere oF 
soungs ourrt aihed enrd $76 vend 1 sf X and in ae cvelleble | ia r ral td ae Lens, with adapt- age ms ce * 
BOUNCE Fit Out fit ny -# Exten- ft. - 14 lengths and assorted , . 
sion Fan! Ser 00) $975 ) pant exposure 1 Spiratone Ly agony 
re PAMATOMIC X; rus x (ASA 80); TRI X 40:, ange 16 oun. lens sot, 
with adapters, dbi. leather 
, iene 2 ig $139 50 $929 jfo$3°8 case 239.95 ad a v 
- 5 CONVERTIBLE 95 6 for $2 ‘tar 82 Compact Shoe Meter, reg. and 
_— 44 "shipping C Rt 10¢, 40¢, 10€ Ship. Chgs. 1 or 2, Se; Ws settings, with eseer 
TELEPHOTO LENS TOLLS 3 to 6 2e; 7 to 12 J5e. neat sists 5.75) v v 
—~ lide licator, with 
ta, 
j ey tn Panatomic X, or 50 ft. of Adox mith daylight lade adapter 21.90 v ¥ 
t hy- . Shp. Wt. 4 lbs. With Deluxe Ask for complete list ‘T of Retina po Ha ol Shipping Charges Extra. 
Asahi en 
























Coated Screw-in Filters, most 
— closeup lenses, diffuser, 


an telephoto or ‘Wideangle Lens, 
Leather case, adapter... 12.29 


Famous Make 135mm 1.4.5 pre-set coated, color-corrected lens is in 
stantly converted to 225mm 1.7.7 pre-set true telephoto, by addition 
of one simple component. 135mm lens measures 3°, 225mm only 
4%". Extreme light weight of 225mm lens (9 oz.) makes it ideally 
suited for handheld extreme telephoto work Wi 
Outfit contains 135mm lens, 225mm converter, adapters for Exakta ‘ 5 rai pp Boy yh — 
Topcon, Praktifiex, Hexacon, Pentacon cameras, Series Vi filterholder y mole t f the . cond 

haze filter, shade and luxurious leather case Shipping Charge 756 pA OE - low or Faye Ai and . 25 Set ! os es wide- 

to load any desired length into a standard | plus joage anys Seees ather case 24.69 




















Eastman on cuvidan First foe vain reloads Lo] . For per. Write for tree ihe teoneetein Oar 

lor itsel . 

$ cortrages. $635. Sh. Wt. 4 lbs. Sete eae ler er meade 

te 0 shippan co 
ones ee, Oy Fe of pasuested at time Asa ike ol 

Root F . Exclusive! Experts said it was im, o— 
$10.95 or add $5.00 te Leader comb. offers | Oller alone gye Spiretone's years of aux. lens research 

Super Sensitive photocell reads reflected and inci: $ ak TPT ITTELILT TLL Le result © truly advanced design. 


dent light; settings for all shutters, inci. movie, 
Polaroid, LVS, EVS; ASA range from 3 to 3200 


{ stop range from 1 to 32, shutter t ICL. LEATHER _ 35MM DO LM " 

vom {ob 16 scan eet, hse a'staae | | Your choice of KB14, KBIT, KBZ1 EXPIRES 1961 Sh. Ch. 106 
Extra Sensitive booster with incident 20 exposure reload SOc; 3 or more (may be assorted) 45¢ each. 
attachment, for poor Wgnt $475 36 exposure reload 75e; 3 or more be assorted) 70¢ each. 

™ — list $3.50, only T Aa SO ft. 

Special 


$3.46, 100 ft. sas Shee hge. 25¢ per 50 ft. 
50 ft. Adox film w. Daylight Loader $7.99; w. Deluxe Loader $12.99 
3 Make Bayonet 
CLip-ON PHOTO- Holder for twin 
| ELECTRIC METER lens reflex, holds 


- ty: clip of all popular | flash or meter in 


cameras, ASA speeds to F ideal position, 
ig toot { stop range to 32, speeds to J reg. $2.50, if 








For the first time, a completely interc able aux 
telephoto lens giving 3X the area ion, for 
—_—— virtually all cameras — Contaflex, letina, Argus, 

Polaroid, Rollei, Minolta and so on. Uses same" lens opening, same 
exposure as always. Supertel’s rare glass four elements are hard- 
Coated and color-corrected. No installation—Supertel fits Series VI 
adapter (or Ser. V to VI stepup ring), does not require dangerous 
removal of part of camera lens, accepts Series Vi Titers Superte! 
makes Rolie: 75mm lens into 135mm, 130mm Polaroid lens into 235mm 
—you can make a 105mm automatic telephoto out of your 58mm 
automatic Biotar! Superte! is even adaptable to some telephoto lenses, 
increases focal length 80%! Superte! Topgrain Zipper Case $2.19 
























Thanks to 





Spiratone’s combining the 
facilities of a well-known projection 


1/1000th, incl. leather case and | bought with meter screen with a famous case manufacturer, 
















strap, list. $9.95. Sh. Chge. 40 | only $1.38 0 ee ee (COWL OFFER A 35mm cam- | Series Vi Adapter 
: your e eras upertel, 15 | (name camera, lens) $1.98 
: jar case (when bought with trays or 43° 
fF THE MOST IMPORTANT 7 magazines). The luxurious two-tone match ender Core OFTCS CT 35mm cam- 
OF ANY PHOTOGRAPHER leatherette-covered case holds 12 trays me any Cees: 5 ree 





el, Spiratone Aux. Wide- | plus Universal Finder. 59"* 
angle, two leather 52” Shipping Charge 75¢ 
CBSOS  ooreervee “at £:4.5 or smaller 


; or magazines The hinged cover is 
emovable and contains a genuine silver 
screen, made of the imatoriol. used in $40.00 units. Use for daylight 
or for small group a aw amazing brilliance, $10.95. 












CHANGING BAG 


Double zippered inner and outer - py 
of the finest cloth—100% light proof even in 
brightest sunlight. Whether for use in an 
a film torn or pulled off the 













Duplicate your 2x2 






































PROFESS! a 35mm camera, or for reloading AS Color Slides 3 95 
etter PACT ut film holders or or deve fil | 
Shh 00¢ $6.95 ow dwicom i aabiethe chong ba ia (MAGAZINES WITH COVERS OF wish your own camera 
' ti tab s t 6 
om vanee wane o - 7 catia wale an al B...- 2 for $3.18 12 for $18.95 Sh. Wes. a new Slide Duplicator fits Series VI adapter ring (use 


: R A-G SILVER: 6 Airequipt Magazines stepup ring, if your camera uses Series V), requires no 
—. ipping Charge 400 *De9S in silverscreen case. Shpg. Wt. TR S13.22 compssing just iaert sie and expose on cole tint yur cote 
Sh ha a 
OFFER A-12 SILVER: 12 Airequipt Remy Spl UPL Model IL, for Leica, Canon, Ex ica, Pentacon, 
in silverscreen case. Shpg. Wt. 12 lbs. . 22.22 iT opt sytem Lee —_ saa “ar 
hen ordering. 


Sh. Ch, 80¢ "oe 18. 2 95 
































* New unit fits cable release socket, provides dela: 
action plus 11 slow speeds 


: VIEWLEX, KEYSTONE 
Lelca, Yashica model—25e extra. Shpg. Chge. 10e™ 


Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, (J 
with index. Shpg. re £3 7, 22, 50 lbs. J 
| Sage 12 for 120 for 
baa $1.95 $1795 $36.00 
OFFER TDOC-12 SILVER: 12 trays in Prcuatd case 
Shp. We. 8 UbG.. cnrercecververesernsseneesees 
Sturdy carry case for 12 ity Topgrain p Le throughout, A 4 
teen-lined, zi filterpocket, 2 outside 
pockets, tri holders, = carrying strap 
—and exclusive oo noah front opening! 
Four models for 35mm. twinlens, movie, Press — select 
your size. Shipping Weights: 4, by o fend F 7 Iba, 
Ox6x4" Sia eee woul 1 38 
1x6x5%" ‘Easyreach’ 0, 16x 11x6" ..14.38 























Movie Fan Needs an 
AUTOMATIC PANNING $9 5 
wr ATTACHMENT ° 
Ship.) Turn handle, and gear smoothly pans 

Sel your camera, for those really protes- 

slonet panoramic movie scenes! Fits below or on top of your present 
tilttop or panhead, works with any camera, any tripod. Calibrated 
in degrees This feature is incorporated into professional panheads 
costing $30.00 and more, was never before available to amateurs 


40)"; PROJECTION BULBS 


300 watt oe SC, BAY CLS reg. ea. $2.50....2 for $3.25 
500 Wat cx reg.ea. 4.15...2for 4.15 
$00 Watt 16 2 SC, EDK C130, SC BAY reg. ea. 4.40 460 
750 Watt T 008 reg ea on 
1,000 Watt ie OFT 

Shipping Weight 2 Hy 













Most convenient gadget bag style — 
¥) $00.00 models, Deve a mah . $30.00 to 
















us for ” 



















Sturdy trays, hold 36 card- 
board and os ene, 
intermixed, with inde: 


RSs” 9g 95 
pons R12 SILVER: ty a 


verscreen case. Sh. 14.22 


i 
REVERE 868 SPECIAL: Remote Control 15 ft. coe rt 2 slide Tiny, efficient 13 blade reflector attached 
trays in Carry Case . . . $12.49; in silverscreen case . . . $16.80 Wese aap is any aun now wang Wo. 3,2 


lamps. Guarantees maximum light output w. 
MS, h M lamps. Only 242'x1" collapsed. Complete w. adapter, Soc 
















-- 

































Nothing like it for leas than double! 
pany acting through airpressure = 
chrome cylinder, valve and hose 
pA. to fit virtually e ” $3, 98 














ve. lone Sonu? o¥. alll ma | SPIRATONE ... new yore 


160 Popular PHOTOGRAPHY 








ie S TELEPHOIO-” WIDEANGLE forthe ARGUS» CS," f CLOSE 


X LENSES AND AC ORIES FOR 









DELUXE COPY STAND 








D end, Designed by us for use 

Cr ‘135MM F:4.5 $9.9": =. 2 ARE SIMPLE ATR is caniynction with 

‘Né SOLIGOR TELE oa ( = ay pena from \ . A. — 
= > Fer models 80 (A, B. | For made Coated color corrected, couples to > ee Spiratone, the only firm special- 


| plete with @ moderate 

investment, your close. 

\ up and copying 
‘ong 

cru for a Polaroid, ‘ompact in storage (two-piece post) and 

equally well ‘wited for conn wmedical, scientific work and movie titling. 

Camera bracket permits centering of camera over me * base 

board is very practical for large originals 12" diame 

GOOSENECK LIGHT . A 

ATTACHMENT $5.95 


With C clamps, fits copy- 
stand or enlarger pole 


ee A PEGs with adapter, 


a “12.29 |°16.95 
ACCESSORY io] 2@-ba ie) 
. 24.39 | 29.95 CLIP *1.00 ACTION $y | COILED 5 FT. 


TIMER | FLASHCORD 





95 (A, B), 150, 700, 800 | 110, 110A , As low-cost closeup photog: 

















When bought 
with Tele or WA lens, or set .. 3. 3.95 
Selftimer, fits cable release socket. List $3. 191.98 
Photo-electric exposure meter, fits shoe, List $6. 95. 

Powerful 3X 


>) Extra with 
Releases with booster, 10 ft. 4.49; 
yay Developing Timer, List 
Deluxe COMPAR 














reflector fleeds, 
add'l. Ship We. 


contains all needed t: 
CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 


om 2.98 
and i 
FREE POLAROID FLASH DIAL for all films, with 


\purchase of Polaroid accessories. Shipping Crarase Extra. 
When ordering, specify your Polaroid Mod 























too small if photographed at the regular 3 ft. closest camera setting 
St y x Head and shoulder portraits, children's pictures, copy work—a whoie 
reg. $5.95 tor Cs. Te ccreme coon atone ou can get as close as 8” with a Plus 4 
ith extr eup lenses, you can i us 4, 
BSh. Choe 1c NOW $2.98 7” with a Plus 5, 50>. with @ Plus 6 3¥4" with @ Plus 10. You can 
. y use two extreme closeup lenses, with a double retaining ring, for 
Positive locks for elevator 3 c ta V JOE even more extreme closeups. With a Plus 5 lens, you can fill the 
ing and iting motion » . : bd complete 35mm frame when reproducing a postcard: a Plus 10 is just 
° Buitin +: ) MODEL right for insects, stamps and coins. Extreme Closeup lenses make 
a top section x V-C3 for ARGUS Ca B marcnmanc ¢' macrophotography possible with a tiny investment. All exc, Plus 10, 
of ise ; . Set of Telephoto and Wideangle | Telephoto or Wideangle lens, com- moaned ta eaetet rings. Caos ome a 
ious leather ay —_ 1 = proper fit- | plete weds ol fitting, leather Plus 1 (ctd.) (to 20”) i . ry 4. 2 “4 
tings, ea case, re- | case, matching finder attachment, + We ae 2 
cay Att reaiable nh tAMeMAS pining ring, coated conversion | costed conversion filter, fitter re- : ~~ ! 4 + \y ove . = 4 - . oe a oe 
ilter, universal finder, 44 taining ring, reg, is 3 ic oo Ue o a ° 
a enone, 680 OF $37 66 Comal g COMBI- Plus 4 (to 8”) ie 1.75.... 2.00... 
Xe Mati: 44 Len a ne Plus 5 (to 7”... on 1,95... 2.30... 
CURA REFLEX HOUSING ip, Chg, ea lena £50 Plus 6 (te $Y") =" 235.) 295 
a S Plus 10 (ctd.) (to 342”)... —.... 2.65... 3.26... 
for = LEICA, CANON 539.95 y J Double Retaining Ring 5. 85.. 95... 
Shpg. READY TO USE—WITH DUAL A COILED 5 ft. CORD caret ie 





Chg. $1.00 RELEASE SYSTEM “exc. M3 4 FOR FLASH ITHOUT EFFORT 10 6 filters, closeup lenses. 1.00... 1.00... 1.25 
Never before could so small an investment For BOUNCE — to get ioe if bought with $5.00 worth 
change your Leica, Canon into a single lens = to oe flash closer to subject, heavy duty o filters, closeup lenses .... s.. @.. &.... 
reflex camera, ideal for parallax-free closeup, telephoto, medical Cord has = household-type plug on SO Shipping Charges 1-4, 10¢ 
and, scientific work! Focus with formerly impossible fraction-of-inch one end (for Heiland, FR, Mecablitz, Ultrablitz etc.) and 


accuracy through adjustable magnifier on bright, curved groundglass, fits Compur, Prontor, ASA, Argus, Solenoid, Praktica, 
press release: mirror jumps up, exposure is made of exact image $ Exakta, Polaroid on other end. 
you saw! od with extension tubes or bellows for closeups, with 


special 135mm tele lens for complete closeup to infinity range. Same, but for Rollei Lock, Nikon, Canon, Leica, new Kodaks....$2.25 






6-PC. EXTENSION TUBE SET 


FOR EXAKTA, EXA. Set contains two $ 95 
gy brass adapters and four tubes, 7 
, 15mm, 30mm and 45mm, providing the 


SAVE MORE STILL BY B NG COMBINATION Coiled Extension Cords: Model PC-PC (extends any PC cord) .. 2.39 


Model C3-C3 (for Argus C3 & C3 gun) 1.98; Model C4-C4 (for Argus greatest possible range of closeup work from a 3.4 reduc 
*Folding Bellowscope** (Save $20.00 off lixt) 49.95 C4, C44 and gun), | KO-KO (for Kodak camera and gun) 2.95 tion to a magnification ratio. Shipping Charge 5c. 
te ) +Folding Bellowscope** and ial Ctd. 135mm Sh. Chg. 10e. Name gun, camera when ordering. 6 pc. set but with ene FOCUSING TUBE from 40mm te . 
1:4.5 telephote with 185mm lens converter 77.907 : 55mm, alone a $10 value. Complete set $11.50. Leather Pouch .98 
**Duo-Track Mode! $5.00, Bellowsmat $10.00 extra. EXTRA 45mm TUBE $3.50 2 in) Adapter,makes Smm ext.,list.$10.$4.95 
with any combination offer above: New Eyelevel FAMOUS MAKE FLASH-POLARIZER onty $2.95 


Mirror device, 2 $14.00 value. 3-in-1 unit, also Blue Flash Converter and Clear} if bought at same => 4-PC. EXTENSION TUBE SET 


Tthis — for Leica M3 $82.90 Protector, slips over any gun or strobe refiector. | time as coiled cord tr—| for Praktica, Praktiflex FX, 


, wa 
S Y N Cc H Y 0 uv R Oo L D c A M E R This Sale SEE bien 
FOR FLASH OR HL $ 49 @ Fully adjustable mechanical tripper, re in addition to t the usual | Smm, 15mm a 
No Hl just one quick ad installation, works through standard cable release 30mm tubes a 45mm tube, thus permite } 
4. button and you are all set for fash shots ; socket of most old cameras. Has fitting for standard up to 2X magnification, when the complete set is used: a tiny object, 
at speeds to 1/30th. Tripper accepts standard { | flash cord. $2 poveney! SKCh nse EXTRA Man Twet 3:50 Leek hs + 
fl f ith flash, f 
cea ip buy from us with flashgun to fit © Allows adjustment for flash bulbs and on. 

KONTAKT, synchronizes Leica IIIA, 


4 pe. A..% ‘ with one FOCUSING TUBE, alene a ngad 
Shipping | ¢ zero (X) delay for Strobe. er Case 19¢ extra ing maximum extension te 100mm. . 59, 95 
WIC, cameras even at high speeds, was $19.95 $6.95) Choe. 950 Tripper with famous make $4. 94 
Fan-type BC Pocket Flash w. tripper $8.39; w. Geiss $11.79) BC Batt, $1.00 Fan Flash, with ejector ...... Bracket re Leather Case 79 
© A deluxe version of the most 


Si tty 9 Te PHOTO =» WIDEANGLE Lenses erate 


oO. ACTION y ow a ow 
* Permits m 
announce Cale ee THE HISTORY OF PHOTOGRAPHY An absolute must for any kind of bb 













































3 closeup and copy work Doubles al 4%" 
Ae *) famous 33mm F:3.5 PRE-S ET or Sn ten Wand ed om geared track, with » positive 
*Gaen Go gt | WIDEANGLE LENSES sng horn ce oo ad Pt 


as vertical fastening of camera. Shp. Cha. 50¢ 
; penanca ment design makes possible a 
. - 1 95 vty vightwotght lens using same accessories 
rms oA : 39 as the Biotar (as compared with expensive Series 
5 } 


8 filters for other wideangles!). Hardcoated, color 
FROM - re er on corrected, helical oaks oom to2 ft clones 
TI ow \) a* metal barrel, pre-set diaphragm h. Ch. G0¢ 
38 ; 0 66% C wit Ce aw fois cont Lesher Puech te Ty 549° 
off list 


7 mm i 
These fast lenses are all rangefinder-coupled, coated 2 35 F; 32. Sic soove, om 


t ; they hi k ‘ PRE 
a ae cee en et 2135: F: 2.8 itrn010 29.95 









PARALLAX 
CORRECTING 


Perfect portraits and 
Close-ups every time — 
Sets fit cameras without 
any adapters, are guar- 
anteed to equal $20.00 
sets in performance. #1 set focuses from 
























Py 10", #2 set from 20° to 13°. Low 
rice imcludes 2 cl \ 
gant. In optical bench tests, these lenses were in i We'd be suspicious of the low price, too, if we hadn't pu oviem. Couther ease. stante Son deci Gon 
some cases better than those sold under the camera ¥ these lenses through optical bench tests—they emerged Coating of taking lens — 
manufacturers’ own brands ontax Ii, with flying colors! These lenses sold at $90.00. when marketed 50c extra per set Shipping Charge 15¢ 
Ha, 1M, Wa ’ through the usual channels—manutacturer, exporter, importer, whole 
Nikon (all 


saler, dealer. Spiratone eliminated three out of five ‘in-betweens’, and WEW: Cd. #3 Bayonet Mount set, 13° to 10” in leather case $4.79 
L. with its mass-selling, low-markup policy can bring you this unusual COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX $11 9 
j bargain. Hard coated, color corrected, expensive helical focusing, CORRECTING BAYONET SETS, triple case, complete oni 5 
depth-of-field scale, elegant a barrel. rel Bree set diaphragm—what 
39.95 44.95 49.95 more can you want? 98. Ship. Chge. 75¢. 
Leather Pouch for WA $1.25, for TELE $1.98 135mm F:3. PRES TE, doen” $2Q%s 
Matching Finders $4.95 ea rg 28mm to 135mm “ ae! a 


Zoom Finder W. Case, list $29.95, $14 Write for 
your Spiratone money saving PACKET, containing hundreds 
Shipping Charge, WA 60¢, TELE 75¢ of exciting _sccesnery tiers. tend ‘a Se—10e back on first pur- 
chase. Be to name your camera, interests. 



























Fits back of almost every 35mm camera with 
removable back—lets you check lens, finder 
accuracy, effect of closeup lenses etc. No 
installation —. snaps in and out of film plane 





































All prices include éxcise tax 


Postage and insurance MUST be prepaid 
credited in full. Ever 


even when no shipping we ight i toted 
vALillal? Mitiicte EM ldelals eal a lal tel ialaa aie, 


overpayment will be 
stated) and fully guaranteed against defects. 25 deposit on C.O.D 


When in New York visit us at 


% a i R AT re re E 369 7th AVENUE, NEW YORK 1, N.Y. 
END MAIL ORDERS 10. Long Island store (near Main St.) at 


135-06 NORTHERN BLVD. DEPT. P5 FLUSHING 54, N.Y 
May, 1959 
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+ 119 hotomane @mniens of Ourrir CAMERA 


List 304.50 peter 
NEW 169°: with Pentag 7 some camera with case, 135, f4 
SPECIAL * Telephoto lens, fashgun with beaches 


hard ctd preset telephoto lens tor 44°: 
Exakta, Praktica, Pentacon, Edixa s 


Brockway SandCase 21.85 Electronic Flash NOVAFLEX LOW PR 

Weston ti angCane, S258 YR 150 2 CONS FOC CHES PROJECT-O-MATIC a 

GE. Golden Crown and Uitrablitz Super for txekta, Praktice, Pentacen, Praktine 8mm ELECTRIC EVE CAMERAS 
Case 272.75 Comet uo : , GRAND NEW List New Spec 

Norwood Super Director Ultrablitz Meteor 1400 »Omem 145 249.50 42°: jollensak 46 138.50 102.95 
and Case 14.25 Helland 648 4% 7 Shide projector, built in auto projection, Revere CAS Turr 148.50 111.00 

Weston Or 12.65  Ultrablity Jet 300mm 15.6 256.50 133.00 2x2 and bantam slides, 300 watt blower s Revere CAG Turr 178.50 132.85 

Sehonic | 36 650) = FRIA0C Pik) 400mm 15.6 738 = 157.00 cooled, carrying case. List $79.50 Keystone Kal D Turr 129.50 6900 









Case, Flash 


SPECiay 










BUYS FROM WEST GERMANY 

AUTOMATIC Discontinued Model 

EDIXA 35mm SINGLE 
REFLEX LENS REFLEX 





















Ustension Tite Set 9 speees oT nt SPECIAL 


‘ 
o te . Li 
© tape wed love ” 















wi de 
ode 1995 List 149.95 


















complete 87.50 Minolta 16 












































































































































2 L 
Minolta A2 12.8 ae . 
Minolta Auto Wide * lotess 
Minolta Super AF: Sa Medet EXA Outer ° G Auto Biotar 
Ricoh 500 12 8 © Latest Exe Comers revtingg: nm Hh 
ASAHI-PENTAX Ricoh 300, ce. 1 aa © Synchro Shutter © cote pend gloss inser 
Ricoh 519 119 68.00 © SOmm £29 Meriter tens preset © 135mm 35 preset telephoto 
OUTFIT Ricoh 16 2950 © HiSmm 145 Telephete tens ° ya + ached 
MODEL K tafe Scopevie ° rege ome 4 a 
tic lens wer 119 - as ~~ UST 519.95 
~~ a der NEW Kodak Brownie Turr © Woist level finder sPeciat 249.50 
oA SPECIAL fig 58 00 renee : 
@ Speeds to 1/1000 sec Wollensak 430 C 8 Or the above accessories with 
© 135mm F3.5 preset Telephoto Wollensak 46 mao wea GS 11.9 Auto Xenon 
tension tube set 2 e Yashica 81 {1.4 tere nts—FRE—exrasune — 
@ txtensio Yash r 51.95 METER (7.95 Vaive) 1.9 Auto’ Quinon 262.95 
© Leather carrying case List 399.50 Semca S12 f1.4 62.75 ‘ 
© Expeeue meter oP Mollensah 11500 137.56 
- m (10.95 Vai ovensak T1515 154.95 
Minifiim BONUS — FREE — Flashgun ( Argus MSO0 61.95 
— Keystone K!00 6900 
A Keystone KI05A 103.00 
Keystone 1090 118.00 
rt INA wis CAMER Kodak 300 45 
Latest a consists of 
Hodak Brownie 500 $4.75 © Latest Auto Miranda pe 
te with Auto lens and CIAL Modak Showtime 500 84.25 © rapid wind lever HI-FI TAPE 
complete - spt Argus 300 Auto 425 © speeds to | /1000 sec RECORDERS 
auto Exposure 95 Basis $00 Auto 49:50 * 11.9 Automatic Lens West Ge 
Case 10.00 1 7 i Baiomatic 305 6895 © leather eveready case clusive features found on rectesert eae 
BBL Balomatic 500 + 135mm 12.8 preset fo than twice the prce > “ne 
Keystone K300 an “3 Motaphote tons 2 Speeds °2 font oon Oo 
sailed ee comin D tase the hein 
Retina WS outht with he 4 : 43.50 * st att Action » Automatic end of tape 
16 telephoto, case and fashey “a7 List 384.50 Comosct Comic 27%, 80rd indicators 
_—- COMPLETE extra Microphone ents! Decor + Owectiong 




















SPECI 


Bonus FREE Py BRAND NEW 99.50 






























35mm ELECTRIC-EVE CONTAFLEX, 8mm SANKYO TURRET KODAK RETINA lic 
CAMERA Cutten *- MOVIE CAMERA Coupled Rangefinder, inter- 
German import, complete with WKOFLEX, fontstion At with 11.9 changeable (2.8 Schneider lens 





y 89% ’ Compur Orig. List $125 cross our 
focusing rewind tor -s MXV shutter |—1/500 Sec 

fades and dissolves LVS—Rapid film advance 6 95 
With 3 11.9 lenses, Standard, 6.5 WA 1%" Tele.....117.50 snes Gace ens ai ® 


a 


Contatier "600 
CONTAX, thofies IC, £35 Tessar 6650 
thofies Favorit, 635 Tessar 16.80 

Super thonta V_F35 Tessar 73.50 

WONTA Bite te Ht tome tans 
Conte ila, £15 Sonnar 


Ro * (aid wind lever COMPLETE 

* 45mm 12.8 lens * LVS scales 

* synchro shutter * Dody release 51 75 
* coupled mt * LEATHER CASE ° 




















































Reduced At Minifilm Brand New OUTSTANDING Just Introduced 
ROLLEIFLEX 44 REFLEX PENTACON OUTFIT | arctan MINOLTA V-2 
























Complete with NEW {2 auto westagon lens 35mm 135 preset $3350 | with shutter speeds from 1 sec to 
© 13.5 ctd lens Z leather = Complete Seve 43-60% dome 12.8 preset 10.95 1/2000 sec, {2 ctd lens, rapid wind, 
o Sanae SO Bs i simm 13.5 preset tiepnote om tee nn OS preeet aa | y BRAND NEW 
wer e © flashgun 50 LENSES FOR CXAKTA, [idm {5.5 preset * 3895 
. : © Exposure meter PRAKTICA, PENTACON, 200mm f5.5 preset 4150 LVS, self-timer, MX Synch, brilliant 95 
Ricoh Super 44, Case 35.97 © Extension Tube set . ta. fe 400mm 55 preset 675 finder, LEATHER CASE, FLASHGUN & 
Yashica 44, Case 46.95 378.50 Sine AS oes + 12000 eo List $122.00 






















Famous — limited quantities 
MECABLITZ 100 
ELECTRONIC FLASH 


2 lenses in one 
135mm and 225mm 





MOVIE LENS SET 


Critically sharp, color SPECIAL 
corrected, in chrome 


mount. Beautifully 
made. 1%)" F19 Tele 2Y°: 
* 


foc. mt 
F1.9 6.Smm Wide Angle lens 





«135m NEW SPECIAL 













batteries 
Color Guide No. 45 


Portable, uses D Ceili 2 75 
& & 



























Wenscen, ach Posten, ote 9808 ~ Leather Case “Dual Range LiMiTED cunmitas 


Maecablitz 101 29.95 








NEW 10 mupnoro rocusme Reduced At Minifilm 


























NEW ITEMS — were shown in the Photographic trade show 
last month. Since this advertisement was prepared prior to 
the showing we were unable to list some of the new photo 
graphic equipment, however much of the new items you will 
read and hear about is stocked at Minifilm Write for our LOW 
LOW prices. Remember — you save more at Minifilim 


MINIFILM PHOTO CORP. ..... 
167 W. 32nd STREET N.Y.1 :::: 


AT THE STATLER HILTON OPPOSITE PENN STATION 










Popular PHOTOGRAPHY 





\acO ee SE pyNKTWN’ 


“AMERICAN” S/VGLE LENS REFLEX Specialists 


PENTACON 








WE DELIVER EXACTLY WHAT WE ADVERTISE! DOUBLE GUARANTEE: 15-DAY FREE TRIAL & MONEY BACK! 

















































































































































































































SINCE YEARS — predicting the Latest Automatic 
WE HAVE IT— fl S x fg 
NEWEST Kodak RETINA Reflex fabulous advances in Single EXAKTA VX HA oi 
BRAND-NEW—With Eye-level Penta Prism focw Lens Reflex cameras, we spe- Used Exc. 
automatic exposure control through built-in m . 
‘ integrated with crons-coupted shutter & diaphr cialized in SLR only. TODAY— With Gonuing IMAGEE PENTA 
Accepts fully nterchangeable lenses from , w ma, 
135mm. No par: das, With $1365 you'll get the LATEST SLR, the finder AND 12 ‘Kutomatic Biot 
es oA BP ECEA BIGGEST selection, the BEST BYeNon or tis ONLY 
$1s9.05 | Uys plus unmatched expert § ONO'S. Wien +199” 
know-how here at AMERICAN! new $309.50 
We have the 
’ BRAND-New kodak RETINA TS AMERICAN” LENS & ACCESSORY DIRECTORY g 
= Latest ic EXAKTA VX Ha §o Servet 1980 american comers ; - p - 
jame features as above, but with oles tees a AUTOMATIC LENSES _ wey “ g 3 
rangennder. ‘focusing. ' $ 0 m7 ashposts for Strobe. I 24mm 4 Angeniey 180.00 198.00 x & : i 
tion. I ist $175.00 "ONL Y rP west baseless bulbs ian 4 Westragon (is 150.00 105.00 x r 
‘ engineeres a by utter fully 12.8 Euragon inodunstoce 179.50 125.50 «x x x 
Retina Tel rton £4 /85 jmm List 880 only $51.00 ea Slow Sper Delay 35mm (2.8 Ser 50 6850 « «x 
Retina T enar f4/135mm List $85 only $52: 50 M nis Nev ‘Quic k-Grip 9 **35mm (2 *\08i jer) 103.90 x x . 
Retina € urtagon f2.8/35mm List 877.50 only $48.50 Speed c eure ONLY 35mm (2.8 Sonoran {steinneih 103.80 « « 
Retina Curtagon [4/28mm List $85 only $52.50 BODY + ong én. oo. — 35mm 13.5 pone I ae ~ ae . » . 
oy $ 50 t He ; k 115.00 3 
Brand-New seqen gxakte ry “Tate 44 Somm 11.9 Heligon oaenstc ) r x 7 . 
Kodak RETINA Wl C one Flashpost Body SOmm {2 Westracolor (isc 700 «x 
SOmm 12.8 Tessar (Zeiss) 034 . } '@ . 
lewe » 50mm 13.5 Primotar (Meyer) x 
Nowett, medel ot ee ae frame finder, built-in Vv j "] d 55mm 11.9 Guinon (Steinhell) 1600 x x & a 
shutter, LVS with XENON f2 $9450 ° gt anaer ae Notar (2 eiss) . 14 rx OK + 
lens. Reg. $175.00 ONLY BESSAM A TIC 100mm 13.5 Quin 0.50 x 
NOTE: All Retina cameras sold only with case! * « hn 35 7 is . se : 
Eveready Leather Case $10 95 The revolutionary **135mm (3.5 hneider) ..... 159.00 106.00 
ae | eee . N German 135mm (2.8 Quinar it) 179.50 129.80 
ew Serma 13 Iscaron (1sco) 150.00 108.00 
Single Lens Reflex nan far Gletenctoes) iaadlineatie . ‘ 
KODAK RETINA Accessories BRAND-NEW Immediate Delivery Samm 12.5 Angoniour #8 . eh eae 
i Reflex ic ttle He ne is * i . Smm 14.5 Primagon 8 (Meyer) 5950 42.00 = = a. 
Curtar 35mm 5.6 37 Write for Literature ismm (2.8 Plesker Ady 79.95 49.50 x ‘ x x x 
urtar 3 “rT f4 b /s ade & case 46:30 x . = 4 x — 54 Macri os ar tot faible te} 84 00 . " x . 
urtagon ymin 8.50 x mm ‘0 Alar ) : . . . 
I r 80mm £4 w /shade & case 48.50 s 2«s = 8 The New Beseler bomm 11.5 Angenieux P.S 00 115.00 
rton 85mm 51.00 x Ps ) 99.50 54.50 x x * . 
125mm f4. |: 52.50 x e TOPCON e 135.00 94.80 » " 
50mm ‘Le ns Comp, Case ..... OS x x x x x 4 boyd s 8 . Ly a 
50-80 Sports Finder -75 x x x x x 8 Tessar ( x * 
Right Angie Finder 13-65 x x x Pe pti gene Jomm 13.5 Primotar PS. (Meyer) So 4880 3 1 
ptical : 50 Finder x x x m ravenar Auto acht) \! x x . ® 
zumshholder acket 25 x x x x x x \ ng “ ang “1 ex 4 a2 fogemous a 7. 4 . x . . 
unera atform .65 x x x x x x mmediate iver mm ingenieux , . + x . 
‘ ‘lose: up lens set type R 15.75 x 6 ahees elive ee b0m m 135 Tole Xonar a (Schneider) $0 28 1 > 
oOse-up lens set type N 7.00 x i pOmm lacro Kilar (Kiifitt) : x . * * 
Clove Range & Viewtinde kit BL. 36.50 25.50 x x x x x be or literature 00mm 12.8 Triopian P.S. (Meyer) : So 41.50 « x . . 
+ Pp up r+? n 42.5 F x x x x x x 50 on x : & @ 
sCrORC dapt ‘i . x x x x x x 50 / 9 x * ® 
Tabletop Camera Stand Kit B x i Sar Se The NEWEST Japanese SLR 00 6090 x x se 8 
scre Iter . x x x x x x 50 63.00 «x » e 8& 
Screw-in Filters . e NIKON e $0 125.80 » . 2 5 
60mm, sky, yell x x x x x $0 0050 « «x 1: : 1 
Filter Compartment Case x x x x x x 50 4050 « « x : : 
te Se aro: eacs @ MINOLTA SR2 ic — oe met, $f st 
4 tee x _ 50mm 13.5 Telekilar PS. (Kiifitt) $0 11450 x «x . . a 
Model B x x x *. PETRI- Penta & 80mm 15.5 Piesker PS 00 4300 x « «© 8 & 
deluxe x x x x x x 80mm 14.5 Angenieux 00 67.00 « . : * . 
Ack fer literature NOW! Somm {2.8 Sooner (lolss) Seon eee kok ok koe 
200mm 14.5 Tele Quinar P. 4 (Steinnell) +4 50 33 oe 6. se 2 
Brand WN . 5 Piesker P.S 950 \ £. . * x . 
Aut one p F a TACO fe 5 Grsnetew 15.5 Tele Xenar P Fy —— 9950 7000 « « © «& 8 
emate thagee fs ng $s 13215 0250 © « © © & 
PENTA ; hs $s 120.00 ae 7a © & & 8 
- : Megor P.S. (Meyer) 199 1 a -. & @& *% 
With AUTOMATIC F2 BIOTAR PRISM Kilar P.S. (Kilfitt) 197.50 19780 « e ok ok oe OE 
Black T S$. (Zeiss) 5.00 27050 «x «x x * * . 
e Penta Prism Eye-level thru-the-lens focusing; a ow Menar P.S. (Schneider) .189.50 132.80 x « 1 ' we 
Bullt-in fully autom diaphragm lens control; f. Exaktas, V, VX & Exas! Split e PS 220.00 132.00 x «x : , x : 
Autom. Exp. counter; Inter hangeable fully Image Rangetinder > i 178.00 0650 « « , 1. , . 
om lenses; Bu ate » synehr, for strobe-flash; comb. w/viewtinder 400mm 15.5 Tele Megor 19950 13950 «x « ‘ . x * 
Focal plane shutter fr. 1 1/1000; Delayed action 400mm 15.6 Fern Kilar Pe (Kiifitty 249.50 17500 « « ' * 2 
Reg. $249.50°° if- ag ACCEM ALL P * NT xe UN lenses & accessories ONLY $29 95 600mm 15.6 Fern Kilar P.S. (Kiifitt) 629.00 44000 x « . * * . 
Case $9.95 ACCESSORIES 
ied Cc i IHAGEE Novofiex Extension Bellows $6.50 oe eS. = 2 
and-new enuine Novotiex Ext. Bellows Model * . » * x ‘ x ’ 
> _ 4 Novofiex Ext eng) Double Extension 59.50 4250 x « x x 
BRAND-NEW modeis. Fully automatic Novofiex Slide Ci 250 1986 5 « 4 s 
Single Lens ett x with split-image range - fecoflan Ext eottees tans" Weed morse 2 Sf 
finder L.Vv MX shutter, built-in self- f E kt E ' ri del Leather Case for Bello 10.00 1 8 8 s s 1’ 
timer, ete ‘or Exakta, Exa, etc. all models 
¢ List our ner Novotiex Follow Focus "Eni Bellows 11950 6400, « «© © & F 
e EX Alpt 8109.00 $ : $ 95 Novofiex 240mm Follow Focus Lens 145 249.50 178.00 5 x * x . ‘ 
‘EX Rota’ 129.00 List $18.50 ONLY Novofiex 300mm Follow Focus Lens 15.6 25650 179.00 x x » © K FE 
EX 122.00 Novotiex 400mm Follow Focus Lens 15.6 279.50 199.00 5 « x x » % 
- ‘EX 141.06 7 thagee Type Extension Tube Set 24 om PI 
n Higa 198-38 te ff) 
PLE By. eh ie y Type Microscope Adapter 2400 «0.98 «x x 
3omm 69.00 $1.50 * Microscope Adapter mee Oe "8 " 
75mm 71.00 52.75 Waist Lever Finder oF 
sar f4 35mm B00 6.80 >» EXCLUSIVE 5 itecee Pence er $6.00 x 
& A Ry nig, RF ; 3. E y C 15.00 ss?’ oe eo 2 
‘ ce toe ae ie. 3:50 West-German Import §f bcs; Coos a 
( 6.00 xf 
ers. GOmm xcrew-in 9.40 240mm /14.5 Tetepnote ive Piece Ruteer) 400 9.85 x ® 
Brand-New z > } 7x. te ie atte ame nt ae te (iN Lens for EXAKTA ana ieee Donor a bo ro} Ry: x . 
» "Shad aie psmes, 1.45 \ f PENTACON, Biack-ano- Rapid Sequence Motor 6950 49.50 * 
“ens > EE ‘ i d body, built-in sun Bi Ertension Bellows 49.50 42.00 1 
CONTAFLEX mene rane-up lenses 5.00 3.75 we oar wow Extension Tube S 2000 1383 x 
4 rie wiinde 7 . E Ground Glass Focusin Screen ge. 
. on Nisei ple 4 30 e+ r Only $6950 i or Prism Case 300 2% 1 & 
Accessories: Accessory shoe 1.95 1.50 400mm /14.5 Microscope Adapter 99-88 He 4 ces faa cyte 
Book ‘‘Contafiex’’ Way 4.95 3:75 Telephoto Lens. $gg950 Folding Bellowscop x . 
Brand New. Only... . Folding Duo Track Beliowscope 2095 #7590 « & . x x 
Bellowsmat 4995 20093 « * * . ® x 
Accura Slide Duplicator 395 «2780 « x : x . 
ASAHI ‘ ENTAX Newest. most advanced Single 4 Fradeins tevited ee *IMPORTANT: Praktica Edixa Reflex, Praktifiex FX, Rival Reflex, Hexagon Conse! 
Lens Refiex featuring INSTANT — D. ntax § = _ have same lens thread as Pentacon 
& « Inciude postage on ail prepaia th aut de field Indicate " 
Mirror Return, single stroke advance lever orders. Excess credited or re- ee hh: aaa. sine, due to tim ace. Write for prices on 
BRAND NEW List OUR NET funded. THE ABOVE 16 ONLY A PARTIAL L we 6 op 
ASAHI PENTA w Autom: tle TAK MAR 55mm f1.8..$249.50 $169.00 y lenses & accessor 
ASAHI PENTAX w /Takumar {2.2 55m 195.00 137.80 
ASAHI PENTAX, body oniy 129.50 89.50 
Sold onty with ence Prompt 
i $4 13.00 om CAMERA EXCHANGE 
Takumar 35mn 1 417.00 pew 
Takumar S5mm [2.3 Automatic 04.50 
Takumar 83mm ft 103.00 Guar. OF NEW YORK, INC 
Takumar 100mm £3.5 56.00 
7 be , 4 ANTEED! 
Takumar 135mm [3.5 73.00 
= joe fi Bl 342 Madison Avenue e@ Dept. P-5 @ New York 17, N.Y. 
Takumar 500mm f5 264.00 0 
xford 7-9078 
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BRAND NEW 35mm CAMERAS 


Agta Ambi ee | 12.8. 
Agta Super Si 2.8 
Aires WiC 11. >" 


Canon ViT 12.8 Canon 
Canon VIT 11.2 
Contax 1A body 

Contax HA fi. H Zunow 
Contax tA 


onta 1A 41.4 Z e 
Seale MA 11.5 Nokton 179.50 


Contax 1A 12 Sennar 196.50 
Fujice 36 ML 12.8 ‘ 


Kodak Signet 30 12.8 
Kodak met 40 13. 


Mamiya Magazine 12.8 

Mamiya Executive 11.9 

Minolta A-2 12. 7% 

Minolta Super A ft 91 
Minolta V2 es yon Shutter 


* 358 12.8 
3558-2 11.8 

Olympus Wide & 12 
Olympus Wide E 13.5 
Olympus Auto 
Petri Automate 11.9 
Petri Su 11.9 
Ricoh 300 12.8 


Samoca L 26 12.8 
Vitessa T 12.8 
8 


Walz Envoy 11.9 


BRAND NEW 
nm AUTOMATIC CAMERAS 


Agta Silette LK 12.8 : eee 
Agta Silette SLE 12.6 dated 
Bell & Howell infallible (127) *** 
Minolta Autowide 12 66.50 
Revere Electric Eye (127) 139.50 
Retina 11S 12.6 eee 
Vitematic i 12.8 eee 
Zeiss Contina ti 12.8 57.50 
Zeiss Contina itt 12.8 66.50 
Braun Aute Super 111 
12.8 Ennit 
Braun Auto Super 111 
1.9 Ennalyt 97.50 
Viteomatic 1 12.8 eee 


79.50 


BRAND NEW 
35mm REFLEX CAMERAS 


P.S. 
12.8 Tessar 


Primotar Auto RF 
M f1.9 
Westrocolor Auto 
Kodak Retina Reflex F2 
Minolta Refiex 11.8 Auto 
Praktica Fx3 F2 by nara Auto 


Miranda Aute #8. 9° Auto 
Voigh 

Agta naw ay ' 

Braun Paxette Auto 12.8 





BRAND NEW 
SUBMINIATURE CAMERAS 


Mamiya Super 16 
Minolta 16 





BRAND NEW LENSES FOR 
EXAKTA & TOPCON 


14 Westrogon Auto 
& -8 Eurygon Auto 


12.8 weed 1 speed oD P.S. 
13.5 Cas 
14.5 Schneider 
1.9 ew Auto 
12 Biotar Aw 
1.9 Svimenion P.s. 
ar PS. 
fan P.S. 
Triepian Auto 
iscaron Auto 
iscaron P.S. 
Quinar Auto 
iscaron P.S. 
15.5 TeteXenar P.S. 








BRAND NEW LENSES FOR 
PRAKTICA & ASAHI PENTAX 


150mm 13.5 oer P.s. 
135mm - 225 Duo Tamron 
180mm [5.5 ‘Tolemegor P.s. 
200mm 14.5 Quinar P.S. 
360mm 15.5 Telexenar P.S. 
s00mm {5 peresramead P.s. 











870 BROADWAY 
eo? 


Oy A om 
MERA SHO 


We eliminate the expense of handling 
time payments and pass these extra’ 
savings along to you! Just look at these 
low, low prices! They speak for themselves! 


Minox B 
Ricoh Golden 16 
Vashica 16 .. 


BRAND NEW 
REFLEX & ROLL FILM CAMERAS 


Agta 66 Auto .. 

Exakta 66 12.8 Tessar P.S. 
Hasselblad 500e {2.8 
tkofiex ic 13.5 Nov 

tkofiex IC 13.5 Te ‘ 
tkofiex Favorit F3.5 Auto Tessar 
Kalimar Refiex 13.5 P.S. 
Kallofiex 13.5 

Mamiya 6 Auto “¢3. 5 
Mamiya Pro C (2.8. 

Minolta Autocord [3.5 
Minolta Autocord L 3.5 
Ricoh Diacord G F3.5 

Ricoh Diacord L 13.5 
Ricoh 44 F3.5 

Ricohfiex Super F3.5 
Rolieicord VA 13.5. . 
Rolleifiex 44 F3.5 
Rotleifiex T 3.5 Tessar 
Rolleifiex F3.5 Xenotar 
Sawyer Mark tv {2.8 
Super thonta IV {3.5 Tessar 
Vashica A 13.5 

Vashica LM 3.5 
Yashicamat 13.5 

Yashica 44 F3.5 

Vashica 635 


BRAND NEW SL PROJECTORS 


Ansco Dualet 300 
Argus 300 


Argus 500 Auto, w/case. . 

Argus 500 Electromatic, case. . 

B&H 754 Explorer Auto 500. 

B&H 744 Explorer 300W, 
W/remote . 

Bell & Howell Robomatic 750. 

B & L Balomatic 300, 


300w., case 
Bat Balomatic 305, case 
B & L Balomatic 500, case 
Brumberger Riviera Duo 

, auto 

Brumberger Fleetwood 

Due 500, auto .. 
Keystone K 300, with case : 
Keystone K310 Auto, with case 
Keystone K510 Auto, with case 75.75 
Kodak Signet 500 

Readymatic, (3.5 .... 
Kodak 300 Readymatic . 
Kodak 500 Readymatic 
Kodak Cavaicade Auto, case 
Realist 400 Auto ‘ 
Revere 503, 300w., with case. . 
Revere 505, 500w., with case 
Revere 888D, with case 
Wollensak 815 Auto . 


BRAND NEW 16mm PROJEC 


Bell & Howell 302, Sound... . 
Keystone Beimont K161 
Kodascope Royal .. seée 
Kodak Pageant Sound .... 
Kodascope Sound 

Revere P46X ... 

Revere SP16 Sound . 

Ampro Stylist Deluxe 


57.95 
46.50 


Plus thousands of additional super-buys on new & used equipment. 


BRRAP IM AY; 


870 BROADWAY (AT 18thST.)N.Y.C. | 


Algonquin 4-8021 


1 would like to trade my 


| 1 would tike to buy a 


Name 
Address 


City Town 


send 15°%% deposit 
year written 


funded. 2 





amazing new PRICE POLICY! 


Bell & Howell Auto Load. 
Bell & Howell 122LR ... 


Keystone K109D 
Kodak 8 

Kodak f 
Kodak § 
Kodak § 





BRAND NEW 8mm CAMERAS 


Bell & Bowes = Turret. 
Camex 


1. 
Dejur Electra Turret 1.8 
Keystone K20x ‘Meter 
one 


Keystone K48 F2.3 

Keystone KA-1D-EE-f1.8 Turret 
Kodak Scopesight Turret 1.9. . 

Kodak Scopesi 2. © aid 

Kodak Brownie 2.3. 

Kodak Brownie 1.9. 

Kodak Brownie Turret £2.3 

Kodak Brownie Turret £1.9... 
Revere 40 {2.5 Mag... 

Revere 80 {2.5 roll. 

Revere 45 f1. 

Revere 84 f1.9 Turret. 

Revere CA—6 

Wollensak 42D {1.8 

Wollensak 43D f1.8 Turret 72. 
Wollensak 46 yb Turrett E.E. : 104: oo 
Wollensak 47 E.£. 


1.8 s 
Vashica 8T2 11.4 & 1.4 Tele.. 82.50 


BRAND NEW LENSES 
FOR LEICA & CANON 


NNSOOHOS 
Soaccseoce 


BRAND NEW 
LENSES FOR CONTAX 


11.5 Zeiss Sonnar.. 


#2 Zeiss Sonnar 
14 Zeiss Triotar.. 


8 
135mm {4 Zeiss Sonnar 


*Write for special quotation 


State | 
Add Postage—Excess Re- 
service guarantee 10 day 


money-back guarantee 
— SET SE ET eT EOE eT ee ete eee ee ee 
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LOWEST PRICES, 


WHY PAY MORE? 


10% DOWN 


YEAR SERVICE GUARANTY 
TRADES ACCEPTED 


DON'T MISS OUT ON 
THIS DEAL! 


EXAKTA VXila 


FULLY AUTOMATIC 
f2 AUTO WESTAGON 


“ae gq” CF 


With Exakta registration & guaranty, 
Lightmeter 37.50 addt'i. as itiust. 
Leather case 9.85. 1.50 post & handi. 


OUR VALUE OF THE YEAR—IMPORTED 
ALL ELECTRIC NO WINDING CAMERA! 
8mm SPIDER TURRET 


REXER-8 


l3mm f1.9 COATED LENS 
Famous pro-features in 86mm ponter 
turret camera. Self-contained elec 


cameras. 
1.50 post & handling. 


» works ad flashlight bat- 
WIND! s 


Remote control tine §.75. 


10% 





FAMOUS NAME, WORLD’S FIRST TRANSISTOR FLASH! 


MECABLIT 


Now, new efficient refiector de- 
sign covers t and wide 
angie tenses. ‘‘Suntight Con- 
verter’’ for tr color shooting. 
Transistor eliminates annoying 
vibrator; increases dependability. 
400 shots from batteries! Re- 
quires 6 tow cost ‘‘D'’ batteries. 


List price 49.50 
1.75 post & handling 


35mm—21/,x3 1, MAGNALUX 
WITH DOUBLE CONDENSERS 


Silvered parabolic reflector. 
Extra masks. Accepts 
Leica tenses. Brand-New 





Same with 312” 14.5 coated AMITAR 
Entarging buib 59c shipped express 





4x5 SUPER MAGNALUX, Gaatenser. ° 
135mm 14.5 coated AMITA' : 
shipped express 


AN AMAZING LOW PRICE 
AMPRO SOUND PROJECTOR 


Sharp {2 projection 
fens. 10 watt Ampli- 
fier and 750 watt 
lamp. All on a gov't 
surplus machine. 
Worth 
much 50 
more. 

USED 


shipped express 


HIGH SPEED 


7” #2.5 AERO EKTAR 


Custom made a ay aig for 
xakta, Leica 
eg Spee 
Graphic etc. 


. * handling 


Special Adapters 
available 


U. S&S. GOV'T SURPLUS FiLm 


4x5 FILMPACKS: oly 25 
TRI-X, 35c post... 
8mm MOVIE FILM ea 99e 
Min. order 5 for 4.95 pilus 45c post 
lémm x 100 ft. 


KODACHROME, ea. 
Daylight or Tungsten 
and 35c post. 


16mm x 100 ft. 
BLACK Ay WHITE 
Min. ord 3 for 6.95 & 35¢ ‘out. 


ABOVE FILM PROCESSED FREE 


35mmx20 ANSCO COLOR 
Daylight or Tungsten RELOADS. 
Min, order 5 for 3.95 & 45c postage. 
EACH % 


Film VU. S&S. surplus equal to fresh & 
guaranteed by us ‘til Feb. ‘60. May be 
recut & respooled by us for pro 
amateur needs. 


LATEST MODEL AS 
INTRODUCED FOR $289.00 


EXAKTA 66 


2.8 ZEISS 
TESSAR PRE-SET | 
21/4x21/4 tormat. 
changeable tenses. 
range of speeds on focal 
plane shutter. Synchro. 


one 177" 


me... Case 11.85 
Pay 17.75 down. 


Pe ¥ 


SALTZMAN 
ENLARGER 


Used 


995"|. 


a 


24° 


BRAND-NEW 


net 
REFLE 


GERMAN 
IMPORT 


BR 
DOWN TRADES ACCEPTED 


Se for FREE 
iuustrated bookict. 





LATEST GERMAN IMPORT 
400mm {5.5 


TELE-ASTRANAR 


Amazing price; EXEL VOrvet”’ 
Brand-new jatest MIC 
METER focusing. Light enow n 
for hand-held shots. 

coated. or Praktica, 

and similar singte 

flexes. Add 1.50 post & handi. 


omano 


BRAND NEW GERMAN IMPORT 


LENS 


ASTRAFLEX ‘1000’ 


x2. 8 ZEISS TESSAR PRE-SET LENS 


Rapid wind for HI-SPEED sequence photos. 
coupling, 

000. SYNCHRO. Sold only with 
95. Rangefinder prism 9.95 


able 
shutter 


c 
leather case $9 
Very versatile. 


15” £5.6 
WOLLENSAK TELE 
FOR 4x5 
GRAPHIC /GRAFLEX 


Internal 


Leatiet available. 


BRAND-NEW 
1.50 post & handling 


F-8 AERIAL CAMERA 
15” #5.6 TELE 


Hi-speed focal plane shut- 
ter. Takes up x 50 pix on 
‘x18' film. 
dpeciat price 
this month 
onty. Used 


Interchange- 
Focal plane 


84° 


FRESH DOUBLE WEIGHT 
LUMINOS 
ENLARGING PAPER 


FRESH STOCK—-1960 DATE 


crating extra 
8x10 entarger. 
to 8x10 negs. 200w iliu- 
mination. All accessories 
for aerial roti tiim entarg- 
ing available. From U. §. 
Government surpius. 


Takes up 


terrific 

value for a 

Gov't surpius 

fens, in bar- 

rel. Acquisi- 

ALT cost 
oo 


4995 


ED 
ont ae 5.00 
TRADES 


AVAILABLE IN NORMAL GRADES 2 
SIZE | QTY. | GLOSSY | MATTE 
5x7 | 100 | 2.59 
8x10 100 5.29 
11x14 50 5.35 
14x17 | 50 | 8.25 


Add post. & handling 


express 
Filter & filter holder 14.50 


Filled fiber 
carrying case 9.95 
. 29.50 





35mm CAMERAS 
Aires ilic, f1.9 77.95 
Aires HiL : 66.00 
Aires 
Argus C-44, f1.9 
Argus Matchmatic 
Asahi Pentax, 


119.00 
125.95 
53.00 


Contafiex IV, 
tla, 


Sonnar 
i, 
fa A 


£2.8..117.95 
192.75 
2.8... $7.95 
35.00 
Niner A, #2 89.50 
ik 
fl.4 N.K 227.05 
Retina lic 79.50 
Retina oe 
89.50 
.. 92,50 


129.75 


f2 Xe 
Retina Tic 
f2 Heligon 





Retina Reflex, f2 


Exakta VXila, 2.8 
West 


ar B 
Exakta Light meter 54.50 
Pentacon F, f2.8 

Auto Tessar 109.50 
Pentacon {2 

Auto West 119.50 
Pentacon FM, f 

Auto Tessar 124.50 
Pentacon FM, f 

Auto Quinon 147.50 
Praktica FX 

‘2.8 Westar 49.50 
Praktica FX2, 2.8 

Isconar, 

click stops 
Praktica F X-3, 

2.8 Tessar 
Praktina F-X 


58.75 
99.50 


177.95 
ND-NEW 

Add 1.50 post & handling 
Leather Cases 9.85 


STEINEMAN REEL 
16/35mm to 200’ 
USED 34.50 
shipped express 











Petri, f1.9 44. 

ABOVE GRAND-NEW 

Add 1.50 post & handling 
Leather Cases 8.50. 


SINGLE LENS — 
Exa body 
Exa, 2.9" ‘Meritar : 95 
cuenta ak f1.9 

uto 214.00 
Exakio ixiia, 2.9 


Meritar 156.50 





SLIDE PROJECTORS 
Argus 300 Auto 42. a 
Ansco Duale 29. 
B&Ll Balomatic 300 38:5 
B&L Balomatic 500 99.5 
B&H Robomatic 89.9 
Brumberger Auto, 

case 37.50 
Grafiex 

Constellation 49.75 
Kodak Cavaicade 105.95 








BRAND-NEW CLOSE-OUT! 


PRAKTICA F-X 


#2.9 COATED 
Two (2) sync 
model. Speeds 1/2 
to 1 /S500th. in- 
ia aang 


MERITAR 


44s 


len wee HO-NEW 


post & hand 


25 ing 
Case ;. 50. 66.c. vlachauee 5.95 


STERLING-HOWARD 


Dept. P-5 561 East Tremont Ave. 


ext Cut tiim —s 
Ask our prices for targer quantities 
Revere 553 52.50 
Revers 6880 108.30 
Revepove BRANG-WEW THERMAGLOSS 
PRINT DRYER 
bd 12K1714 size. 
four minutes. 


Add post & handiin 
10% DOWN—TRADES 


SPECIALS 
Minox IIS 
24x24 Edixa 

Rocca, f2. Hy 
8mm Keystone 

K-20X, 12.3 
8mm DeJur 750 
16x50 Binoculars 
Retina llIC f2, 

Xenon 
Graphic View 


Dries in 
117.95 
39.95 


ity duck canvas. 


ARGUS ¢ C-3 OUTFIT 


Complete with 

Camera 154. gene ‘& fawn . nae 

Minolta 16, 3.5 . . range- 

Minicord 

Ricoh Golden 16 

Stereo Realist 45 

+ pak te * wees 

Yashica 

FR Feanelatat 150 

Heiland 644A 

Heiland 64B 

Norwood Director 

Weston Master tI! 

Weston DR 

thagee Penta Prism 
finder 

Gra-lab luminous 
Timer 

Ikoflex Favorit, (3.5 82. 

Rolleicord Va, 3.5 79.00 
Add 1.50 post & handi 
Above BRAND-NEW 


1.25 post & handling 


250mm 15.5 MEYER TELE MEGOR 


FOR EXAKTA 
68" 
BRAND 
NEW 


K ‘t 
S (’; Genuine Meyer 
pata » Prak- 
a nt » Astra 38 one 
from Germany Astratiex, Med 


m iong Gistance 


8 secoesesey: 
S$ Sexsassss 


o- w 
“ 8 





tlapraste. Ay + 5 at Stool crisp sharp pix. 
ply timited .00 
10% DOWN— TRADES 


e/a 
> 


gost é hendti ing 


get your copy of 


SoG 
Send for FREE "bactel 
FREE ‘:- i)": i=. 


hundreds of bargains. Mailed to you 
regularly It's informative and 
shows you how to sove money on your 
photographic purchases. Write for 

copy today. No obligation, 


your 
of course 
Nome 

Address 

City 


New York 57, New York 





May, 1959 








- UNIVERSITY CAMERA CORP. employs Camera Technolo- 
Camera “SAVOIR FAIRE” 64 acer decdistesd sists who ore not ofraid t0 tell you the truth about a 
product: They don’t work on a commission and profit is 
not their concern: their interest is solely governed by the UNIVERSITY policy of: ‘Tell the Truth about a product, it will earn us better customers.” 
it is @ well known fact thet UNIVERSITY CAMERA sells factory boxed Certainly, we heave consumer research information which you need; it costs you nothing . . . 
comera eq at ts: Obviously, certain factory you don't have to buy anything to find out the ‘‘truth about a product,"’ and we are not 
boxed equipment is returned for concealed damages during the year afraid to give it either! Thank you for your having faith in UNIVERSITY... , you'll agree, 
(which ef course, is not our fault, you'll agree... however, we repair or it was worthwhile to do business with an honest, responsible, trustworthy organization! 
replace it at no charge). We toke tally of these products, then we advise J “ 
p= clients not to ra A. which om consistently defective. Most Sincerely, Gunton Grodin, President 








Kod dev ed load . 


- 
-aneoue 


*F2.8 color tens « Brite som MAG- REVOTONE 46a F » See Pocket 
Lum frame « Single stroke RRET w /F 1.9 Telep Kod Siphor 
rapid wind « Full sync ae bee meter 6.50 : ion + matic a . 
self-timer » Coupied range | mm ROLL OLYMPIC 3BA Saino Elevator Tripod Gra-Lab Lum Timer 
finder « 1 sec. to 1/500. | 44 inciuded above $87.50 Weston Therm | Argus M-S 
List 59.95 Compartment Case $11.82 Pan Head/Coll Cord ee Keystone M100" ° 
st 59. SS — cota all di. BC Battery’: .:.: | Kodak Brownie 300... 
| tions Rangefinder . 5| Kodak Brownie S00 
$3A4° I trand Now Zor Air Meisaixe |Seowtimne variate 
je ext t 
. Wittenaur-Cine-Twin List $17.95 | en Foe K109D w/c. 
Leather case tist 12.80 | PENTAPRISM poh Fa ‘ Special w/ at — SO 8mm Movie Comores i 
with leather case | Kod dark timer 
Same “" sec. to 1/300 | giack insert, Top w/split image $1 79 50 : 


Yashica ST 11.4 
be | Krylon Spray clear as Gg ne Rator 
Range Finder tor Exacta VX tia. an rices 4 BE Ekta proc outfit 
— — BFI as kit 
List $80.00. $26.75 | mowawk minceTaPe | ; -. $9.88 | Kod Process 
imm LENSES and iémm POCKET RECORDER AIREQUIPT 
at 1/3. 


*ALL LISTINGS 
FACTORY NEW 
8mm Movie Projectors 


N 
@ CHEK wWatuN 








Kodak 300 w/ 
O5 6.25 Airequipt ...74.50 52.50 
Kodak 


Hit . ole 9.50 14.50 Redimatic + 04.80 45.50 prat e° | 64 11.9 119.50 
= ‘ nine s =< ‘ ents 12x V reed | 
be us . eee 
10 day trial Full Retund \ : Wettoness Jitra é ; 


ria 1.8 69.00 
Same w/iF1.9 w /duilt foc. Y 50 46.50 rite 738 ee Sree 2 2 +a 88 | pon 1% at /g nee" 
in meter, 1 sec to 1/500 /1.9 - Battery operated 3%" in Brand Ne mek te > oes eee 
inciudes Booster foc. +» 59.95 24.98) width 2” in length 7 


5 P Tighter 1 ur re 8 2 2¥, » 2" 
S g5° > 50 646.50 ding A must ~ bust 8 - . Exakta 66 12 ® 
6 9 pene exe ' HANGING BA i 
for. 75) Trade- ins accepted. Free TURRET Sms aoine 3 os ; 
21.95 ature. List 240.50 > 5 5x7 Ikofiex IC Novar 
7.50 wide 50) F $134.50 ua iit-in rr ng in tkofiex IC Tessar 
Kaltotex pens x 

















New Model Just Out Reflector, 10" wsess 


w Reflector, 
99.50 
EMEL ‘*Plume”’ Rs cos-ede 73,28 Polar 4 a: ose ere? Cameras 
————ee Pim elips .. 
W/D mounted Electric eye Photo Cell for , Twin Print . Stereo Realist 13.5... 9 
i Roll 2” Stereo Realist 12.8 1 

rel covtanes amateurs with new MODEL Photo Gente : a 35mm C ? ath 
* 8mm roll, D mount * Governor Motor / plies ® — _ “$s° Ansco Memar Ss. . 
* 0-64 FPS—Single Frame * Reverse, Lap- ] 23 38.54 | Ansco Sui 
dissolves, Parallax corr, * Swiss Parts, . 
French assembly, cable release socket. Hy re 
List 234.85 including ‘‘D'' Mounted Elec- catdenton 2 teter” 
tric Photo Cell ad Braun Super 0) Auto 


1 . “ore -9. List 
w/f1.9 Foe + your Movie 50 tripod 3 Sy pas ae: a ' 
Turret Cam in trade “i one eda x 
free literature, ~12 serene 
Our price New ing etcclee : + SDs ax TA Bod 
Degree marks for vertical pic- ax tA 2 
rt 


SA. Latest Model Adjustable camera screw as . F ° T20 ahs a ax H1tA 
List 22.95 1 


1 97 ft. Simm ...... 
Case list 5.05 . . psy 3ee vans 
Special 2.92 620, 12 
Testrite 2400/3 went. 3 Ibs.) 45mm 36 exp : 
Model 3 gee, elevator, 


Cut film HP- 5 
List 16.95 pec. +. -9.29 4x5 100 shts 


eae) oY Super 
7? Aan Fine rain 
Brand New R.F. Pent. m > > 

REFLEX soltt tmage rengetinder comm: angreeeee saree 


split image rangefinder combi- . 
nation with viewfinder. Micro: *n Replen 
plete with extra ground glass. | ; crop xt Bepten - x 
List $223.50 List 80.00 Craig Master Splicer 
Baia Falter comp 
ove. on Brand New | Projection Stand 
18. 98 Marshall Oi! sets 


95 Introductory set 
Learner set 
Case .. Hobby set .... 
—_—_—_—_ Advance set 
Master set 


Tripods On Special & Set 18 oll pencils 
color spra 

w/F2.8 Fully automatic, w/RF, pentaprism Westanar lens. Single Lens) srar ov. yr Ay desk. retouching 

Reflex * Fully automatic lens with changeable lenses * Auto Rapid Wind | (ucysureaype) 21-50 13.20) TIxt a nlarging .92| Suver Iho iv 

fr ‘ ‘ t y 

® Speed from 1 sec. to 1/1000. DELUXE ad bo ' Mh ceed GE 4 uto- 

F2.8 auto Westanar, with same features as above ay waist level, $99 50 SE P f . 


U5 «+. 2.98 
w /Shutter speeds 1/25 to 1/1000th sec. Specia star 0. Cont Mark 


§ 25.05 coee S698 . ome 
Separate waist tevel $7.50 os eeeeee . $9.50 Quicnset Husky 1 
{ , osure ‘Meters 
TRADE-INS ACCEPTABLE 700 ; ; erwood Su = 
2x28 


— 


S2stehs 888 


e 
3 oo- 


























=-N Oo 











: . 2x2 "eSirecte 
MIRANDA, Auto- A-2, 3 . Sekonic Movie Pet. 
Photo- Brand-New ematic, brand new , 178, 50 PREMIER TITLERS Sekonic L-36 
| Case WL, w/light 
ZOOM Electric for LEICA FANS Your camera in trade——Wwrite. NL, no iit. ' 
—___—— ~| Professional M2 on 
EXPOSURE CONTAPLER | 78.30 Versatile Titler g2 | Weston Master itt 
FINDER . METER CONTAFLEX 11 O01 ie. Bees weahes Slide Pro jectors—-Sale 
3: 82\° chards 
WITH (oust be purchased w /case) Professional 
nn Speed EZ-EI's 
For Leice—Conten—-wihon BOOSTER Trays for all 2x32 -- 4 og 
. 135mm £/3.5 Telephoto tens, ne? 2 : 4 
sones Complete ASA, Index. Lene | fingetinder. Coupled. PROJECTORS W/Covers Gratien. Constellation 
stops——complete paraltax t . 


c 1/1000 “ G Beer . Kodak Cavaicade 

see. Made in Germany . . Cavaicade Trays 

correction Complete with Booster, 28 Except y 
Cc Ea. 


~ 


. “4 List 79.50 Gevere -92| Mansfield 300 
Reg $35 s0 Leather case and Strap. Pola ‘ 38 95 * 


ale J - Hypo Turbo 
~ $14.92 Reg. $12.95 $5.95 pony aE M-3.. .$44.50 
4.95 


us Bolte Cut film tank 
24x 
Compiete with leather case | Clip-on w/no Booster 











Revere trays ° 38¢ Ea. 
Airequipt Mags. 1.44 Ea. 


~ 
z 
x 








w/ 
- Soup 74.50 
* All Cameras above must be : — 
rehased with CASES. Allow iu Redimatic 64.50 
twe $7-%$10, Underage od vin 13.98 
with be billed, overage re- 1.82 





fu Ag t 20 2 
Deve eping & Printing 
AX Write for price quotes. Roll Film tank, 
tongs : 
print consi 
Include age | portage. thermamete 
overage refunded. darkroom, printing Ba 70 OR eee tp 
Money refunded, if not Eeiecinns Gosche: Kodak K 100 f1.9. . 
satisfied, 10 days. Complete 9.9 Easels, Saunders 
Funnel ° - ist 


Orders under $5.00— 1603 adden a Lifetime 14x17 
761 Broadway, 50¢ handling charge Spetone ‘$2 | > same. Yellow i 


SEND FOR FREE one brush ane 3 2.50 
New York 3, N. Y. M-7 CATALOGUE Camels hair a utofocus Base 


Lens tissue Ss ® sa agg mow 37.50 
tiow-brush, ea pis. 30.6 el 
Sth St. & B'way — GR 5-2544 COD, send 10% Film cement : 9.95 .. 
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=~ J MO NY EY! ete ore a 


of new customers bought from us this year Some didn't We carry one of the largest inventories of cameras and photographic 
even read our ads They say their friends told them about us. The equipment-in this country. We can supply from stock not only 3mm 
reason that our prices are lower than what you may pay in your Cameras, Reflex, Press, View, and Folding Cameras, Enlargers, 8mm 
. own — or even in the countries where they are made! Practically and 16mm Movie Cameras and Pro s. Slide Projectors and Screens 


ry brand an 5 P F 

every brand and type of camera, lens, accessory from Europe and but also their accessories. such as Close-up Equipment, Filters, Flash 
) ilabl t trem 0 iscounts Ta | 

Japan is available at tremendous discounts. Our large volume and rapid Equipment. Flash Bulbs, Film and over 10,000 Lenses available pent 

turnover plus direct sales with no time payment expenses — add up 


to tremendous savings for you Binoculars and Telescopes'... WE WILL NOT BE UNDERSOLD! 
ous vin 0 0 i ’ 
“a Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You! 


. 35MM . - a 1%e x 1% CAMERAS . 
AIRES Henet 90 | Prominent {2...... 147.50F get g HOWELL CA2 
it £19 Signet 40 38.50 | Vito B 13.5 44.00] infallible 127 ~ CA3 © | BELL & HOWELL 
WiC 119 Signet 50 56.95 | Vito BL (28 69.00} REVERE FE 127 . CA4 @ | Statesman 273 
. 
- 


16MM MOVIE PROJECTORS 

REVERE 
503 
505 
553 
888 D 


vils Signet 80 89.50 | Vito BL 13.5 58.00 144 CA5 Diplomat 173 
AGFA KONICA IA 18. @ | Vito BR ee Ge | As Filmosound 384 
Amb: Silette 128 LEOTAX 12 . Vitomatic | © | SAWYER MARK IV WITTNAUER Filmosound 385 VEWLEX 
Colortiex | 12.8 LORD | Vitomatic e | ing e@ | Cine Twin @ | Filmosound 302 7 we 

Colorflex 11 {28 128 4250 | Vitessa T * YASHICA 44 39.95 |WOLLENSAK KEYSTONE eater 

Super Silette L 12.8 vB 119 64.50 | Vitessat ° ' - 46 118 102.004 Belmont 10.90 | noes Oe 
Silette Auto {28 MAMIYA wal 7 wide 128 37.00 ae oe ee 47 118 66.50) KODAK WOLLENSAK 815 108 


Silette Si 12.8 Executive 119 e 35 £1.9.. 52.50) CROWN GRAPHIC 43-0 18 69.00} Kodascope Roya! 219.00 ELECTRONIC FLASH 
ANSCO Magazine 35 * Wel Tl 2 8Tessar 59.50) 4% 5 145 167.50 |YASHICA’8 119 36.00} Kodascope Sound 62400 [rp transistor 
Memar 13.5 30.00 | MINOLTA A 9 pn ang — GRAFLEX 18tl4 $2.75] Pageant Sound 31900 | j«q 
Super Memar (35 $5.00 | 4 34.50 CARL ZEISS Pentacon 17 Speed Graphic 8 w/loom lens 84 50] REVERE HEILAND 64 B e 
Super Mema: 12. 98.25 A2 128 reac Auto 99.50) “2% x3" ° DIVE 136.00 | unica 
Super Regent 135 67 Super A {2 Speed Graphic ARGUS M500 16 Sound , 
= Autowide BA 98.00) nr aasKon eee SLIDE PROJECTOR — =e 
Matchmatic Meter V-< (2. ; Contatiex Aipha. 76,25] SuPer Graphic Automatic 500 36.75} ANSCO Dualet 29.95 50) 9 
_ Flash Phenom F, R-11.8 Contatiex Bete 89.25 uN View BELL & HOWELL Anscomat 69.95 MECABLITZ 
’ Auto Load 353 . , 
Standard Body 99.50 | Contalies | 17-00) '2Ma 19M Monterey 253A @ | ARGUS 100. 26.9 
Standard 11.9 P.S.112.50 Contaflex tI! 5 Super Monterey Automatic 515 22.50 101 29.95) 
Automatic 11.9 ®S 154.95 Contaflex IV 00 ort Reflex 253 AX e 300 29.95 200 §2.0¢ 
Auto 119 Aute 169.50 | Contarex e 135 Monterey Deluxe 500 Automatic 49.95 00 
NEOCA 35 K 3.5 19.95 | Contax 1A Body POLAROID 53 RK e Electromatic 500 69.50 35.00 
Pentax {22 35 IVS 128 36.00 | Contax IIA 12 80 A Regent 122 LC President RICOHLITE + 
Takumar 109.95 — Sonnar 1 95 B Regent Deluxe 500 Watt 112.00 | ULTRABLITZ 
Pentax K $2 B ~ HWA 11.5 Sonnar 150 2 LR BAUSCH & LOMB Super Comet 36.75 
Automatic 11.8. 169.00) S52 @ Nikko 175.00 | Contax HA f1.1 OA * Balomatic 300. $9.90] Meteor 71.00 
Pentax {2 Biota: 132.00) S2! it Zunow.. 279.50 | Zunow 8MM MOVIE CAMERAS Sound Coupler for Balomatic 305 68.95 
$3 
S 








Pentax Body 69.00 Body Contax IIA Body AGFA Movex 88 Baver 1-10 Balomatic 500. 109.50 

-_ TERRA IBS 3 11.4 Nikkor Contax IIA f1.5 BAUER 88 B 118 BRUMBERGER 300 BELL & HOWELL 

SP Body Sonnar ..., 88 £ 119 @ |DejuR 500 4 Explorer 742 apex 

acai SPECIAL SP 11.4 Nikkor WA 12 sonar 750 300 W 
19 SP f1.1 Nikkor Contax WIA fl} 00 1000 Explorer 744 ARGUS 

BALDESSA 18 F Reflex Zunow 209.00} BELL & HOWELL KEYSTONE 300 W .... 3 

CANON NOVA {2.8 Contina 112.8 Monterey K Sixty Explorer 754 1-44 


EXPOSURE METERS 


vi OLYMPUS tina Wf Sunometer K75 . 500 W - BEWI 

vt Deture 128 Wide-e 12.5 po wes Electric Eye 3 K 100 69.00 | Explorer 754 ¥ Automat 

Cano bd 35 13.5 E UNOW Reflex f Electric Eye 3° K 109D 000 W Automatic B 

vl Deluxe 11.2 {2.8 J Electric Eye 392 | KODAK 106 S Automatic C 
- 


Canon 35-SHl 11.8 AGFA 66 Electric Eye | Browne 300 707 ‘aaa 
VT Deluxe {1.1 Wide-S £2 Automatic 13.5 Electric Eye eg Robomat KALMAR 
Zunow 299.50 | Auto. {1.8 BRONICA ......... CANON 87 f1 8 ) MANS! ILLD BRUMBERGER A 
LI 11.8 Canon Ace 12.8 EDIXA Reflex (28 49.50) CINEMAX Tur 11.9 46.50 | Holiday Rocket at 
LI 11.2 Canon OPTIKON 500 12.8 EXAKTA 66 12.8 DeAm Eldorado It 67.98 | REVERE 85 Riviera 2x2! cl 
CENTURY 35 30.75 | PAK M3 29.95 IKALiMAR — % oe Fleetwood. 49.00 | KODAK 
x S 
Super IL 128 KALLOFLEX 50} KEYSTONE Bel Ar Nodal 
Su in i" odalux | 
ees MAMIYA eo} KAIO vennaa monaCA 
v KON 
Edixa Body Super It Automatic 6 . GRAFLEX.. 
NORWOOD Supe 
Edixatlex 12.8 Automatic 11.9 MINOLTA AURICON Constellation Direc i 
Edixacord 12.8 ae © | Autocord 69.75 BELL & HOWELL Mark II SEKONIC 
Reflex B 12.8 ry Autocord L 89 50 ‘ Sunomatic 240 A KEYSTONE Movie Pet 
Reflex C {2.8 Auto PRAKTISIX (2.8 7 240 T Two lens 68 50 6 
RICOH Diacord G 32.75] KopAK Turret 5495 | L&8 


Travenar 154.00 oun a 
Reflex C 11.9 Auto K Diacord L 44,50] Brownie 123 240 TA Tri Lens 7 
é J 6.75 C2 
— 213.00 4 Hh RICHOMATIC 225.. 74.75] Browne 11.9 | Turret 67.50] 1 36 
ROLLEIFLEXT£3.5 127.00) Brownie 240 w/loom « 
Exa Body 29.00 12.8 Auto. Tessar . 3.5€ Seonsnight 119 $7.95 Lens Cavalcade 105.00 — ” 
12.9 Meritar 49.95} {2.8 Auto 3.5F Medallion 119. 79.95 | 70 DR 500 A EVLV 
128 P.S.lessar 99.50 Westanar 2.8E Brownie Turret | 70 WR Readymatic 55.50 Color Meter 
EXAKTA VX NIA 3.5 Auto ROLLEICORD Va t 123 43.75 | 200 EE Electric 300 Model | WESTON DR 
12.9 Meritar 154.95] Primotar ROLLOP 12.8 Browme Turret tye Readymatic 49.50 Master II! 
{2 Biotar 174.00 | PRAKTINA WELTAX 19 53.50 | 240 EE Electric MANSFIELD “_— 
11.9 Auto Xenon 198.00 FX £2.8 Auto 3.5 Meritar : Browne ye Mid 400 
Exakta VX IIA Meter Tessar 13.5 Tessar , Scopesight KEYSTONE mney 200 2095 BRR Tey year | 
FUJICA " rm @ Auto Biotar 178.50 |YASHICA A Turret 11.9 11.50 | Critereon 125. 95.00) f oo oa Low Price, 
35 ML 128 9 Auto Cc > my 
SE Electramatic f1.9 © Quinon 1 iM — init 118.00 —" 125 10430) Startite 16.75 please 
SE Electramatic {2.8 @ WA MAT Brownie 300 Royal 11.9 142.00| MINOLTA Mini 16 29.95 BRASS toe rey, 
ML f1.9 @ | RICOH 635 Outfit Movie Outfit 73.00 | Royal 11 119 184.75 Min 44 37-38 free 
HONOR 35 519 ZEISS-IKON Brownie 500 K-100 11.9 218.00} OPTOMATIC 300. 37.50 quotation 
64.95 500 thoflex Favorit 


ot Movie Outfit 101.25 K 100 Turret 11.9 248.00 QUICKSET 
13.5 Hexanon .. 85.50) 300 ikoflex Ib 4 Super 8 Cine Kodak Super 300 53.00 


11.9 Hexanon 124.95 WIDE 2.4 . thoflex ic 13.5 Movie Outfit 152.00 cial W194 098 00 REALIST y 
KALIMAR ROYAL 35 12.8 Novar 52.50] MANSFIELD Holiday PO — ga 400 22.50 
A135 16.25 I9E 119 Tessar 6 Turret 52.00 f 95 


59.00 REVERE 
B 28 SAMOCA M-35 Super tkonta IV REVERE e | cl02 19 e Trade your old camera now — we are givi ry 
on D + ae i) AE ml } C3) - 2. ° the — ——s were sed eq a a | 
Pony WV SUPER DO 16mm CAMERAS 


Retna tie 128 fg Tessar ambinox Y CAMERA IMPORT CORPORATION 

Retina Iic {2 * eat e (Am DEPT. P5A = 521 FIFTH AVENUE, NEW YORK 17, N.Y. +» MU 2.4499 
Retina WIC 12 TARON 35 {19 49.95 AMIYA 16 
Retina WIS 12.8 TOPCON R 11.8 Auto MEC 16 
eee ees © TOYOCA 35 12.8.. 29,95 MINICORD 
RETINA Reflex S VOIGTLANDER INOLTA 16 
RETINA Reflex t Bessomatic Zoomar © |MINOX III S 
RETINA Iii $ 1.9 | sepetcom a . 

— Prominen i _|RICOH Golden 16 
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MINOX B 


« With coupled 
exposure meter 

* Focuses to 8 

© Parallax corrected 

© With case & chain 

NEW 


169” 


only 16.95 down 


a ray,' 5. 


Convert your 
into @ Single Lens 
REFLEX CAMERA 


Visoflex il 


with 4% wmage erect 
vitver (for 

ng mage 

M2 and M3 and old 

models). Please 

+ model 


er 


specify you 





now 

CONTAFLEX 

OuTritTs: 
LOW, LOW Paces 
Contes | \« ae iz 
ms ‘omen r = 

fea 20) 80 

COMPLETE OUTFIT 
Seme outtit as ebove. but 
* Contaties |) 


Reg 224.80 
COMPLETE OUTFIT 


Complete 
wnpiete with 
aps 

Mode! BOA Kit 

Mode! 058 Kit 

Mode! 150 Kit 

Medel 800 Kit 


Medel 110A Kt 
need 

ery" you 
s — nom 


Polerand Print Caprer 











_ RECORDING TAPE 


on magnet 


. Gympnen we Quality 


Bt 
200mm Telyt 14.5 Tele lens | 7290 


ror YOUR 
HIGHEST TRADE IN 
OLD LEICA EQUIPMENT 


129% 


CHOOSE THE WAY YOU WANT TO PAY 


ify ight or 


Minimum mail order: 
3 rolls, same or assorted 


SUPER 
ANSCOCHROME 


2" & 
4” 


KODACHROME 


Factory Packed . 
Magazine Film 


4” 
6” 


Factory fresh film respooled from 


35mm 
20 exp 


8mm 
25 Obi 
35mm 


16mm 36 exp 


: ' 
bulk to SAVE YOU MONEY! 


iste al ? 
* O 1 r 


Famous Name! 
8mm TURRET CAMERA 
With 2 0 ceneseen New 


5 29; 
ps; 


? 2 i 


‘ 
ats) » 
re) he 


or 


1.9 
ctd. lens 
TRADE IN 
YOUR OLD 
MODEL FOR 
BONUS 
ALLOWANCE 


LEICA 


se, 


WITTNAUER 8mm CINE T WN = 


All electric movie camera 
and projector in one! 
« W/11.9 lens « 4 lens turret head 
© Battery operated 
necessary 
* Sprocketiess drop in loading 
« High efficiency projection system 
only 


NEW 179 ” 17.95 down 


PENTRON seensiieith 
Hi-Fidelity Tape Recorder 


CH 


No winding 


* Bui 


( 
99° 


COMPLET; 
. EVEREADY ¢ 
. DoLuse FLASH: 


atest model,’ Aristocrat” 
‘ wi built-in speakers . 
e 10 watt companion amp’ 
fier w/2 Hi-Fi speakers 
© 3% & 74 speeds 
e 3 hr. recording 
eo 2&4 channel stereo 
back 
o lacmeinsted VU record 


level meter 269 95 


tric meter 
* Plug-in am 

1” stops 
+ 45mm 9 
* MXV 1} 


: t= 
a7 i 4 Kee 


ww. 
SS 


oor 


1a" 


only 
26.99 down 


Ns 


List 399.90 NEW 





* (2.8 ctd lens 


* Single window cpid. RF 
It-in flash synch 

° Single Stroke 

and rapid rewin ~J 


CARRY Ing CASE 
GUN 
° 12 #5 FLASHBUCes 


+ Automatic, ex 


plifier sets 
and shutter 
ctd. srment lens 
Speeds to 
* Auto paratiax 

* Rapid wind « Rapid , 
Beauty Super 
a Super 


cf 


‘ae 


e, 


4 

“es > 
te 

“yo e 


te one pi 
BESELER-TOPCON 


REFLEX 
* W/6-element fl.g fully 
or lens 


PRICE BREAK ON 


The Fantastic 


ROLLEIFLEX 


4 x 4 Twin Lens Reflex 

¢ W/3.5 Xenar lens 

© The original super- 
Slide camera 
List 138. 


9 50 only 
NEW 9.95 down 


mm CUMIG 16mm 

W/tull ¢ C3R C tal 
° ui 
«5 chutter oy stostits eye 
° a @ full 

coding 
* Complet 
ow 31 ry Fae Protessionas 


rq New 179” only 17.95 down 
‘rab PO Taper Proprpe 


© Fully ad. table fi 

© Record pecs > ne 
= family ole 

* Variable s, 
compactness Se Unsurpassed 

* mieased brightness 
(New 500+ 12V bulb) 


— 


auto. Topcor 
© Single Stroke rapid wind 

* Instant Mirror return “ae 
* Pentaprism finder CAMERA 


00 only 
mew 25” 25 Sn 
'. D 


HIGHEST 
TRADE-IN 


Famous Name! New New 1959 Model 
35mm 


CAMERA OUTFIT 


25 ft. on only one 


COmPLere 
Oui 


3950 


35mm BEAU 


SUPER L w/fi, 9 lens 
tra sensitive Photo elec 


rapid wing 


res 
tary, add music 


129 F 


12.99 gown 
eumic 
mes 
ron 


Electric e 
automat ad 


* 2-eye 1:1 ar all 
. Viewtinder ter . “yao — 
* Variable Speeds 161064 frames 


NEW 289": 


eel ee - — TURRET 
2 in 3/1 
ers ‘sa mets ety won 9 EE y 


LV system of 
speeds 


NEW 


7835 


— lens 49.50 
39.50 


1/500 » Seit timer 
tantnane field 
rewind 


only 28.99 down 
I w/f2, 6-ele 


Il W/12.8 Ie 


POLAROID F 


KITS 


wam ror 
FOR: Exakta + Pentacon + Praktica + Asahi, ete RITZ's 
PRESET Only 
CONVERT 


RTIBLE 
TELEPHOTO LENS * 
y 


° wie hangeabie 
@ mount 
td. Tele 
mediately 
mm 

Telephoto lens 


2 


Famous 
Name! 


World's Finest 35mm 
VIEWER 


8 magnitication 
Reg 7.95 


6mm Mansfield Editor 


Editor 
complete 29.80 





PROJECTOR 


3mm to 135mm 


om nparm ment case 


te teke pretures 


FOR, WiKON . CONTAX . CANON, ETC 
12.8 Wide Angle ctd. lens 

* Black anodized 

* Click stops 

+ FREE dErom tne 


135mm 11.5 Tele 
photo ctd lens 


“19.50 
97.50 
109.50 
124.50 
149.00 


For: Exakte « Prakticn » Mirands « Asahi, ote 


Simm 13.5 Wide 
aunte Moat Your cHorce 


13mm 12.575 ote jon 29... 


ew 128 
“i ee a ee 


chores 


A. Your cworce 
» ote ay. . — 


@ described above gs 
. ye Pree ISrmrv 135mm 12.85 etd lens 3 each 


Wide Angie or Tele jens 3.95 
1959 


Deluxe =» AUTO EXA OUTFITS 


+ Latest Exa, MX Auto, w/ Penta 
rism split mage RF 
. 135 Av te Moyer Primotar ctd 
BC flashgun «+ Case 
-~Or 
Exa, MX Auto. w/ waist 
evel finder 
12.9 Meritar ctd. lens 
© 135mm 145 Tele ctd. jens 
Specially designed for fxa 
+ BC flashgun + Case 











26.98 


-Fi NEW 


Your Choice 


§ 950 


each outtit 


» Latest 





6 STORES TO SERVE You 
NEW YORK 
PHILADELPHIA, PA, . 
WASHINGTON, D.C... 618 12th St., NW. 
BALTIMORE, MD. . .112 W. Lexington St. 2 


ened include postage, Excess will be ref 


unded,. 


+ Complete with side a 


+ J00W., biower cooled 


+ For 35mm, bantam 
nn 29,95 


Super slides 
+ New, compact design 
ps Airequipt Changer & 
zine 
irequipt ot Electro 
Chanaa & Magazine 
(lowest priced. fully 


automatic projector) —.49.50 








WA. or Tele Lens 
to fit on cameras 

COLOR FANS) without in 
RITZ exclusive; 


UNIVERSAL 
LENTICULA 
SCRE f 


ENS 
24" 


Don’t spoil your funt 
Always have a spare 


PROJECTION 
LAMP 


For slide 
& movie 
Projectors 


terchange 
able lens 


12.95 ea. 


METAL STORAGE CHEST 
Tou" any, (for 300w + ™ oc 
3OWT 0% S.C. 
Soow.T 10P 
TS0W-T 12 


2 for 3.15 
2 for 3.15 
2 for 4.80 
& for 495 








1147 Sixth Ave. (bet. 44th & 45th Sts.) 

1414 Chestnut Street 
* 607 14th St., N.W. 
14 E, Baltimore St. 


Bob Ritz 
RITZ CAMERA CENTER 
618 12th St., N.W. 
WASHINGTON 5, D. Cc 
STerling 3-1458 


RITZ CAMERA CENTER 
1147 6th Avenue 
NEW YORK 36, WN. Y. 

Plaza 7-3928 
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PRICE EVER! 


ee 
OUR LOWEST snRAND NEW! 


EXCLUSIVE ! DIRECT FACTORY IMPORT ! 


35mm BUY. 


BRAND NEW: 


TER 


With Sharp f2.8 Coated Lens 


Actual 29 gG 5 


List Price 
$79.95) 
* Coupled Ran fi 
* Built-1 gefinder & Vie fi 
m Flash Synch « Case og win ay 


WORLD’S LARGEST CAMERA STORE 


ILLOUGHBY'S 


OVER 22.000 SQ. FEET OF SAVINGS 


PRAKTICA-PRAKTINA PRICE SLASH! EXCLUS 
. . — /VE! FAMOUS-MAKE SPECTACULAR PURCHASE! 
Professional § Terrific 35mm ‘ 


300-Wart Br 
and 
co 2x3 nd Newt Latcign 
ngle-Lens ] Single-tens ¥ ~\; 


SLIDE | wit 
csoomcadyeanid, reel ® PROJECTORS HI-FI TAPE 
r Rr 
104° RDER 


_ wan Manual Changer 
i T 8° 0 PRAKTICA . 7 95 With Microphone & Case 
1 MODEL FX3 0 5 me) ® 
List $179.50! —. Sy Genes ez 
MINOX-B CAMERA 


List $297.50! § £2.8 Tessar Lens 
> @ 
a 
With Exposure Meter 


* £3.5 Coated Lens . 4 Cy) 
\ « Sharp 13.5 Ctd. Lens 
* Speeds to 1/1000 
Built-in Flash Synch. 
Used 


Comparable 
List Price 
$79.50! 


i Advance, Stop & Film Counter 
eected same © Prontor SVS Shutter 
250 Second * Built-In Flash Synch 
Timer * Double-Exposure Prevention 


¢ Automatic 
* Sharp #3.5 
¢ Speeds to | 

© Built-In Self 


Coan (CHL CASE 
SRY 52.95 
Ya] EXTRA 








Super II Cant 
Ctd. Lens, List 69.95 


& 


PRAKTINA 
MODEL FX 


#2 Auto Biotar Lens 


BELL & HOWELL 290EE 
8mm ELECTRIC-EYE 
MOVIE CAMERA 
«1.9 Ctd. Lens 
G9: Suite Meter 719 
« Footage Counter 
2 «Brand New! 


Discontinued 


List $139.95! 


* Fast Forward 
& Rewind 
PM Speaker 


* Separate lamp a i -— 
es Included 


Blower Switches 
? 95 —* * Excellent 
ee ee ee eee eee — cum 


ABOV 

| AIREQUIPT SLiot pai 

Boo * Many Accessori 
Brand New! Famous-Original 


Brand New! List $52.50! 
500-WAT 


Orig. List $169.50! 


BEAUTY SUPER-L 
35mm CAMERA WITH 


Built-In Meter & Booster 
aq 


1.9 Coated Lens 0 
Cpid Rangefinder 

Full Flash Synch. ¢) 
BRAND NEW 


Comp. List 149.50 . 


M 





8 x 30 PRISM BINOCULARS 


in 216% 


* BRAND NEW 
List $22.50! 
7x50 IF, List 29.90 .19.95 
10x50 CF, List 37.40 .. 24.50 
All Plus 10% F.E.T. 


OWN 
8 
FLOORS 


Kreccur 


LIBERAL T 


C= 


je Auto Film Advance 
| | When New $169.95! 


FAMOUS -BRAND 8mm 


FAMOUS MINICAM-100 
ELECTRONIC FLASH UNIT 


ON U 


T PROJECT i 
PRESTOMATIC ween 
CH 
Brand New! List corp ad 50 


Cases For ali Projectors... $5.00 


WILLOUGHBY’S 


OVIE CAMERA WITH 
#1.8 COATED LENS 


fe Changeable Lens 95 

‘a’ Drop-in Loading 
¢ Footage indicator DA 
* BRAND NEW! a 


List $54.95! price 


q ’ any type of © 
a be? You'll receive 


— ae of new 
wl ilird ie 

— 7 f NO 
7 UV} ¥, 


y 
Brand New Model 100 coupon. 


« 100-Watt 
*\ Second 


i text. 39” 


List $99.50! 


Willoughby's, Dept. P59, 


Iwantenew(}) wed) —_ 
(chock ene) 


With the following feetures and accessories___ 


| want to pay approximately $__ 


RADE-IN ALLOWANCES 
SED EQUIPMENT! 
\ wish te erder ___ 


Here's all you 
equipment you re 
coupon space « 
indicate lens & 
you wish to pay 


_, Specify whe 


you specified if you 


ou want, order by filling in 


GRUNDIG TKg 
RECORDER 
Mike & Case 

List $319.95: 


CERTIFIED COUPON PLAN! 


do 


indicate the type b 
ing the appropr! 
jooking for ahef new or used; 
also approximate 

cedure applies to 

nterests you. 
g you a choice 
ce range 
quipment 
pace on the 


features 


WILLOUGHBY'S Certified Coupon Plan 


2nd Street, MW. Y. 1, . Y. 


(Type of Equipment) 


Please let me know by return mail what is avaliable and price quotation 


ORLD'S LARGEST CAMERA STORE 
OVER 22,000 SQUARE FEET OF SAVINGS 


WILLOUGHBY’ 
110 WEST 32nd ST. N.Y. © LOngacre ih 


May, 1959 
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City. 








ue UIM—405;09 UO!ljeulqumoD 


1iANNODSIG IViD3ds 


Sen ee ee oe Smee eS ee oe 

: 00z ¥ ¥9 vs u , S6°S$ Ajuo 405 Hy . = ou “na * 
®1gdeseoqun je PG HeAe SEZIS 49u30 liv “OOZ IEW = SEDGIMLUVD Wa Ss “SE °° (oop) eeeb mm weineene ae 
quawdinbe ne Su ~04u2490AH Ul aiqeiTeAe azis AiUOes ss Willa BAILVOEN wwse ,00oT * ° -** 9seo/m EET ve UOIsama 
oor vsv ie uazavor "5" @82/M UMOID UEPIOD “g'D 


soene S6°6L 105 p—¥2 SE"pz- Wil4 LHOIIAVG M3N GNVUS © , : “Ht 7098 “ED 
“ * (Penurjuoss:p) @889/M T-4g BD 


“uO? 405 2ST GNAS $6°69 40) p—ee SEITZ 202X.. Dised 
; SNe [P}2Eds wily ying : "89889 Y 49)800q/m 490K Ud 
n _ e082 /m “2NdWOD 
. "4@PBOT DUOHSE 404 1199 1238009 
° . ot y " “@SE9 /M ‘OXNI2Q s9pEey D1uOKeS 
epnysuy “et40ey " 7 oe eet « a : S89 PUR 1/22 493800q Ut-311NG /m 
Zuripuey xos * x a ; o gg PE LeROM (XN I0G 49pee7 B1u0HOS 
epnjou: ‘sg 4epun ones 205 oe ee - BS “"@889/m Gulpeey joesg xediy 
mS Ee eee ee oe INITOUHONWd 40 
S6'lv$ Awo"-- 8 XINOWHONAS 133973 ff DILVMOMNONYd Jo estou amok 
4 ee *“DJisva HIN ‘J ano 
xOq 400 “S3US SZ 9380 BSET aIe7 
*yunow g . Sividads OSES 40} ZT ‘OS TS 10) 9 
Psepuelsg *SUde| B°Is PeIdNOD pue se30w aunsod “@1IMO491W “Pew Bapul ‘K-14, % a *" "34 AsOS8009" Z-W 10 
“x@ UOHIEUIGUIOD SIY} YM BsIeWOINe A)a;01d SS SN “XM Mid 20p143489 “adxg_ og x wws 3 7 * "8 “ON POW—J91NL “joig 12 
“mod e402 B1A0W Wwwg wesesd 4NOA oHEW ss Pp “**"@SU9/M Bos ‘UNUIgE ‘Z-y 
: juewdINDs jj WO SBdIuNd MPa 3 . **"s9}0ur SulSuejue SILYW 
SN31 JIAOW JILVWOLNY 7 SS a eekeeee te epesveee® : : ) ‘e Bue rote 
Se 00 Z9 ~~ -s46yo Mba 00S,, . Peer. ve) aie 
33 S6ZS “°° 4By2 ydbesy . A R 104 § 43p40 wnunurw "402. 
aur 2s = G3GNIDNI ONISS390NG : “asvo/M ‘SUol C'Ey “MUSE ¥ VION 





Soi 





“ae Teer re seeeee (your 
ove “oand) 8t8 BSWOUHIVGON ® 


owe 404789M LIV OFT OCOSNY * 
seGpi4ue2 § @ 40 
“peo? wits NINE 34S! AEG 
40) OOOT ‘OSE 40) OOT 
“SJUNOM 084935 PsPogpseD 
é3 ‘tev 
‘wug ‘Sue; o5ue 
ses *.% 


Oo'ot 2% € 


SEE “89 YS OT) 40/09 CosuUW OTxE 


OS cS *(-4* OF) 
S6't 
s6't 
soe 459 


s6't (48 SZ) S8e001g Gosuy 40 
Eg 24g 4U0D “NE OTX8 
cot pre 


cus 
SIViSadS Wild ind 


cus 


(sus 
Pew e441 NE OTe 


GOT) Pow eayul yePOyN SxP 


S6°9t OS * OS S6'OrT or < OF 
S6rts OS * £4€ S6°6S OF * OF 

“won 
“2efosd wreii4@ “eqeusem ‘joo1d 
Sadun ‘joosdens “S04G") 193974 
“WNAA “40U00d0 3a) d1;ewWo Ne 


UHM SUS849gG PODG44, Pepeeg | 


t ea 4> “*GPMOg ANVIOYE iM3N 

SN3IINDS 44O1POY jen 
94° £S—*9/"q yroy Hm 

sa:°4 © * EB OIS-SIvsS NOomMyY 

esvo (pew (mM 4eq S:ACwW 2319-9 


i 4eg 3431] joedwog ‘may 


SAVML PE 4%) BSD 


SABAL WAINDONY 4O Xeimer, 3 


OGL «B*E El OF dn sprog ‘seps; 
SOTOS INOS 405 WOFWDPIOId jOOId-351¢ 
SARL OPIS ET 105 


i SAaSVD i®1Ps [D}2Deds 


OT) Ved 204g 4QUOD wIxtT } 


: aa a teuo;seayou “QPS Aue ot. pa 66°1$ o. jpieds l-v "928 BOHIIVIg 4OJ SUS UIWIOOL CF) ZEISIM 
= PseogeseR ¥ 4991IdS ‘pulmey apnNiou! s10NID3 LIV a ‘snjdans juewuse = >. ee ee ery “A : men 22 ae 
wins he ‘peniseds | és i wy “91—IWViIDaes 3 
@S1M49430 SsajUH ° oo. So —— Pacem Ss t re s3 nee bm ep enn Md 12-1 40 s0ps030y 
: [9882 ‘Zs ‘wwe xoyoy eujoy i 33984 VULXI INO 139 xIS ANG & se-ests one wmoosneg) evens "pew 
WWSE N51) tuney | , 4 0S u S6°4Ets “* @OST-1 12pow 
SvVuaNV2 NYGON : : (ode) YRIM fT) S]904 F ‘ouoydossiW Yim ‘teereues 


SINNOOSIA MIN 3 
NOMY NVaON anvug : . xx poy Jeu ,o¢ X wug] 
B. - , y oP S¥IqYODIY 3dVL Id-iH 


Bew ,ug x wUIg] 
s$6°9c HEE 40 Dv ‘Y-Po PUrOH ; 
eecitUM S16UIS [3990 IS9F GNWTIBH iMONs oo « mw Ar: Fa Ang 489g 
\- ‘ oe 


. 40 “2'W «SEZ, 
eee ."Oe.. agijuns 40 ‘1004 2005 apim = Ss 
"""" "330g 40 “Sy ‘4039S1Sues4 puenbuEA use “GX2 OE 405IN 
HEB 4° DW ‘IIA seuCqoRS puelien 3 _jae4 soeds 
* OOF ZIGroow PIM UNUSE “GX® OF 404IN . 

: ov OPT 19Pow ws SPL agg . SES > . Mtr fF 
eG /M 109818843 OST 1ePOm Ba MUR, OT9-OZT 4001IN ‘ a ‘ > : OZ9 4° OFT 
Wee 40 “Dv Til |epOWw ayeEUd<g Fy zwa’9 1204 o)3us - ‘+ : OS - wwer : A 40) © "82 SETS Species “dxe o¢ xk wwge 
@A® 214320/00;04d mM aARiSeUcG 1y ‘ - 1p yt = oan” se 40peo1/ m (x2ed As0420) *3140) . ST X wwSE 
. 420014 je10W 1 St 3 (498d Asojoey *6140) .COT x wwge 


“SOE Rouesah pa oo. gxtttneannien geen Aeazy mv xg ceowums | Buyssazoug wild S1ACW | ZE VSV 6561 INOUNDODSNY 


Asayyeg 40 OW O0S., Aryssoan 





SEER “HWS 40 “Oy ‘(S10}8;sUe3) g-PO PUL) oH 





Asmeg 40 “Dy |.008., 68" SX SvedueH us wn sued 
WEE 4° “DV ..00Z., Aeusson S6'ez ween * 3 
Asayeq wniwpes wwegt 2 es14M 2 4°19 3 * (s}9048 SZ #0 xOqG) s*? 

1O42tU) MA YOWOD 231/q"43;9 a a - saysewmjeig idinbesay ° “ """****(s390u8 SE sO xoq) BeexPee 

WEE 40 DV ‘1 OF ZNIGeAIN ea wwse yepo : ‘**** josey poxrg = Se k . 
“siapow yyy BO . woe APM © INDONY FE wesce ysnw 1010 Koucw 4 no0uD Wild 4994S Mg UOdAH sodng oosuy jmoy 
PONUUOISIP Y MON PUEZ™ UOC SANNODSIG DIS Sequeney ee ous Seen Sue, Se EY Pasnsyy eI pousnjes wy Liv es "TTT" * "164 COT X mwor 
; , tess os OT X wuror 

Sew | 





jul 34ze1uy W2IeW-O-30ds A uw n> A. yi sy . ""H®4 ,OOT xX wwse 
seommmemnmeonmemeemanll °°" Laps ey oemta ge ect BES RBEESE Geman UT 
Sees SS SN o10N8 aay ‘ e. conus, teenie = xe soon $ 
S31NOSSIDIV WOOUNUVG MIN GNVUd RS ax Se icese || TOOL VSV INOYHIOISNY 
Sat nents ud aNOBHIVAON t anS—Man 
WSMS .COOTx 6 


JIONY 3OIM 325020 >) wwSe : 
5 ¥ ,*’ 224s COT)—T= 1OMS .OTXx8 


OS'68S je1eds OLOHd3131 ST) wwse 
penuiwo2siG “*AIN ONVES S6°9S %3224s O00'T 
PeNUTOISIG “MIN GNVEB—"339 “WidvXxa 40% t= TOMS sx» 
: ("4S Os) T= Toma 
S45 OS) T= wSm 


S3SN31 Yobeys] NYDINIWV-SSIID 


sé6°or Pee UEG/ M 40;FAT1g “UOIIDES E ‘xEjsIE4 305 HOIND 
sé6°oT pedovow pur Wis 
4000 Suimsg * *°399S E€ ‘1Il NURW 1eIweUQWOD 


° eH Ueg m= * ye, “ssenbUOD GQ 4FI5 . 
| ae oes weg a, aah ee ieee, Sees | PS STINGHSWId Wadvd ONIDUVINA 
i peow weg *- “39S € ‘tl Gweud jes WIND ISNOHONILSIM mus 000'r 
: - 3 ‘ES SUS COT» ‘zc ‘t= TOMS sorxoree | 


sggiaseee 


~ 


Go'd (sys0us ose) 





sa 





q Goressonas an ¥ 
SLNNODSIG ALLINVNO—3IAON i sWIVS GOdINUL 


e882 ‘s03290f01d BA0m WWE ‘OOS-w =NGsy 








e582 ‘ford 29RWOsB201_ WWEE 2% OOS SNBsy 





seers 4 
SE PIO) Shen apis x 
i sess : 


oak 2 


1 


= O00'I~ ESS 25 OOT— 

493 000"l—OE "ES 203 OO1—OG 

O18 203 O00 

OS IS 205 OOI—*PIIS sedms Fz 

223 OOO" — “18 203 OOT —eumee 

SLNNOW 3GI1s 

££ Ppsveqgp.ios 

Bee & ow 


= S6°8r Iwioses 


feuoe Ts IM CSS wwe WON 
66'ts ts .8> wwe vasmeen e589 “s0;290f04d ORME WWEE 2% COE SNGuy 
sé'res 6's ‘S@+ wwe vornswa 403229f020 PsEPUTYS WWEE I* COE sNbuy 
SVUSMYD ZIAOW MAN ysey “ese “Sue] @ Zs “OOT-A an 
SQING “Why “YSEy “eS"> “Qry ePIIs 20105 OF-D Siliow ¢—s S “@ o-« : 
; 2290 @Xe “YSey “9S"> ‘SRW-yoIeuW E-> Awinim wwee ge Gurunee eae e , cone en os | JUMe OSE) OF WSS OTXOT 
Nilmen “u-anes uwer USey YF O52 ‘PUlmas Pides ‘pE-a sNbuy uISse20s SOPNI2u! sorig e# ("sus COt) TOMS sxe 
SxE—xoyes 1en@—St®  Volnewa $8¥O1D3fFOUd puD = =n ‘=a pee enen ‘ug «PME © 91 wOuS SS9}—yZGWd LDVINOD 
s6"9r iy i234s ry. xw “gos tT “seznsed sS1200N 3 Sexog r "es. , 
xo Opts 4 a9 £ET—PP WOIMSWA : “Su0 ¥v te | ¥ 
sees SIAVWOLNY-AVWYOINSYA ft 4S31V1 anvag JNOBHIVGON HSaed © 4 = 
4938w Jun xe Ul-qIng 
“*}ue;ewes a voxsv, i i i a ou 
*NIPWOPNE-1wes > WOINSWA 


v wormswa $ 9Lt?-s VI 


Ng ae . 
120) 29:4g—sePem ISNIET—mON poeey “AN ‘LO, Mon 


\ sos0we> YOIHSVA a “4S 62 “M d-B01 
nn oe oe oe he a ee 


OVOudajay ts pee 
' e582 ‘SPg= fod one wwgE 2% COS sn6uy 





Popular PHOTOGRAPHY 





shea e + 6 a aie « yy * 


woRLD's LARGEST VOLUME CAMERA STORE DOES IT AGAIN! 


fult-Million 4 2 he ! 


SAVE $40.05 OFF Orig. LIST! 

KONICA TEL AXE 

E “<a ‘— 71: 
Orig. Lit $112.00 


+ Synchronized for Fiash & Strobe 
+ Coupled RF + Speeds to | /S00 


YOU SAVE 44% OFF Orig. LIST! 


B&H Auto Slide Proj. 


_, 500-Watt ‘Streamliner’ With Case! 


© 500-Watt Lame Only 
® Blower Coc 


© 38mm—2x2 Sides 95 
NEW! Discont: 
Ore. sie 909.001, 


500-Watt With Case! 


nt 500 arate 4 


. ate y =" BRAND 
+2 Pre Amplifier 
. NEW! 


BS Fast “tow Threading 


NEW! Discontinued. Orig. List $77.50! 


i WL-2 SPEEDLITE 
95 


List $115.00 


YOU SAVE 63% OFF Comp. LIST! 


BUENA 35mm CAMERA 


With 2.8 Coated Lens! 
© Coupled Range. Viewfinder 
@ Synchro Shutter to 1/500 
© Rapid Film Advance Lever 


PEERLESS SPECIAL! BRAND NEW! FAMOUS 


ECHO 35mm ENLARGER 


With 50mm 14.5 Coated Lens! 
Comparable 
list $34 om | 
wow ONLY 


YOU SAVE 65% OFF Comp. LIST! 


REFLEX 
35mm CLASSIC Ill Outfit, [Owe sere 


300-Watt Automatic With (2 Coated CZ Jena Preset Lens! 


BRAND NEW! 95 
Ong Let 24 = Forel Plone Shutter 

stoi 1000 Sec 
wow omy Diecontic 


BRAND NEW! 95 
Comp. List $249.50 
SAVE ON FAMOUS IMPORT! YOU SAVE 48% OFF Orig. LIST! 


16x50 Prism Binocs | B&H Auto Slide Proj. 
18”5 ad é 300-Watt Model 'D' With Case! 


+ 300-Watt Lamp * Blower Cooling 
5” 14 Cid. Lens + Pe sve THe 


95 / , + DDI. Condenser.» Click Stop Lens 
Comp. List $79.50! > 7 * Adj. Easel + 6mm 


YOU SAVE 47% OFF Comp. LIST! 


SUPER ‘L’ 35mm CAMERA 


SAVE $20.00 OFF LIST! BRAND NEW 


FAMOUS HI-FI TAPE 


With Mike, Reel & Tapel 


pte babe 95 
© Push-Button Con! 
+ Fast Win na 8 Rawied 

List $79.95 


FAMOUS BRAND PRICE SLASH! 


KEYSTONE Smm CAMERA 
With Electric-Eye Meter! 


© Model K-20X with (2.3 Lens Only 
© Drop-in Roll Loading 


© 3-Way Trigger Release 95 
BRANO NEW! 


hit $99.95) 


SAVE 35% OFF LIST PRICE! 


ANS: CROWN GRAPHIC rue: 


With 4.7 Xenar i 


* Grahon’ 
= 151" 


© Flash Synch. 


Hoy rete: cor 


PEERLESS 
MONEY BACK 
GUARANTEE 


PEERLESS CAMERA 415 Lexington Ave., New York 17, N. Y. 


IN PHILADELPHIA 


May, 1959 


AMAZING PEERLESS BUY! 


8 Sec. Elevati 


Complete With Panhead! 
° ¢ pene “4 bo nter Post 
act 

H i Su Y % e' 


BRAND NEW! 
Comp. bist 


YOU SAVE 60% OFF LIST PRICE! 


CLASSIC Tape Recorder 


week 
© WF) Response 


BRAND NEW! List $240 50 


ak 35% OFF LIST PRICE! YOU SAVE 56% OFF Comp. LIST! 


8mm Camera 35mm Nenale be 


With 2. 3 Conted Lens! 


. © Easy fo Fite 
ype 
. © Reguler & Ce 


BRAND NEW! 
List $32.50 


DON'T MISS OUT ON THIS DEAL! 


8 x 24 Wide Field BINOCS 


o ] f With 3% NOW ONLY 
<3 _ BRAND NEW! 2 4” esse a ,. 


YOU SAVE 56% OFF Comp. LIST! 
KONA 35mm CAMERA 
Pm J 


| With 1.9 Ctd. Lens! 


SAVE ON FAMOUS IMPORT! 


RICOH DIACORD ‘G’ 


With 3.5 Coated Lens! 


You SAVE 35% OFF LIST PRICE! 
Keystone Auto 2x2 Proj. 
Complete With Case! 


© Coupled Range Viewfinder . 
© Flash Synchro Shutter Watt Lame e 
. 


d ‘ $0c i 
© Rapid Film Wind Lever } S Automatic Timer 95 sé 
BRAND NEW! BRAND NEW! 

Comp. Liat $09 50 ‘ hee 8124.50 
YOU SAVE 46% OFF LIST PRICE! 


30 x 40 Radiant Screen 


Famous ‘Meteor’ Model! 
° jad Booted Surtoce Only 
Daly ive Leg Lo 


ing Tripod 


PEERLESS 
CATALOG: OsédES 


—_—_ 
; 92 Bargain-Packed Pages! 
fr amous Make! All the Latest Models! 


$4.98 


Every 


aay letely Iilustrated! Order Yo 
urs Today! Only 1 
Per Copy! You Get 25+ Back On Your First Pure oa 


MAIL COUPON NOW! 


spemaenee @ Peerless Camera Stores 
=o = 19° Dept LEXINGTON AVE., NEW YORK 17, N.Y 
Orig. Lint $60.40! 


(J | WANT To Buy = 
| C)'WANT TO TRADE 
DOWN C) Send Giant Catalog. Enclosed find ‘10e 
$ Cash () M0. ( C.0.0 
MANY MONTHS () Time Payment 
TO PAY AME 
ADDRESS RC races sci 
CITY/TOWN ~STATE__ 
1020 MARKET ST. © IN PITTSBURGH: 339 FIFTH AVE 








PANORAM’S 
COLOR PRINT 


ANSCOCHROME PRINTON 


SPECIAL 


YOUR CHOICE 





32 x3 


"20°: 
Tela) 


(from 2s x 2s ) 
* ANY 15 


2.99 


OR ANY 
4-1.00 





2/2 ” 3 Yy 


* 15° 
each 


(from 35mm) 


* ANY 20 
ye) 














Only 

















| HI-FI FANS! KIT BUILDERS! 


All 3 Sizes 
From Positive 
T 


ransparencies 


> 


3.2 x 5 


we 1 
each 


(from 35mm) 


* ANY 12 


2.99 


OR ANY 
3-1.00 














PRICES 
SUBJECT 
TO CHANGE 





STHL AND MOVIE COLOR FILM PRICE LIST 


FACTORY FRESH RELOADS 


FILM TYPE | SIZE 


KODACHROME ) | 135-20 exp. 
135-36 exp. 


ANSCOCHROME 
~| STEREO 15 PAIR 


EKTACHROME ) 
we STEREO 28 PAIR 


‘KODACHROME — 

KODACHROME 
| 8mm ROLL 25 Double | 
(16mm ROLL 100’ | 


KODACHROME __ 
35mm BLACK & WHITE TRI-X 
RELOAD PLUS-X 
28’ Bulk 


‘KODACHROME 
SPECIAL! PAN-X } 100° Bulk ...... 3.50 


GRR 400 Sc per roti on film for postage & handling 
ADD 10c for 16mm film for postage & handling 


KODACHROME, ANSCOCHROME, EKTACHROME 
PS: 0 £323 6 fs 
35mm (20 exp.) + 7” 35mm, 36 exp. including mounting $1.75 


and 828 inciud- — including a. 
ing weg 

35mm COLOR SLIDE 
DUPLICATING 


28 Stereo pairs, including mounting 2 HH 
per roll 8mm 25’ magazine .. : 
roll 
% c 
each mounted 
E3 20fer 2.99 


120-620 
16mm 50’ magazine 
PANORAM FILM LABS 
1190 Gth Ave., N. Y. 36 


3 ROLLS 
4.15 


__ 5.50 
~ 4.15 
5.50 


| 10 ROLLS 
12.50 
17.50 
=: a 
~ 17.50 
5.25 | 16.50 
“15.99 | 51.00 


YOUR CHOICE 


20 Exp....7 for 2.00 
36 Exp....6 for 2.25 








8mm 25’ . 
50’ roll....1 100 roll... 


P, 50¢ ea. 5x 85°... 


5 for 2.00 3 for 2.00 


2 for 3.00 8x 10 


Bx 1.75 ea. 


PANORAM FILM LABS 
Box 35064, Los Angeles, Calif. 











Here are two new Ziff-Davis Annuals 
that will save you money, add enjoy 
ment to your hobby. 


PPL: 
H Fi 1959 


HI-Fl GUIDE 
& YEARBOOK 





Here's the perfect basic guide to hi-fi! The 
1959 HI-Fi GUIDE & Yearbook gives you 
tips on buying, improving, and using 
systems and components—facts on speakers, 
preamps, tuners, controls, enclosures, and 
stereo, Also features articles on tapes 

and complete listings of the year's best 
recordings. Now on sale at newsstands 

for only $1.00 


ELECTRONIC 
KITS #2 


a 


By popular demand, here's a completely 
new sequel to last winter's most sought- 
after electronics publication! This big, 
money-saving Annual covers do-it-yourself 
kits for hi-fi, workshop, home and ham 
shack. Includes a complete directory of kits 


specifications, prices, and manufacturers’ 
names. ELECTRONIC KITS £2 is on 
sale soon everywhere—only $1.00 


ZIFF-DAVIS PUBLISHING COMPANY 


SEND 


POPULAR PHOTOGRAPHY 


EVERY 


SUMMERTIME 


VACATION -TRAVEL 


MA coe 
<2 


_ 


YOUR COPIES OF 
PHOTOGRAPHY 


MONTH ARE VALUABLE! 














KEEP THEM NEAT...CLEAN... 
READY FOR INSTANT REFERENCE! 
Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 


looking leatherette file that makes it easy 
to locate any issue for a ready reference. 








434 SOUTH WABASH AVENUE CHICAGO 5, ILL. 


CHECK ONE 3 years for $10 
( 2 years for $7 
() 1 year for $4 
IN U. S. & POSSESSIONS & CANADA 


Foreign rates: Pan American Union countries, 
add $.50 per year; all other 


foreign countries, add $1.00 
per year 
P-5-9 
TO: 
name 





address 





city zone state 





Mail to: POPULAR PHOTOGRAPHY 
434 S. Wabash Ave Chicago 5, Ill. 


Specially designed for POPULAR 
PHOTOGRAPHY, this handy file 
with its distinctive, washable Kivar 
cover and 16-carat gold leaf lettering 
not only looks good but keeps every 
issue neat, clean and orderly. 


So don’t risk tearing and soiling your 
copies of POPULAR PHOTOGRAPHY 

always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00. 
Satisfaction guaranteed, or your money 
back. Order direct from: 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab- 











lished 1843) 
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NOTICE: Rates 75¢ per word. Minimum 10 words. Ju 


ly 1959 issue closes April 30th. Send order and remittance to Popular PHOTOGRAPHY, 1 Park Ave. 


, N.Y. City 16, 





CAMERAS and EQUIPMENT 
TO SELL 


DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10. 

CANADIANS send for bargain list, new and used equip- 
— Simon's Camera inc., 11 Craig West, Montreal, 
anada. 


SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago. 

CANADIANS Free Bargain Lists, New Item Bulletins. 
Mills Photo—Saskatoon. 


PROFESSIONAL Camera Buyer will buy for you. Write 
for quotation, if you have a trade-in describe it ac- 
curately. C.0.D. shipment with inspection privilege 
permits you to examine the equipment before paying. 
Deduct the allowance in advance but retain trade-in 
until you are satisfied, assuring you full control of 
the transaction. Buyer is bonded, Dun & Bradstreet 
rated, Government, PSA, Bank references and client 
testimonials in your area. No deposit required. Ten 
year service contract. Time payments with no money 
down. Minimum transaction $200 list. Professional 
Camera Buyer, Colchester 18, Connecticut. 


WRITE in for Prices on any Photo Equipment. Lowest 
Hay in the U. S. Guaranteed, Savings from 40% 
to 50% —Bausch & a Balomatics 30 

$94.95, Argus 555 $65.50, Bell & Howell . 
Revere 888 $94.95, Resites 511, $63.95, all 1959 in 
Factory Sealed Boxes, Write in for Catalog 59—25¢. 
‘King For A Price’ inc., Box 398, Spring Valley, N. Y. 
NEW German and Japanese top name cameras at 
World's lowest prices. (Top brands only) Quick air 
delivery. No red tape. Money-back guarantee. Camera 
Export, Basel 23, Switzerland. State preferences for 
airmailed quotation. (no catalogs.) 


BRAND new Kodak solid optical glass filters, series 
IV, V or VI; yellow, red, and green. Three for $1.95. 
Brenners, 933 Pennsylvania Ave., Washington 4, D.C. 


8MM Electric Eye Cameras, ye Films, Sup- 
plies. Free a Catalog. National Cinema 8mm, 
71 Dey St., 
DISCOUNTS % 50% on cameras, projectors, tapes, 
recorders, h-fi components. — specific ane 
Long Island Camera Exchange, Rosedale 22, N. 


on Bertha 30” f/6.3 $69.50, 20” f/6.3 $49.50, — 

5.6, $34. 200mm £/2.9 $32.50, 125/250mm */4 
Gonvertite $29. 50. Baers, 741 State, Lancaster 1, 
enna 


SHUTTER’S New American Made, With Anastigmat, 
F.4.5 Coated Lens, 1.B. 1/25-1/150 Sec. Flash 
Synchronized, F.L. 50mm for Cameras, Enlargers, Etc. 
$5.00. J. Comiskey 345 8th St., Ann Arbor, Michigan. 


FOR Sale: One 4 x 5 Curtis Color Scout separation 
camera with Kalart Synchronized range finder, No. 3 
Acme synchro shutter Kodak Commercial Ektar F:6.5 

-F.X. 82 inch lens. One Cooper Professional lens 
shade. Six Curtis color balance filters, Y-2, ccl0c, 
y2.5, s-1, s-1.5, y-1. Six sets of Curtis precision sheet 
film holders, one set film pack magazines, one 
holder case and camera case. All in excellent condi- 
tion. Contact Jack Powers, South Bend Tribune, South 
Bend 26, Indiana. 


NEW German/Japanese Cameras, Binoculars, Record- 
ers priced right! Latest Praktina Ila fully Automatic 
C.Z.f2/50mm $165.00; Praktica FX3 Automatic 
Westanar £2.8/50mm "$72. 50. Latest Retina tlic 
f2 Xenon $94.00. ~ Xenon w.a. & tele components 
f4lens shades $95 Braun Reflex built-in lightmeter 
o2 Steinheil $89. 00. Rollei 3.5G, Planar case etc. 
$160.00; Model $179.00. Braun Hobby Automatic 
$52.50. Muttiptite Color SL, sensational little 65 
watt/sec. strobe $35.00. Special Savings for Canadians 
thru direct import of German equipment. Hobbies Co. 
P.O. Box 390, Jackson Heights 72, New York. 


174 PAGE Photographic Bargain Catalog, listing thou- 
sands of photographic bargains. Send 25¢ for your 
copy, credited on first order. Dept. 5-C5, Central 


Camera Company, 230 S. Wabash Ave., Chicago 4, 
Illinois. 


PLASTIC photo: — trays. All sizes, slightly im- im- 
tra 50% discount. Paramount Plastics Co. Dept. 
P.P.-1, 136 So. First St., La Puente, Calif. 


WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middie west. Established 1918. Lincoin 
= Co., 219 W. Washington Street, Indianapolis 
, Indiana 


May, 1959 


















































HASSLEBLAD, 3 lenses, 


oe back; all or part. D. 
Halloran, Lackawanna 18, 


2.8 D Rolleifiex, F2.8 Xenotar, spotless $140, Alt- 
man’s, 16 S. Wabash, Chicago 3, III. 





PRIVATE Owner has Leica a for sale. 


John Hook, 
2521 Cornell, Columbus, Georgia. 


TOPCON-R, F1.8 Topeor, spotless $185, Altman's, 16 
S$. Wabash, Chicago 3, 





PRAKTINA FX, automatic F2.8 Tessar, list $239.50, 
sale $125, case $10, Altman's 16S. Wabash, Chicago 





PRAKTICA FX-2, F1.9 Primopian, Pre-set, list $139.50, 
sore FORSS, case $8, Altman’s 16 S. Wabash, Chicago 





PRAKTICA FX-3, automatic F2.8 Tessar, 
sale $89.50, case $8, Altman’s, 16 S. 
cago 3, 

Pentacon, automatic F2 Westagon, 
— case $10, Altman's, 16 


list $179.50, 
Wabash, Chi- 





list $199, sale 
. Wabash, Chicago 3, 





Kalimar 2% x 2% Reflex, F3.5, list $99.50, sale 
- rn case $6.95, Altman’s 16 S. Wabash, Chicago 3, 
i. 





135mm F2.8 Iscaron pre-set, for Exakta or Topcon, 
list $149.50, sale $69.50, case $5, Altman’s, 16 S. 
Wabash, Chicago 3, | a a ia 
Miranda Automatic, F1.9 Soligor automatic, list 
$259.50, sale $159.50, case $10, Altman's, 16 S. 
Wabash, Chicago 3, III. 

Revere Electric Eye 127 still camera, 
man’s, 16 S. Wabash, Chicago 3, Ill. 
Tanack IV-S F2 Tanar, list $199.95, sale $79.95, case 
$7.95, Altman’s, 16 S. Wabash, Chicago 3, Ill. 
NEW Rolleis “Ts” and “Fs” in stock, Altman's, 16 
S. Wabash, Chicago 3, Ill. 
NEW Bessamatic, terrific, 
Wabash, Chicago 3, Ill. 
250 EXPOSURE Leica, like new $345, Altman's, 16 
S. Wabash, Chicago 3, Ill. bind 
PANON, late model, 140 degree camera, spotless 
$295, Altman's, 16 S. Wabash, Chicago 3, III. 
FOTON 12.2 Cooke, spotless $225, Altman's, 16 S. 
Wabash, Chicago 3, Ill. 

ELECTRONIC Flash (Strobes), 25% discount on many 
sneee brands, Altman's, 16 S. Wabash, Chicago 3, 
BINOCULARS, 25% discount on many famous brands, 
Altman's, 16 S. Wabash, Chicago 3, III. 


MOVIE Cameras, 25% discount on many famous 
brands, Altman's, 16 S. Wabash, Chicago 3, Ill. 


SLIDE Projectors, 25% discount on many famous 
brands, Altman's, 16 S. Wabash, Chicago 3, Ill. 


MOVIE Projectors, 25% discount on many famous 
brands, Altman's, 16 S. Wabash, Chicago 3, III. 

NEW Model Alpas with Macro-Switars, in stock, Alt- 
man’s, 16 S. Wabash, Chicago 3, I! 

TOPCON-R, amazing 35mm single lens reflex, in 
stock, Altman's, 16 S. Wabash, Chicago 3, III. 
NIKON S-2, F1.4 Nikkor, spotless $155, Altman's, 16 
S. Wabash, Chicago 3, Ill. 

LEICA III-F, F2 Summitar, 
16 S. Wabash, Chicago 3, 


ae 111-G, F2 Summicron, spotless $195, Altman’s, 
. Wabash, Chicago 3, 

eich M-3, F2 Summicron, spotless $245, Altman's, 
16 S. Wabash, Chicago 3, Ill. 

PRAKTINA FX, automatic F2 Biotar, 
Altman's, 16 S. Wabash, Chicago 3, 
CONTAFLEX IV, F2.8 Tessar, spotless $105, Altman's, 
16 S. Wabash, ‘Chicago 3, III. ed 
CONTAFLEX Ill, F2.8 Tessar, spotless $92.50, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. 


EXAKTA VX Ila, automatic F2 Biotar, 
prism, spotless $195, Altman's, 
cago 3 


RETINA 111-5, get our special price, Altman’s, 
Wabash, Chicago 3, III. 


LEICA III-F body (without lens), 
man’s, 16 S. Wabash, Chicago 3, 


RETINA Ill-c, F2 Xenon, spotless a 50, Altman's, 16 
S. Wabash, Chicago 3, 


SUPER Ikonta B, F2.8 reser MX, spotless $85, Alt- 
man’s, 16 S. Wabash, Chicago 3, II 


CANON IV-S2, F1.8 Canon, spotless $100, Altman's, 16 
S. Wabash, Chicago 3, Ill. 


BOLEX Franchised Dealer, new, used, buy, sell, trade, 
Altman's, 16 S. 3. Wabash, Chicago 3, Ill. 


HASSELBLAD Franchised Dealer, new, used, buy, sell, 
trade, Altman's, 16 S. Wabash, Chicago 3, Wi. 

LVS Rollei, F3.5 Tessar, spotiess $115, Altman’s, 16 
S. Wabash, Chicago 3, III. 


ROLLEICORD V, F3.5 Xenar, spotless $50, Altman’s, 
16 S. Wabash, Chicago 3, Ill. 

OLYMPUS, top rated 35s, in stock, get our deal, 
Altman's, 16 $. Wabash, Chicago 3, III. 








in stock, Alt- 
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isvotless $135, Altman's, 











spotless “$135, 











rangefinder 
16 S. Wabash, Chi- 





16 S. 





1gpotless “$95, Alt- 

















4 x 4 BABY Rollei, F3. ; ianar “case, spotless $72.50, 
Altman's, 16 $. Wabash, Chicago 3, Wl. 

SUPER Slide magazine for Hasselblad, 
man's, 16 S. Wabash, Chicago 3, III. 
LINHOFS!! New, used, buy, sell, 
selection in stock, Altman's, 





in stock, Alt- 





trade, tremendous 
16 S. Wabash, Chicago 





RETINA Reflex, F2 Xenon, used $115, Altman's, 16 S. 
Wabash, Chicago 3, III. 


MINOX B, we! ‘re trading high, Altman's, 16 S, Wabash, 
Chicago q 


SHE ROBAE : 100 turret, F1.9 Ektar, 
Altman's, 16 S. Wabash, Chicago 3, ie ape 
GRAPHICS!! New, used, all kinds, all models, buy, 
sell, trade, Altman's, 16 S. Wabash, Chicago 3, Ill. 


PETRI Super $69.95, sale $44.95, case 


spotless $195, 
iW 


Super, Fi1.9, list 
$8.95, Altman's, 16 S. Wabash, Chicago 3 

PETRI Super, F2.8, list $49.95, sale $32.50, case $7.45, 
Altman's, 16 S. Wabash, Chicago 3, Hl. 

5 x 7 LINHOF Super Technica, 210mm F4.5 Xenar, 
(gener $355, Altman's, 16 S. Wabash, Chicago 3, 
il. 





LEICA Franchised Dealer, most complete 
ventory anywhere, Altman's, 
3, Wl. 


Leica in- 
16 S, Wabash, Chicago 





CONNOISSEURS! Collectors! Dream about hard-to-get 
lenses? Contact: Chromoptics, 943 N. State, Chicago 


IMMEDIATE Airmail Payments for Superior Brands, 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago. 


CAMERAS, Projectors, Lenses. Highest Cash Airmailed 
immediately. Satisfaction or merchandise returned 
prepaid. Transactions fully insured. Don't be misied. 
Established 1920. Reliable Camera Exchange, 515 
South Main Street, Los Angeles 13, Calif. 


GRAFLEX Photo-Record equipment and/or extra mag- 
azines. State if magazine has lever for hand wind- 
ing. H. O. Arnall, 261 East 52nd St., North, Tulsa, 
Oklahoma. 


WE pay highest “prices »s for used ‘used quality still and movie 
cameras, projectors, and lenses—-professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. Indianapolis 4, Indiana. 

CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully insured at our Expense. ‘‘OK'’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif. 


WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
State, Near Oak, Chicago 10 


HIGHEST Prices paid for ‘Leica, Contax, 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St.. New York P-22, N. Y 
COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago 


DESPERATE!!! Desperate, the Biggest new and used 
Camera Dealer in Los Angeles cannot get enough 
clean High Class Cameras, Lenses and Projectors 
like Leica, Linhoff, Bell and Howell etc. We promise 
to pay much more than the market vaiue. Check 
follows immediately, will hold cameras 10 days for 
your approval. Henry's Camera Corp, 701 W. Eight 
St., Downtown, Los Angeles. 
KODASLIDE Sequence Files (Wood). Kidder Smith, 163 
East 8lst, New York 28 

HIGHEST Prices for Cameras Projectors ‘Lenses, ‘Money 
Aipmailed immediately. Complete satisfaction or 
equipment returned prepaid. Adams Camera Exchange, 
648 South Main, Los Angeles, California. 

COLLECTOR has stamps—wants 
Wentz, San Marcos, Texas 


FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, N.Y 








~ Rolleis, Pol- 


cameras. George 
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ALTMAN’S is too big to You will get 
what we offer for your equipment—-not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, Ii 

ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's, 16 $. Wabash, Chicago 
3, i 


“play games.” 


ALTMAN Urgently Needs Fine Used Cameras, Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want prompt action, send your equipment 
in or write for an offer, Altman's, 16 S. Wabash, Chi- 
cago 3, Ill 

ALTMAN’S is especially interested in buying the fol- 
lowing cameras, their lenses and accessories: Alpa, 
Bolex, Bell-Howell, Canon, Contafiex, Contax, Exakta, 
Graphics, Hasselblad, Leica, Linhof, Minox, Miranda, 
Nikon, Pentacons, Praktinas, Retina, Rolleicords 
Rolleifiex, Super tkontas, Topcons, Altman's, 16 S$ 
Wabash, Chicago 3, III 


ALTMAN pays more, bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 


BARTER and EXCHANGE 


WILL trade Pacemaker 
excellent condition for 
equal quality. Charies 
Maumee, Ohio 


nue) 


16MM. SOUND, Projectors, 
change 
Cinema, 


Speed Graphic, 2% x 3%, 
more compact camera of 
Riseley, 322 River Road, 


Films. Sale, Rental, Ex- 
Visit store or write for catalog. National 
71 Dey St., N.Y.C sa ; 
8mm-16mm KODACHROME Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H. Swarthmore, Pa = 
5,000 NEW, used 8-16mm silent, sound films 
national-Greenvale, N.Y. a 
FREE Catalog New—8—16MM Film Now Available 
Best Rite Sales Co., P. 0. Box 357, Times Square 
Station, New York 36, N.Y ee a 
KEYSTONE 8-16mm., Valentino, Chaplins, 
travelogues Box 5830D, Washington 14, 
0. Cc 

RENT 16mm sound films 50¢ reel 
free catalog. U. C. Film Service, 
Roselle Park, N. J 

HUGE listings, color, B&W sports, comedies, “travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 


inter- 


Comedies, 
Megifilms, 


Large selection; 
128 Chestnut St., 


coin St., Hinsdale, ill P E 
FREE Lists; Sound, Silent, Movie films; Equipment 
bought, exchanged. Prices unbeatable; Frank Lane 


Co., Little Bidg., Boston, Mass 


8mm-16mm Sound Shorts. Aiso tremendous assortment 
full length sound features as low as $15.00. Used 
16mm Sound Projectors our Specialty--$79.50 up. 
Send for 1959 catalog. Abbe Films & Equipment Co., 


Dept. PP559, 417 West 44th Street, New York 36, 
Plaza 7-2219. 
FREE Samples 8mm Movie Titles. Harolds, Box 170, 


Aurora, Illinois 


SENSATIONAL Offer. 8mm 50 ft. Movies. Reg. $1.95, 

Only $1.00. Comedies, Cartoons, Travel, Animals, Air- 

planes. Send $1.00 each. Home Movies, Box 10P, Van 

Nuys, Calif 

ROSE Parade 1959 in Color, 8mm 50’ Special $4.95 

Complete Parade 200’ $17.50. Finest Photography. 

Rose Parade Movies, Box 10P, Van Nuys, Calif. 

WE have movies you want! Sample film strip and 

iltustrated brochure 25¢ or order direct. 8mm—$5.00 
16mm—$10.00. Model Movies—-34 West 3ist St., 


Dept. P-%, New York 1 

KEYSTONE Comedies, 8-16mm., Chaplins, Valentino 
Megifiims, Box 5803E, Washington 14, D.C 

MOVIE film! Free catalog! ESO-F 47th Holly, Kansas 
City 12, Missouri 

“COLOR movies of Colorful Colorado. Write Scenic 


Associates, inc., Box 547 
rado."’ 


ONE Time Introductory Offer With This Ad Only! 1000 
ft. Brand New 16mm Sound Musical Variety Films 
On Reels And in Cans--$9.95. Two New 8mm Cartoons 
On Two 200 ft. Reels 5.50. Largest Discounts On 
Cameras & Photographic Equipment. Free Catalog. Im 
perial, Dept. P, 34 Park Row, New York 38, N. Y 


Colorado Springs, Colo 


COLOR Slides. Relive your 
Travel Kodachromes 
day. Kelly P. Choda, 
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vacation 
Free list (sample 30¢) 


1,000 
Send to- 
Coloradc 


trips 


Box 15, Palmer Lake, 


ALASKA And its Wildlife, 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample siide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 
FOREIGN Color Films Processed Fastest Service—free 
Mailers. Studio City Camera Exchange, Studio City, 
California 


MISS America Pageant Slides of 1959. 8 colorful 2x2 
slides for $2.00, or 20 Slides for $5.00. Miss Amer- 
ica Pageant Slides, Box 433, Atlantic City. New Jersey. 


PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine. 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
indians, West Coast, Bermuda, West indies, Mexico, 
Europe. New-——Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass 


TRAVELERS —Complete your collection—order the shot 
you missed—as good as your own most beautiful orig- 
inals—-Sent on Approval! Choose from 6800 Hi-Fidelity 
Color Slides 2 x 2 (35mm) from 75 countries—over 
1000 New U.S. slides plus complete Caribbean cov- 
erage also 1200 Stereos (3-D). Name the spot—we 
have the slide—including title and map slides. Send 
25¢ (deductible from first order) for 52-page 35mm 
catalog with ‘Suggestions for Giving a Travelogue.” 
Stereo catalog free if requested. Wolfe Worldwide 
Films, Dept. P, Los Angeles 24, Calif 


LIVING Colors Splendid 35mm Color Slides ~ by “pro- 
fessionals. Collectors’ items. We are especially or- 
ganized to serve travellers and lecturers. Complete 
coverage of Europe, also India, Pakistan, Mexico, etc 
Exteriors and Magnificent Interiors of famous cathe- 
drals, museums, Chartre, Versailles, Prado, etc. Stained 
windows. Descriptive, Illustrated Catalog ‘‘P’’ 15¢ 
(Deductible from first order). J. Glie, PSA, Argo Slides. 
116 Nassau St.. New York 38, N. ¥ 


200,000 SLIDES in stock insures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C. 


LOURDES—-Special Centennial Set, Holy Land, Jeru- 
salem, Nativity Grotto, Holy Sepulchre, Fatima, Lisieux, 
Italian Shrines, Interiors of Roman Basilicas. Canoni- 
zation Pope Pius X. Pontifical Mass in St. Peter's, 
Exteriors; Splendid interiors. Descriptive 74-page, 
Iliustrated, Combined Catalog ‘“PR'’ 25¢ (Deductible 
from first order). Argo Slides, 116 Nassau St., New 
York 38, N.Y 


BRUSSELS World’s Fair slides ready. Roloc, Box 1715, 
Washington 13, D. C 


STEAM Locomotives. Trolley Street Cars. Antique. ~Au- 
tomobiles. Classic Cars. Circus Wagons. Steam Trac- 
tors. Fire Engines. Titles, etc. 48 page Illustrated 
Catalog Free. Universal. Box 779L, Beverly Hills, Calif. 


1959 PASADENA Rose Parade (2x2) Sparkling Color— 
All Floats—-including Free Bonus Set of Horse Units— 
Rose Bow!—70 slides including script —— each 
float—only $12.00 P.P. Color movies of the Parade 
8mm 100’—-$13.95— 16mm 200’—$29.95. Colorslide, 
Box 1193, Studio City, Calif. 


SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for. sample and complete list. Slide 
Supply, Canton, Ohio 


COLORSLIDES From Your Own Colorprints and Draw- 
ings 50c, Superslides 75c. Curiophoto, See ad Photo- 
finishing 


ATKINS Travel Slides now available to you directly. 
Send 25c in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. 
2045 Balboa St., San Francisco 21, California. 


QUALITY “Slides, domestic and ‘foreign. Free sample, 
catalog. Slides, P.O. Box 26P, Gardena, California. 

ENGLAND'S Historic Houses—Exciusive interior and 
exterior wide angle shots of Hatfield, Wilton, 
Petworth, Clayden, Polesdon Lacey, Knole, West Wy- 
combe, Blenheim Palace (Churchill's bedroom) West- 
minster Catholic Cathedral, also famous London land- 
marks. Per set of five-—-Eastmancolor—-$1.50 includ- 
ing postage. Stereograms Limited, 10 North Audley 
Street, London, W. 1, England. 
ORIGINAL Slides Bought, Sold. 
tails $1.00. Nestle, 9518-91 St. 



































Three Samples, De- 
Ozone Park 16, N. Y. 


WE have it—photos, color slides, movies. Send 25¢ 
for illustrated exclusive brochure. Reyelle Photo., 
Dept. PP2, 171 East 33 Street, N. Y. C. 


NEWEST Views of Famous Places in Colorful California. 
interesting catalog 10¢. Coventry Colorviews, 10989 
Roebling, Los Angeles 24, California. 


COLOR Slide puraies Gas Well—-25¢ 35mm. 36 exp. 
Color Duplicating Film or 20 exp. Anscochrome Re- 
loads $1.50 Each. PP. US. Murphree Studio, 201 No. 
14th. Duncan, Okla 


EXCLUSIVE danish stereos and slides? Leaflet (with- 
out illustrations) free, when interest stated. P.C.P.— 
Box 519—Copenhagen N.—Denmark. 

TOURNAMENT Roses 1959—Yellowstone—-Grand Can- 
yon Yosemite Cypress Gardens Niagara Fails. 
Eight Colorsliides Any Set $1.00. All Six $5.75, Ed- 
dings. Roberts Avenue, Corning, N. Y 


TRAVELERS—No clouds or too many? Fill in your col- 
lection with superb § colorslides—indistinguishabie 
from your original Kodachromes! We don't cover the 
world——we specialize in complete selections on the 
West's National Parks, Monuments, Scenic Areas— 
thorough coverage of each area. Also Canada and 
Mexico. Whichever area you visited we have the 
slides you want. Name area desired for 36 slide ap- 








proval selection—-or choose individually from 32 
age free eg Douglas Whiteside, Dept. P, 
osemite National Park, California, = 

SOUTHSEAS — colorful, unusual, sample 30c, cata- 


logue Free. Avery Colorslides, 
Hollywood, California 


COLOR Art Slides, New, 
cessories, Abingdon, III. 


FREE brochure with sample color slide that explains 
our exclusive 2 x 2's and 3-D slides. Send 50¢ to 
cover charges. Headline Productions, 1265 Broadway, 
Dept. POP-5, New York, N.Y. 

STEAM Locomotives. Trolley Street Cars, Antique Auto- 
mobiles. Classic Cars. Circus Wagons. Steam Trac- 
tors. Fire Engines. Titles, etc. 48 page Illustrated 
Catalog Free. Universal. Box 779L, Beverly Hills, Calif. 


MASTER Color Slides, Caribbean, South America and 
the Mediterranean. Paul F. —. P.O. Box 99, 
Village Station, New York 14, N. 


BOY Studies from throughout the aad. their Sports, 
Customs, Dress, way of life, etc.—Genic—BCM/ 
Genic Monomark House, London W.C.1.- -England. 


BEAUTIFUL South Africa Colorslides—animals, natives, 
cities, etc . also Holy Land, Japan, India, Europe, 
others. List, sample—25c Also included ‘list and 


4818 Placidia, North 





3 for $1.00; Home Bar Ac- 





sample exciting pictorial title slide custom created 
from your own slides. Headliner Colorslides, P.O. Box 
Missouri. 


602B, Kansas City 41, 





AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa, 

STEREO Wonderslides—-sample and catalog 25¢. Spec- 
ify stereo. The Stereo Lab. P. 0. Box 37, Boulder, 
Colorado. > 

STEREO Projector, Assemble it yourself. For Standard 
Stereo Slides. Excellent performance. Free Folder. 
Victor Specialities, 775 Main Street, New Rochelle, N.Y. 








PHOTO SUPPLIES 


. 


lame Gold) 
est 42nd, 


ALBUMS, most beautiful (Studio, Couples 
Wholesale Catalog free. Photofitco 131-15 
New York 36. 


MODEL Releases 100—$1.00 Studio, Box 1143-P, Santa 
Barbara, Calif. ; ‘ 
ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer’s names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missoyri. 
PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa tae ip 
AMATEURS-Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
Gwartney, 301 Acoma, Box 932A, Desert Hot Springs 
2, Calif. : 
PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York. 

PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass 




















PROFESSIONAL negative filing folders and loose leaf 
inserts for 120 and 35mm. Write for free sample and 
catalogue. H & L Photo Specialities, 72782 Melrose 
Avenue, Hollywood 46, Calif. 


IMPROVED Wedding Album 8 x 10 $4.88. Extra in- 
serts (reversible)—42¢. Music $1.60. Goldiettering. 
Return Privilege. Wholesale Catalog. Photofitco 131-15 
West 42nd St., New York 36 








MODEL releases, Convenient check-book size, padded. 
{00 $1.00, postpaid. Photos, Box 18, Bluff City, 
enn. 


BINOCULARS 
and TELESCOPES 


OPTICAL Bargains-—Request Free Giant Catalog ‘‘CJ,”’ 
96 pages Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war sur- 
plus bargains. Edmund Scientific Co., Barrington, New 
Jersey. 


Popular PHOTOGRAPHY 





ra ae 


ENLARGEMENTS of rege a. 5x7, 30¢; 8x10, 
40¢; 11x14, 80¢; 16x20, 5. New negatives, 60¢. 
Minimum order, $1.00. barzl oo ervice, 796 
East 175th St., New York 60, 


ABSOLUTELY highest quality S SISSHOnAT double weight 
enlargements at dealers prices, 5x7, 32c; 8x10, 4lc; 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Developing By Kodak on any size Koda- 
chrome film. Foto Portrait Co., 1172-P Ogden Ave., 
New York City 52. 

ENLARGEMENTS! Eight 5x7’s or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 
MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N. Y. 


NO Negative? Send $1.25 for New Negative and two 
5x7 Enlargements from Snapshot, colorslide, color- 
print, stereoframe, tintype, movieframe (two 4x5). 
Projectionslide from any Black and White Picture, 
Negative three one Dollar. Colorslides from Color- 
prints 50c Supersiide 75c. Reversal Processing of 
Panatomic and Direct Positive (Important for Stereo 
and XRay Users). Subminiature 16 Film Free with 
rene Curiophoto, 1187 Jerome Ave., New York 

















COLOR Economy! Anscochrome, Ektachrome film de- 
verona, 80c (20 exp. 35 mm rolls mounted). Color 
prints from transparencies—2%2x3%% six for $1.00, 
3¥ex5 six for $1.50, 5x7 each 75c, 8x10—$1.50. 
Lee-jan-Lab., Box 382, LaGrange, Illinois. ae 
2x2 SLIDES—Colored or black and white—from your 
positive transparency or picture 30¢ each. Photo Copy 
S' 201 N. Magnolia Ave., Lansing 12, Mich. 
MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, Brooklyn 23. 
PHOTOSEAL Electric Laminating Kit. Fun or Profit. 
$14.95. Therm Appliance; St. Charles, Illinois. 
KODACHROME processing by Kodak—8mm roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailers 
gee. Color Pix, Dept. K, CPO Box 30, Kingston, 














COLOR PHOTO FINISHING 


PROCESSING Agfacolor, ergot Fujicolor: GenPhoto, 
136-140 Charles, Boston 14, Mas 


FOREIGN Films Processed— eerie 





Gevacolor, Fer- 





raniacolor—GenPhoto, 136-140 Charles, Boston 14, 
Mass. 
DeLUXE Ektacolor (Type-C) prints, 8x10 size—$4.00. 


Superb quality, color corrected and cropped to your 
specifications, from any size Kodacolor or Ektacolor 
negative. Quality guaranteed or money refunded. 
Custom Color Labs, Box 163, Roselle, N.J. 


EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5—50¢ per sheet. Kenmore Color 
Lab. P.O. Box 93 Kenmore 17, N.Y. 

FACTORY Fresh 20 Exposure Reloads, Ektachrome or 
Anscochrome—Processed and Mounted $2.75. Hi 
Fidelity Processing Ektachrome—Anscochrome—Super 
Anscochrome All Sizes $1.25 Mounted. 36 Exposure 
$1.85 Mounted. No Movies, Stero. Individually Dated 
2x2's Returned in Plastic Jewell Case. Request Free 
Mailers. 20th Century Color 524P2 20th Century 
Bivd., Turlock, Calif. 

ANSCOCHROME Color Prints—Wallet Special 1% x 
2%, 10¢; 2% x 3%, 25¢; 3% x 4, 35¢; 4 x 5, 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
36 Exposure $2.00 Mounted. Minimum order $1.00. 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 

FREE Bonus Certificate with developing. 8mm movie, 
35mm — 20 Exposure Ektachrome, Anscochrome, 
Kodachrome $1.25. Write for mailers. National Color 
Corporation, Box 12155, Atlanta 5, Ga. Box 8370-A, 
Chicago 80. 











PHOTO BOOKS 





UNUSUAL Books, etc. 14-Rare illustrated booklets 
1.00. Interesting catalog 10¢. Aladdin Book Co., 
210-CP 5th Ave., New York City. 
COMPLETE photo book catalog free. 
W. 60 St., New York. 
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CAMERA 
and BINOCULAR REPAIRS 


EFFICIENT—Fast—Inexpensive Cameras. 
eras. Binoculars. All makes. 
Technical Supply Co., 


Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 





N. Y. 36, N. Y _ ahs 
GUARANTEED Repairs on Cameras, Movie Cameras, 
Binoculars. Synchronization. Curtains installed. in- 


quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N.Y 2 


COMPUR, Pentacon, Contaflex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a Specialty (Prompt Service). Central 
States Camera Repairs, 3114 E. Douglas, Wichita 8, 
Kansas. 








NEOPRENE coated curtains installed in Leica, Exakta, 
Foth, Korelle, Canon, Nicca, Nikon. B & V Camera 
Repair Service, 21 E. Van Buren St., Chicago 5, Ill. 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, light 
scratches and haze removed. Complete binocular re- 
pairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26N Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 

YOUR Photo Equipment deserves precision care, 
wherever you live. See your National Camera Servi- 
Shops Dealer. If there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters, 
Department L-13, Englewood, Colorado. 

ONE Year Written Guarantee—Complete repair service 
on Cameras—Projectors—Exposure Meters—Binocu- 
lars—Enlargers Tape Recorders—Free Estimates ‘‘If 
it’s photographic—we repair it!’’ United Precision Re- 
pairs, 774 N. Main St., Akron, Ohio. 














Fresh 8mm, 16mm B&W and color film. 
Free Catalog. Superior 
442-444 N. Wells, Chicago 10. 
KODAK—35mm pan-x, plus-x, tri-x. Fresh stock re- 
loads. Six—20 exp. rolls $1.50. Six—-36 exp. rolls 
$2.10. Add 3¢ per roll postage. Guaranteed Sept. 
1960. Lanco, P-5, Box 133, Rugby Station, B’kiyn 3, 
NY. 


SAVE $$$. 
Home Processing Equipment. 
Bulk Film Co., 








INSTRUCTION re 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. B-5, Englewood, 
Colorado. ’ 
YOU can repair and service Leicas, Contaxes, Speed 
Graphics and other cameras, shutters and photographic 
equipment easily, quickly and make good money. Big 
reference service manual shows you how you can 
Where to buy your material and stock parts, and how 
to save money buying your tools and shop equipment 
to start your own repair shop. Satisfaction or your 
money back. Write to: Guild Service Publication, P.O. 
Box 188, Morton Grove, III 


OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 











LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
Mes yt Craig Studio, oem j Marshall Art, Dept. 
3723 Fullerton Ave., Ch cago 47, lil, 

PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. rm): established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2255, Chicago 14, iIlinols. 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic schoo! 
Veteran Approved. Send for Free illustrated book 
New York Institute of Photography, Dept. C-99, 10 
West 33 Street, New York 1, New York. 











PHOTOGRAPHIC Oil Coloring—Not A Book But a com- 
plete course. Prepares you for professional photo oi! 
coloring. Cash in on this excellent opportunity for 
full or part time earnings at home or studio. Write 
today for Free booklet PP. Tells how to get started. 
Se age Studios inc., Seaford, N.Y. Approved by 
tate o 


. 


CAMERA Owners! Earn $50.00 Weekends! 
tions $1.00. Information Free! 
Austin, Chicago 51, Illinois. 


AMATEURS, sell color transparencies. Free informa- 
tion. Idaho Color Agency, 434 S. 2nd E St., Preston, 
Idaho. 

“PHOTOGRAPHERS, It's Time to Get Smart." Feature 
16x20 Life-Like oil portraits, now at wholesale prices 
to you. Carian Dept. P, 574 Clinton Avenue, Newark, 
New Jersey. 

CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book telts how! 
Write today, National Camera Repair School, Dept. 
X-5, Englewood, Colorado 


CAMERA Stores! Someone “borrowing” yo your personal 
copy of Popular Photogra aphy each month? You ought 
to be taking advantage of Popular Photography's con- 
venient re-sale plan. Sell copies in your store... 
perform a good service for your customers... with 
no risk involved. For details, write: Direct Sales De- 
partment, Popular Photography, One Park Avenue, New 
York 16, New York. 


JOBS on Steamships and Yachts Traveling Foreign 
Countries. Davenport's GPO 1354, New York 1, N.Y 


Seg y+ ag Earn Part time, write PCI, Deot. 
Glen Echo, Md. 

TOUR German Amateur urgently needs single 16mm, 

B & W, and 24P/s of detailed New York scenes to 

complete reel. Air-mail information: Fritz Bruns, 

Brauweg 12, Goettingen, Germany. 


Instruc- 
Kline, 935-PH, North 




















MISCELLANEOUS 


NEGOTAINERS—glassine, cellophane, 
releases, embossers, stickers, business cards, nega- 
tive files, ‘‘Press Plates,’’ others. Free Literature, 
samples. Lutz Co., Box 5, Syracuse 11, N. Y 

ARTISTS—Photographers: Human interest subject ref- 
erences. Free listings: Slides, Box 384, Chicago 90. 
BUY WHOLESALE: 100,000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 


slide mounts, 


counts to 80%. Buy-Rite, Box 258, Hawthorne 117, 
New Jersey i 
FREE Liberally illustrated catalogue Plus sample 


photo of exclusive Movies 
25¢ covers all handlin 
Dept. PP-5, 26 East 17t 


Photo's & Color Slides 
charges. Emess Enterprises, 
St., New York, N 


SHOPPING GUIDE 
Classified 


A HANDY REFERENCE TO PRODUCTS AND SERVICES NOT NECESSARILY PHOTOGRAPHIC, BUT OF WIDE GENERAL INTEREST, 


HI-FI & ELECTRONICS 
i 
TAPE recorders, Hi-Fi 


Equipment, Tapes. Unusual 
Dressner 69- 02 P, 174 St., Flushing 65, N 


LABORATORY instruments, Surplus Electronics: Engi- 
neering, Farhilis, Box 26X, Dayton 19, Ohio 


Components, Sleep Learning 


values. Free catalog. 


COSTUMES and PROPS 


LEOTARDS. Bikinis, Costumes. Actual photo iliustra- 
tions, $1.00. Stan Stanton, Liberty 3, N. Y 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass 

BIKINIS, leotards $2.98. Catalog 25¢. Cover Girl 
Originals, Dept. PP-95, 776 8th Ave., New York, N. Y 
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RUBBERALLS: 
leotard-type, 
prising suit 
slimming of 
medium 
imports, 


finest, two-piece, 
Exercise Suit, Shirt 
aid weight control, 
athletes, ballerinas, gymnasts. Small, 
large, $9.95. Extra Large $10.95. Cardinal 
2232 Guardian Building, Detroit 26N. 


° rs 
’ COINS 
a” & 
—- 
J 
t 


pure gum-rubber, 
and pants com 
muscle toning, 


GIGANTIC Collection Free! inciudes triangles, 
United States, animals, commemoratives, 
onies, high value pictorials, etc 


early 
ritish Col 
Complete collection 





removed from Sinks. 


RUST equipment, everything. 
Guaranteed. Sample 10¢ Large Bottle $1.1 
Servisoft, Darling 2, Mississippi. 


BUSINESS Cards. Free photographer cuts. Samples. 
Polart, 20115 Goulburn St., Detroit 5, Michigan. 


YOUR envelopes addressed accurately, reasonably. Fast 
service. We have capable addressers 








in your city. 
plus big illustrated magazine all free. Send 5¢ for Glenway System, Box 6568, Cleveland 1, Ohio. 
postage. Gray Stamp Company, Depot 722. Toronto 
Canada : "WINEMAKING ; Beer, Ale Brewing.’’ Iilustrated. 
307 WORLDWIDE Different stamps only 25¢. Approv- $2.00 Eaton Books, Box 1242-D, Santa Rosa, California 
als. Niagastamp, St. Catherines 690 Ontario. AMERICAN Overseas Jobs. High Pay. Men, Women. 
Transportation Paid. Free Information. Write: Trans- 
EDUCATIONAL world, Dept. 6R, 200 West 34th St., New York 1. 
MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG. Knickerbocker Station, New 
York 
1959 INDUSTRY Training. Home-Study. Drafting, De- EARN Extra money selling advertising book matches. 
sign, Electronics. Aero Tech, 2162-ZD Sunset Bivd Free samples furnished. Matchcorp, Dept. MD-59, 
Los Angeles 26, Calif Chicago 32, Iilinois. 
7 s r . , a >] _ 
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OPTICAL BUYS 


TAKE PHOTOS of the MOON 
Through Your Telescope 
with EDMUND 


CAMERA HOLDER 
™ for TELESCOPES 


Bracket attaches permanently to reflecting or 
refracting telescopes. Removable rod holds 
camera over eye-piece to take pictures of 
Moon... or terrestrial telephoto shots of 
distant objects. White metal! projection screen 
permits you to see the sun spots! Includes 
brackets, 28%” rod, projection screen, screws, 
directions. 
Order Stock No. 70,162-P........$9.95 Postpaid 
(Send Check or M.O.—Money-Back Guarantee) 


8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Feteptete % Shots 
$200 Gov’t. Cost ; ” 
—Only $13.50 


Bie 2” objective, fo- 
cusing eyepiece 28mm 
focal length—Amici 
erecting system—turret 
mounted filters, clear, 
red, amber and neutral 
——reticle illumination. 











Sparkling clear, bright - , ‘ 
image—-6° field (325 ft. at 1,000 yds.). 
Focus adjusts 15 ft. to infinity. Excellent 


for finder on an astronomical telescope, or 
ideal for terrestrial observation. Useful for 
telephoto photography. Plan sheet included 
showing how to adapt your camera. Objective 
lens can he removed and a tube added with 
a longer focal length objective lens to make 
a high-power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50. 


Stock No. 70,173—P...... $13.50 postpaid 
GIANT MAGNETS! TERRIFIC BARGAINS! 





War surplus—Alnico V type! Horseshoe 
shape. Tremendous lifting power. 5 Ib. 
size. Dimensions:—A 34”; B—2%"; C— 
43/16"; D—1%4"; E—-1%"; F—2%” 
Strength is about 2,000 Gauss. Will lift 


over 125 Ibs. 

stock 4 Peres $8.50 Postpaid 

15% lb. size magnet. Approximately 5,000-6,000 Gauss 

rating. Will lift over 250 Ibs. 

Steck Ne. 85,086-P................ $22.50 F.0.B. 
Shipping wt. 22 Ibs. Barrington, N. J. 


OPTICAL BENCH 
, yy 








Used to test focal length of 
lenses; as a collimator; for pro- 
jection tests of lenses (instruc- 
tions furnished) many other 
tests of optical systems, etc. 
Hardwood meter stick 40” long 
with both inch and MM. scale. 
4 lens holders included to hold 
lenses 4” to 3” in diameter 


Stock Ne. 80,064-P................ $12.95 Postgaid 





Erect Image Low Power Microscope 
5X, 10X, 20x 


Extremely sturdy with rack and 
pinion focusing, color corrected 
optics, turnable microscope body 
for inclined viewing, three differ- 
ent powers, long working distance 
under objectives, sufficient eye re- 
lief for easy viewing. Made from 
war surplus optical instrument so 
that you actually get $80.00 of 
value. Weighs 4 Ibs., 13” high. Accessory 
Sagpetree available for powers of 15X, 30X, 





Stock No. 70,172-P...........-$19.95 Postpaid 
Send Check or M.O.—Money-Back Guarantee 


WRITE FOR 


FREE CATALOG-P 


96 pages! Over 1,000 items. Op- 
tics for the Space Era! Huge selec- 
tion of lenses, prisms, war surplus 
optical instruments, parts and ac- 
cessories. Telescopes, micro- 
scopes, satellite scopes, binoc- 
ulars, infrared sniperscopes, etc. 
Request Catalog P 


EDMUND SCIENTIFIC CO. 





Edmund 


OPpTics 











BARRINGTON, NEW JERSEY 
Popular PHOTOGRAPHY 











vig READY FOR THE SPACE ERA! SEE THE SATELLITES... THE MOON ROCKETS 


> B, AMAZING TELESCOPE BUYS 


* AND OTHER OPTICAL BARGAINS 


See the Stars, Moon, Planets Close Up! TELEPHOTO ANASTIGMAT LENS AND SHUTTER K 20 AERIAL CAMERA LENS & SHUTTER 
3” ASTRONOMICAL REFLECTING TELESCOPE WAR SURPLUS—20” F.L. £/5.6 Anastigmat F/4.5 Focal Length 161 MM (6%”) 


Lenses made by B & L. Shut- Coated Lenses 
ter & Iris by Fairchild Corp. 
Shutter and diaphragm 
mounted between tt 
iris are ope 
146° 








re —— 






Photographers! Adapt your camera to this Scope for ex- 
cellent Telephoto shots and fascinating photos of moon! 


Optical system made by 
Ey ist ae Kodak Co for 
a ao apid sequer 








Shutter 
winding apring 
and activated by turning 
small knob. Clear dia. of 
front lens 35%” Clear dia 
of rear lens 2-7/16". Out- 
side diameter of shutter ot 
diaphragm mount is 7 

Lenses can be removed p> ls 
this by simply unscrewing 
front and rear elements. 


60 to 160 Power—Famous Mt. Palomar Type! An 
Unusual Buy! 


Assembled—Ready to use! 


You'll see the Rings of 

> Saturn, the fascinating 

planet Mars, huge craters 

e on the Moon, Star Clust- 
ers, Moons of Jupiter in 


ar T ’ 

Fairehitd Aviation Corp. 
Camera film site 4x5. ¢& 
shutter speeds controlled 
by knob with click stops 
125, 250 500 Iris dia 
phragm openings con 
trolled by knob with Ans 











6 
Clear diam 
le 7 



































. eS Unit. weighs “Sig ibs. Used ieee 
Telescope comes equipped but in good condition Usest | & - 4 - Weight 1 Ib. 6 o 
with a 60X eyepiece and ae powerful telephoto camera by attaching | Used, but In good condition, Uses: Make your own 4x5 
@ mounted Bariow Lens, b r to this. Remove the lens from Camera, enlarger, projector, or use as a Ox telephoto 
giving you 60 to 160 y cy min C mount the lens wi lens with an extension on 35mm. Cameras with remov 
er. An —— Finder Fete nle- saens ee image jim will be 10 time °o able lenses, Instructions for working shutter included 
ake your own opaque projector or camer A a ura 
scope, o ¢ 
i} Mal. ia wise ineteaed. Stock No. 70,187-P. $65.00 Postpaid Stock No. 70,169-P........... $24.50 Postpaid 
2 i Sturdy, he waves port 
i able tripe Valuable - ‘ 
cece *‘Hamtuset of meavene.s© STAR CHART and 372: MOUNTED 35MM TESSAR PROJECTION LENS RP eg . 
Stock No. 85,050-P. $29.95 Postpaid F/3.5 63mm F.L. Coated Lenses *.. f 
Brand new! American made! Never before have Tessar sys- %, = 4 
4," Refiecti Tet te 270 Power tems been offered for $0.50. Surplus from design change. q N H d 
Stock No, 85,006-P. . $74.50 F.0.B Ba -50. A beautiful 4-element system mounted in ew an 
-0.B., rrington, N.J. 


aluminum, grooved for spir al focusing. Black 
». O.D. of barrel 14 » length 244”. Yo 
low cost 35mm slide 


u 
projector that will 
on the market. Excellent for color te 


Spectroscope 
Never before such low price. 
For the first time—employs 
replica grating on film—18, 


ANASTIGMAT AERIAL CAMERA LENS SET 
WAR SURPLUS! 40” F.L., f.8 





« 
snd. "white transparencies 
oo. oy aay! so, 211-P. eee $9.50 postpaid 








- 00 lines per inch, Mounted 
Made by Bausch & lomb Optical F 3.6, nastigmat, 35mm Projection Lens 0.0. 2% in 4 ae 

Co. Nor Iris or shutter. Consists Stock dle. i) 2663 S in aluminum tube 4 long, 
bf 2 mounted lens units, clear ($38.50 value)... . 0... e eee essences ++» $12.00 Pstpa. 4” dia. Demons conten spee- 
ia. of front (positive) element trum: use to check light 
Tnsastine) “Bagh "Stees FIs. SALE! TERRIFIC WAR SURPLUS BARGAIN! filters 


Original ‘sepative size Ox”. 
Jses: Mount elements in tube 
for a long range telephoto tens. 
4 Make a camera obscura, etc. 


Stock No. 70,186-P............. $49.50 Postpaid 


AMAZING! AMAZING! NOW AVAILABLE 


RIAL CAMERA LENSES Crake. o9.208-P 
ig variety... at a fraction of Government cost! -50 postpaid 
oe, aids Satcher aohracm and tons come 
Stock No.85,050-P. $39.50 F.0.8. uten | ANASTIGMAT 35MM 
stack, Wo: S.0e0-p nn 2 See o F.0.8. Utah CAMERA LENS 



















» no epoues or shutter. sade on Ibs. HUTTER 
* REPLICA GRATING Wee Sel ec ces: wig ‘cake ee Eetten, | ANOS 
Low, Low Cost Stock No. 70.187- P, wt. 6'/, ibs.. .$65.00 Postpaid 





” 
See All The Colors Of The Spectrum | $/5-5: Ss", é A grith, shutter and diaphragm: Weight tb., 6 ozs. 





Sand Guueeds Geeet POSE GT RMN TO ae ee 24.50 Postpaid 
This is a MAJOR event! Replica : . 
grating—for the first time on film War Surplus American-Made 7 x 50 Binoculars 
instead of glass——at very low price. —— sa Siete 4 ee “ 

Breaks up white light into full Svory “optic atote mnont te coated. Menatlent ne ino. Photox: 





spectrum colors. An exciting dis- 
play. 13,400 lines per inch. Diffraction Grating has 
een used to answer more questions about the struc- 
ture of the material worid and the universe than any 
other single device. Use it for making spectroscopes, 


h excellent night glass—the size recommended for 
lite viewing. Individual eve focus. Exit pupil 7mm, Ap- 
field at , OOO yds. is 376 ft. Carrying case included. 
O's , Senay cost $195. Our war surplus price 

saves you rea ‘mes 


Stock No. 1833-7 





F/8.2... 1, 44mm, A 


$24 value—American-made 











for experiments, as a fascinating novelty. First time [| =  #“ °  """***"**" "rN vee sy bl ep for high quality 35mm cam 
available such large size—so cheaply, Comes in clear era. Brand new. Lenses low 
plastic protector : reflection coated, For color 
oF ws By x hy “* snsmission 2 pleces ' cm Giadie unalone. Geahben 
5'1."—1 transmission type, 1 os fon 4 er 
LRM ie, i claaanics SALE! WIDE ANGLE ERFLE EYEPIECE a wet. U. sen. 100, 8 
= ho 50,180- Pp. ay ‘piece transmis- 25, 10. Iris diaphragm {/3.2 
pe 8 in. x 6 ft. np ott $ 5.95 Pstpd. Tremendous bargain! 11/2” f.1.! Focusing metal mount to {/22 
secch 1M 50, 203-P. fr piece reflecting is 2-11/16” in diameter. Consists of 3 coated achro- 0.311-P 
type B im. x G ft, 2. eee $10.95 Pstpd. mats. 65° fleld. Gov't. cost over $100. Use these with ak No. 3 Jer ; : = i 
the 24” f.1. Aerial Camera Lenses to make a 16 power ~— eee * Poted 
_ New! 2 in 1 Combination! Pocket-Size wide field Telescope. This Erfle Eyepiece also makes . 4 
, 50 POWER MICROSCOPE wonderful Kodachrome Viewer-Magnifier—6! power —— No. a 
NO synchronizes 
Stock No. SO-178-P.......... only $9.95 Postpaid ea . $8.50 Pstpd. 
and 10 POWER TELESCOPE 











a |} fy a CLOSE OUT! MECHANICAL DRAWING SET 


. st Po , Regular Price $18.00—Our Price Only $6.00 Postpaid ANASTIGMAT REFLEX 
Jseful Telescope and teroscope combined in 

one amazing, precision instrument. Imported! ee American mfr. couldn't com- CAMERA LENS SET 
No larger than a fountain pen. Telescope is pte with foreign import 

10 Power. Microscope magnifies 50 Times ¢ se you get pig ag Worth $60.00 

Sharp focus at any range. Handy for sports, Sei. x - 




















































looking at ll objects, just plain snooping gain, even far below import 
"G@eder beock No. 30. 0s9- p viaiipsetaaties _ 10 handsome pieces Our Price $12.50 
| n velvet-lined cas¢ Nickel . 
| els — yy 1+ mae plat oa Sree : precision Made for use in $200 American Reflex Camera— 
American-made Set con now surplus because of a design change. You get 
tains 5%” Swedish Ruling both Camera Lens and Shutter and Viewing Lens 
INST pale). ele) @a as Pen, 5%” Compass, Lengthening Bar, Interchangeable {/3.5, Samm FLL. coated, Shutter speeds to 1/400th 
Pen, Dividers, 3 Center Wheel Bow instruments, etc ec 
Easy to follow—accurate—81¥/2 x 11 page size—many We guarantee you'll be satisfied or money refunded Stock No. 30,308-P....... . $12.50 per set Pstpd. 
illustrations. Do-it-yourself—Savel and have Fan! Stock No. 50,200-P.......... $6.00 Postpaid 
Price Quantity Price: 5S Sets for $5.50 each Postpaid 
Stock No. Pstod. 10 Sets for $5.00 each Postpaid WRITE 
How te Build Projectors. ........ 9014-P 30c FOR 
Homebuilt Telescopes .......... 9006-P 40c 
Method to Clean Precision Optica. : 9024-B — 18e IRIS DIAPHRAGMS! 
Observing the Sun... . 9056- 15¢ famun, 
All About Telephoto Lense ee 9036-P 60c Stock ~ 30,118. P—O.D. 21/4"—Max - 4 
How to Condense and Project Light Ap. 15%". ....+..+5- $4.50 Pstpd. 96 pages! Over 1,000 
with Lenses . _ 75¢ Stock fe. 30, 263- P—O.D. 19.8mm— : " f th 
Reticles and Their Uses. P 48c Max. Ap. 12mm... . $3.00 Pstpd. items. Optics for the 
ULTRA CLOSE-UP Photography. 9042-P 60c Stock No. 30,264- P—o D. 100mm— ral Huge se- 
Infra-red Light and Its Uses...... 75¢ Max. Ap. 75mm. . .$12.00 Pstpd. Space é bd 
Homemade Stereo-Adapters ...... 30c lection of lenses, 
Homemade Stereo-Viewers ....... 3 : | 
rpius 
Photo Micrography with Pen BEGINNER'S LENS KITS! Fun for adults! Fun for chil- prisms, war surp 
D age ae ee ES * dren! Kits include plainly optical instruments, 
ummy ameras eee oe written, illustrated booklet 
Collimating Systems . ‘ 35¢ showing how you can build lots of optical items. parts and accesso- 
ve ee ondenser Enlarge . p> Stock No. 2-P—10 lenses.......+.+- $ 1.00 Postpaid ries. Telescopes, 
Secale gy, ody areata ldladlad de : S Stock No. 5&-P-—45 lenses.......+++- $ 5.00 Postpaid ‘ 
Fun with Optics........+ SOc Stock No. 10-P—80 lenses. .......... $10.00 Postpaid microscopes, satel- 
lite scopes, binoculars, infrared sni- 
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How can you get crisp shots 

of subjects that are shaded? 
HARRY E. BROWN, FORT COLLINS, 
COLO.— How can I get crisp photos of 
the shady side of a house or other large 
subjects which are always shaded? My 
results are dark and dingy, in spite of a 
fine camera and careful processing. I have 
not tried a filter or flash. 

ANSWER: Lighting in the shade normally 
is dull and flat, so it’s not surprising such 
pictures fail to sparkle. Filters won't help 
black-and-white, though a Skylight-type 
filter with color film would have a warming, 
pleasing effect. Flash will provide more 
contrasty lighting, particularly if you get 
the reflector off to one side of the camera, 
but it isn’t always practical for covering 
large areas. Three controls will help you 
whatever in 
(1) select a more contrasty 
film in the medium-speed range, (2) under- 
expose (by about one stop) and over- 
develop (by one-fifth to one-third the nor- 
mal time), and (3) print on a more con- 
trasty grade of paper than you normally 
use, 


exaggerate contrast there is 


dull scenes: 


Is a box camera fast enough 

to film a speeding race car? 
WERNER FOHRMAN, BUCYRUS, OHIO 
—A friend showed me a picture of a rac- 
ing car, and it is really sharp, though the 
background is badly blurred. He savs he 
took it with a simple box camera. How is 
that possible? 

ANSWER: camera will 


take sharp pictures of moving objects if 


Even a slow box 


you know how to use The trick is to 
“pan” the camera to follow the action. 
Pick up the subject in your finder as it 


approaches. Swing the camera to follow 
it and click the shutter when you are ready 
to Then 


shoot. follow 


through smoothly 
to avoid jerking the camera as you shoot. 
Moving the camera blurs the background, 
but this only adds to the feeling of speed. 


This technique can be used to catch any 


subject moving along a predictable path. 
Can a zoom lens replace 

three individual lenses? 
MAURICE L. NORMAN, SOUTH PASA- 


DENA, CALIF.—Will a zoom lens do all 
the work of three individual lenses like the 
l4., 12%-, and 38-mm focal lengths often 
emploved on 8-mm turret cameras? 
ANSWER: The range 
offered by zoom lenses is usually 
toal: 


separate lenses of different focal lengths. 


of focal lengths 
limited 
3 ratio, less than vou can get from 
They are not built to cover extreme-wide- 


angle or telephoto fields. Until recently, 


178 


RN IS 


they were used mainly for zoom effects in 
movies. It hardly seems reasonable to ex- 
pect the same critical sharpness, at each 
focal length setting, as that delivered by a 
battery of lenses designed to a single focal 
length. 


Is there any way to develop 
fast pan film by inspection? 
RANDALL BROOK, BRONXVILLE, 
N.Y.—/ have taken a roll of pictures with 
Tri-X film, under very weak lighting con- 
ditions, without an exposure meter. I know 
that the development time should be ex- 
tended, but I don’t know how much. Is 
there a way to develop film like this by 
inspection? 

ANSWER: Fast pan films can be inspected 
during processing if you take the following 
precautions: One, use 10- or 15-watt bulb 
with green Wratten No. 3 safelight filter. 
Keep the film 3 or 4 feet away from the 
light and do not turn the latter on until 
a minimum of two-thirds of your develop- 
ing time has been completed. For example, 
with a 12-minute developer, inspect the 
film only after 8 minutes of processing. 
Hold film under the safelight, not between 
you and the safelight. Visual inspection is 
always more risky with underexposed than 
with normally exposed film. 


Can you make steady movies 

with a unipod for support? 

LES HOLMES. CHICAGO. ILL.—As an 
ardent the movie-making 
ranks, | have found that camera motion is 
my biggest problem. Yet I do not like to 
use a tripod, since my subject might well 
be gone by the time my camera is set up. 
Would a unipod be the answer? 
ANSWER: A camera that is hand-held is 
subject to three directions of motion: up 
and down; sideways; for- and backward. A 
unipod can only eliminate the first type, 
unless you lean it against a wall, fence, 
or other support. For- and backward mo- 
tion is the least harmful of the three types, 
since it merely causes a comparatively mi- 
nute change in the size of the subject. 
Whether a unipod meets your 


newcomer to 


require- 
ments depends on how critical your de- 
mands are, as well as upon the conditions 
under which you are operating. 
wind, for example, would 

movie-making life quite hectic. 


A strong 
make your 





Every month Poputar ProrocraPrny 
receives close to 1,000 letters from read- 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 


tions each month in this department 
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What to do with a bargain 

that you just can’t pass up? 
PAT McFARLAND, LIBERAL, MO.—/ 
am writing about a camera I purchased at 
an auction and would appreciate any infor- 
mation you can give me on its use and 
whether it can be synchronized for flash. 
It has an 135-mm Darlot £/4.5 lens. It 
uses 4x5 film and came complete with 12 
holders which take one sheet each. It also 
has a groundglass focusing back. 
ANSWER: This is one of the many “plate- 
back” cameras that were popular early in 
this century. Most cameras of this type had 
a double-extension bellows, permitting 
close-ups of the same size as the subject. 
You are fortunate in the 4x5 size. The 
majority of these plate-backs took film in 
odd sizes no longer regularly available. 
You can have flash contacts built into the 
shutter, or, if it is the set-and-release type. 
you can use a solenoid tripper for synchro- 
nized flash. Assuming that the camera is 
in good condition, it should serve you well 
for portrait, landscape, and close-up pho- 
tography. 


Can a car’s compass upset 

light readings of a meter? 

MRS. EDUARD WITT, CHICAGO 
HEIGHTS, ILL.—Recently I read that an 
exposure meter affects readings of a nearby 
compass. I would like to know if this also 
works in reverse—if a car compass can 
affect a light meter. Our last vacation 
pictures, shot through the windshield, were 
all overexposed despite a new camera with 


automatic light meter control. 


ANSWER: While the magnet inside a 
light meter can affect a compass, the 
reverse is less likely, because the mag- 


netism of a compass is comparatively weak. 
More plausibly, your camera’s meter reads 
a scene larger than the subject you are 
concentrating on, if your 
subject is dark, but set against a bright 
background, the meter will make due allow- 
ance for the The result is that the 
exposure of your subject may not be sufli- 
cient for 


For example, 


latter. 


your purposes. The same thing 
can happen when your subject is backlit. 
Another possibility is that your meter is 
unduly influenced by the shaded interior 
of your car. Whenever you want exposure 
to be just right, it is best to take specific 
readings of as closely 
possible, without throwing a shadow on it. 
Most automatic 


your subject as 
meter-controlled cameras 
have provision for such readings and man- 
ual adjustment. And anyway, it is a poor 
idea to stay glued to the car. Best pic- 
tures are generally made by examining the 
subject from all possible angles.—® 


Popular PHOTOGRAPHY 





Four o'clock. 

In the parching heat of the afternoon sun the ritual 
has begun. From behind the barrera the matador watches 
his toreros work the bull. Does he hook to the right or 
to the left... or will he charge clean and straight? Is the 
wind strong enough to lift the cape, or can passes be 
made close to the belly? 

Good. It is a brave bull, a smart bull. Habla latin. 
And the wind...not too strong. No need to weight the 
cape with sand. 

In the crowded stands, jacket off and collar open in 
the hot sun, sits a man. Obviously no aficionado, he’s 
bewildered by the cheers of the crowd. But he’s respon- 
sive to the drama of what is going on in front of him, 
and his camera—a Nikon SP—is ready. Soon there will 
be a moment to record, a moment that will summarize 
all of this...the tension, the noise, the beauty... all 
expressed in one stirring photograph. 

The handler passes the matador his cape and sword, 
and he steps from behind the barrera. Is he 
afraid? Of course. Only a fool would not 
be afraid. But, in a centuries-old act of 
pageantry, he spits in the sand to show 
his defiance of fear. 
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NIKON PHOTOGRAPH BY PAUL DUCKWORTH 


When the moment occurs...the NIKON SP is ready 


The bull, massive, black and slavering, whirls to 
face him, raising little clouds of dust. Goaded into a 
destructive fury by centuries of breeding, wild with 
anger at the barbs of the bandilleras, he lowers his horns 
and charges. 

The matador stands rooted, feet apart. He arches his 
back against the bull’s rush, and brings the cape up. 
A magnificent derechazo por alto! The bull follows the 
cape, straight and clean, his horns just grazing the 
matador’s sash, 

Olé, olé! Pass after pass. The action is almost too 
swift for the eye—but the Nikon answers the challenge 
effortlessly. Advance-focus-shoot, advance-focus-shoot, 
without ever taking the camera from his eye. Shot 
after shot, with the clear assurance that the Nikon 
SP has captured the image and the essence of the 
moment, 

If you have not yet discovered the magic of Nikon 
photography, ask to see the Nikon SP and Nikkor lenses 
at your dealer. For brochure, write Dept. PP-5 
Nikon Incorporated, 111 Fifth Avenue, New 

York 3, N. Y. 

In Canada, Anglophoto Ltd., 880 Cham- 
pagneur, Montreal, P. Q. 


— 
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Se. Nikon SP with Universal Viewfinder System and 50mm Nikkor f/2, $369.50. With 50mm Nikkor {/1.4, $415. 
Creve) Nikon S3—identical to SP except for 35, 50, 105mm Trifocal Finder with Nikkor f/2, $309.50. With {/1.4, $355, 


Look to NIKON for the most significant developments in 35mm camera design. 
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For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 
sharply-detailed screen projection .. . still and movie. 

Each year the popularity of Kodachrome Film increases. 
These are the reasons: 

Microscopically fine grain ...extremely high resolution of 
detail .. . high acutance, sharp separation where one image de- 
tail meets another... emulsion structure and processing that 
keep the sharpness . . . all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 

Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 

And dependability—so you can count on the same top- 
quality performance every time—in your camera, on your 
screen—from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
sure, in 8-exposure No. 828, and in 8mm and 16mm. 


® Do you need more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120, 620, and 127 sizes. 


@ Do you want color prints, big color enlargements? That’s what Kodacolor Film is for. 


Kodak 


—a trademark since 1888 


Available in all popular sizes. Gives you color negatives for prints, enlargements, and 
slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





